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DR. ARTHUR MEES, CONDUCTOR, AND ARTISTS OF WORCESTER’S SIXTY-FIRST FESTIVAL, OCTOBER 6 - 10, 1919 


(1) DR. ARTHUR MEES, CONDUCTOR (Photo by Dupont); (2) GEORGE HAMLIN, TENOR (Photo by Matzene); (3) MABEL GARRISON, SOPRANO (Photo by Mishkin); (4) REINALD WERRENRATH, BARITONE (Phow by Matzenc); 
(S) FRANCES NASH, PIANIST (Photo by Campbell Studio); (6) EMMA ROBERTS CONTRALTO (Photo by Charlotte Fairchild); (7) JOHN POWELL, PIANIST (Photo by Apeda); (8) EDGAR SCHOFIELD, BARITONE: 
(9) THADDEUS RICH, ASSOCIATE CONDUCTOR (Photo by Haeseler); (10) LAMBERT MURPHY, TENOR 
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EDUCATIONAL AGENCY. 
Chureh, Concert and School Positions Secured 
MRS. BABCOCK, 
Telephone, 2634 Circle. : 
Carnegie Hall, New York 





J. H. DUVAL, 
TEACHER OF SINGING 
Italian and French Opera. 


6ox-4 Carnecie Hatt New York 


M. F. BURT SCHOOL, 
Sight-Singing, Ear-Training, Musical Stenogra- 
phy. Normal course in Public and Private School 
Music. Special coaching for church trials. 
New York School, 60: Carnegie Hall 


Address: Brooklyn School, 28 Lefferts Place. 





CARL M. ROEDER, 
TEACHER OF PIANO 
Technic—Interpretation—Theory 
Normal Course for Teachers. 
607-608 Carnegie Hall, New York 
Newark Studio: 136 Roseville Ave., 
680 St New 


Nicholas Ave., 


Residence 





MME. NIESSEN-STONE, 
MEZZO-CONTRALTO 
Management: 
1425 Broadway, 
Vocal Studio: , 
so W. 67th St., N. Y. Tel. 1405 Columbus 


Annie Friedberg, New York 


MAX KNITEL-TREUMANN, 
BARITONE 
Voice Culture—Art of Singing 
Studio: Carnegie Hall 
Mail Address: Fifth Ave., New Rochelle, N. Y. 








Mme. MARCIA SUMELSKA 
TEACHER OF VOCAL ART 
Graduate Crouse College of Music, 
Syracuse University. 

Special rates ‘to classes consisting of from 
five to twenty-five pupils. Appointments by Mail. 
Sruvio: s10t-2 Canneore Hat New Yor« 

Phone, 1350 Circle. 





HAZEL MOORE, 
SOPRANO 
Teaching at go West 8ad Street, New York. 
Phone, Schuyler 3028. 


Voice Trials Saturday Afternoons at Newark. 
N. J., 847 Broad St. Phone, Market 1434. 





FRANCIS ROGERS, 
CONCERT BARITONE AND TEACHER 
OF SINGING 


ta4 East 6ad Street, New York. 
Telephone, 610 Plaza. 





E. PRESSON MILLER, 
TEACHER OF SINGING 
826 Carnegie Hall. Tel. 1350 Circle 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 
12a Carnegie Hall. 





FLORENCE E. GALE, 
SOLO PIANIST 
p A 7 and Cc 
Instruction, Leschetizky Method 
The Spencer Arma, 140 W. 6oth Street. 
Telephone, Columbus 3996. 








‘ormerly director East Side House Settlement 
Music School, N. Y., Ppunder and Conductor 
n Stadion ; in all 
cw 
oe Ta departments, 

136 
T 


Jac UES L. GOTTLIEB, 
N 











ZIEGLER INSTITUTE 
OF NORMAL SINGING 
Muse. Anna Ziectzn, Dieecror. 
Broad (Metropolitan Opera H 
yt “Tus). Nov Yo Cy 
Tel. 1274 Bryant. 





Ma. 


ue JOHN DENNIS MEHAN, 


Teachers of over six hundred artists now in 
reapansible positions. 


all particulars appl to 
im... Ww 
Luc 





HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING 


MUSICAL COURIER 


f INTERNATIONAL MUSICAL AND| ADELAIDE GESCHEIDT, ALICE GARRIGUE MOTT, 


Exponent-Instructor of Mutter Vocat Aat-Sci- 
ence. Audit i t only. 

817 Carnegie Hall, N. Y. Phone, 1350 Circle 

Address Secretary. 








Miss Susaw S. 


Expert 
coaching. 


Mas. Hansy Smock 

Positive 

Boost ~~ BOI GE Dicti all 

trol, Perfect . iction in 
ing. VOCAL STUDIOS languages. 


65 Central Park West, cor. 66th St. 
Teleph 7140 Col 


hy 








ROSS DAVID, 


VOCAL STUDIOS 
1013 Carnegie Hall, New York 


WALTER L. BOGERT, 
Art of Singing. 


“The method that does not tire the throat.” 
130 Claremont Ave., N. Y Tel. 291 Morningside 


MME. GRACE WHISTLER, 
VOICE 


STUDIO: aro FIFTH AVE., NEW YORE 
Telephone, Madison Square 38a. 


HUGH DOUGALL, 
BARITONE, 


Teacher of Voice Building’ and Artistic Singing. 
Studio: &1 arnegie Hall, New York. 
Passe ircle 764. 





HARRY ANDERTON, 
CONCERT PLIANIST—TEACHER 


814 Carnegie Hall, New York. 
Phone, 321 Circle. 





MRS. WILLIS E. BACHELLER, 
VOICE PLACEMENT AND REPERTOIRE 


Studio: 180 Madison Avenue, New York. 
Telephone, Murray Hill 699. 








ART OF SINGING 


172 West 7zoth St., New York. 
Telephone, 7993 Schuyler. 


HANNA BROCKS-OETTEKING, 
SOPRANO 
Concerts, Oratorios, Recitals and Musicales. 
Pupils Received. 
607 West 137th Street, New York 
Phone, Audubon 1600, 


Studio 





ESPERANZA GARRIGUE; 


ART OF SINGING 
337 West 8sth St., New York. 


LILLIAN SHERWOOD NEWKIRK 
ART OF SINGING 
1434 Broeduy (Metropolitan Opera House 
ldg. . ° 


Wednesdays and Saturdays. 
All fier to 11 Morgan Ave., Norwalk, Cona. 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING 


Director of Brookfield Summer School of Singing 
zor Carnegie Hall, New York City. 





HERBERT WITHERSPOON, 
VOCAL INSTRUCTION 


Formerly Metropolitan Opera Congeer, 
44 West 86th Street : Fo ew York 





Sicnor A. BUZZI-PECCIA. 

VOICE SPECIALIST AND COMPOSER 
Teacher of Alma Gluck, Sophie Braslau and 
Cecil Arden. 

Studio: 33 West 67th St., New York. 





CLARA NOVELLO DAVIES, 
“All Can Sing if They Know How to Breathe.” 
313 West 8oth Street, New York City. 
Phone, Schuyler 5284. 





GIUSEPPE CAMPANARI, 
BARITONE, 
(Late of Metropolitan Opera Company) 
will accept pupils. 
668 West End Avenue, New York City. 
Phone—Riverside 3469. 





METROPOLIS COLLEGE OF MUSIC 
S. SPIVAK 
DIRECTOR 
79 Avenue B, New York City. 


JESSIE Fee HILL, 


essie G. Fenner). 
TEACHER OF SINGING 


Metropolitan Opera House, 1425 Broadway, 
New York. Phone, Bryant 1374. 





DUDLEY BUCK, 
TEACHER OF SINGING 


so West 67th St... New York 


Phone, Columbus 8462. 





MME. KATHRYN CARYLNA, 
Teacher of voice in all its branches. Defects 
of tone prod dicated 
French and Italian Lyric Diction. 


as7 West 86th Street . . . . New York 
Telephone, 5910 Schuyler. 








HERBERT DITTLER, 
VIOLINIST—INSTRUCTION 


Residence Studio: 


231 Lexington Avenue’ : : New York 





DANIEL SULLIVAN, 
TEACHER OF SINGING. 
35 East Thirty-eighth Street, New York City. 





LAURA E. MORRILL, 
TEACHER OF SINGING 
148 West 72nd Street. 


Phone, 2118 Columbus. New York. 





HELEN ETHEL 
MY E R, 


VOCAL INSTRUCTION AND COACHING 
Teacher of Theo Karle. 
703 Carnegie Hall Tel. Circle 1350 


EDMUND J 





ELIZABETH K, PATTERSON, 
SCHOOL OF. SINGING 
Studio: ag7 West ro4th Street. 
Phone, 2859 Academy. 


MME. MORROW, F.N.C. M., 


American Voice Specialist. Teacher of Covent 
en Artists. ighest American and Euro- 
pean Diplomas. Lost voices positively restored. 
200 West re7th Street, New York. 
Phone—j213 Academy. 








MR. FRANCIS’STUART, 
TEACHER OF SINGING 


New York City.,..........s. fram October rat 
Studio Address: Carnegie Hall. 





Sicnor FILOTEO GRECO, 
THE ART OF SINGING 


Studio: Lexington Avenue, New York. 
Telephone, 4879 Murray Hill. 





WILBUR A. LUYSTER, 

(ifesical Directes « of Bapt. "Ene ~ 
Scientifically taught—Sucecessfully put into prac- 
tical use. 

Large Public—Small Private Classes now form 


ing. Individual Work at any time. 
218 Madison Ave. Res. Phone, 428M Bedford 





Miss EMMA THURSBY, 
SOPRANO 


Will receive i ge Gramerey Bath 


Phone, 3187 Gremerey, New York City 


WILLIAM THORNER, 
VOCAL TEACHER AND COACH 
Address: 209 West 79th Street, New York City 





BESSIE C. REDMOND, 
ACCOMPANIST, COACH, INSTRUCTION 
1743 Montgomery Ave. New York City 
Tel. 6568W Tremont. 


ADELE LEWING, 
PIANIST, COMPOSER AND COACH 
Authorized Teicher of the jeogetns, Methed 
Residence Studio: 11:5 Hamilton 
Telephone, Audubon 960. 
Downtown Studio . Steinpay Hall 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOICE CULTURE. azo E. 6ad St. 

Cc musical education given to students 





ELENA DE OLLOQUI, 
PIANIST—INSTRUCTION 
111 E. 62d St., New York. Tel, 2285 Plaza 





MINNA KAUFMANN, 
Soprano — Vocal Instruction, Lehmann Method 
Address, J. Cartatt, 601-602 Carnegie Hall. 





FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
43 West 46th Street, New York City. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 


Certified Leschetizky Exponent. 
Carnegie Hall Studios, 832-3, New York City 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 
Voice Developed—Style, Opera. 
851-52 Carnegie Hall, New York. 


from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 


VON DOENHOFF, ALBERT, 


PIANIST, COMPOSER, TEACHER 
ast West road Street, New York. 
Phone, 





Riverside 366. 


DANIEL VISANSKA, Violinist, 
<a ih” ES ee: al 
and a ited a of “ 

Address: 1ta7 West 1 or pel York. 


(In Summit, N, J., Mondays and Thursdays.) 








HATTIE CLAPPER MORRIS, 
VOICE SPECIALIST 


Broadway, New York. 
"7h Loheon. 789 Circle. 





BRUNO HUHN, 
Singing lessons for bepinnere and advanced 
pupils. 
Song and Oratorio Repertoire. 
228 West s8th Street, New York. 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, 
HARMONY 
Organist and Director Summerfield M. E. 
Chureh Vested Choir, Port Chester. With the 


Musicat. Courier, 437 Fifth Avenue; tel. 2 
Murray Hill. _ 


ELIZABETH TOPPING, 


424 Central Park West, New York Tel. 4474 Academy 





JOHN W. NICHOLS, 


TENOR, VOCAL INSTRUCTION 


Vocal instructor at Vassar College (Mondays 
and Thursdays). Vocal Instructor at University 





Broadway—Metropoli Opera H > 
Resklence: sik ~ te yay 3067 Sores 


of Vermont Summer Session. 
Studios: 1101-2 Carnegie Hall New York City 
Tel. River 7544 


CARL FIQUE Prawo 


KATHERINE NOAK-FIQUE 
Dramatic Soprano. 
7IQUE MUSICAL INSTITUTE 





128 De Kalb Avenue, Brooklyn. 


DAISY NELLIS, 


AMERICAN PIANIST 
Recitals. 





Concerts. 
Address care Fn anf iS Seng, Hew York City 


CONCERT PIANIST AND TEACHER 
| 
| 
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Stanley GARDNER fii: 
1 Gladstone Avenue . . Westmount, Montreal 





ALBERT CHAMBERLAND 


Concert Violinist 740 Sherbrooke Street, Mentrea! 


== DUNEV 


PIANIST PEDAGOGUE 
740 Sherbrooke St., TB ~~ ggee Can. 


MINNIE TRACEY 


American Dramatic Soprano 
Open for Concert and Recital Engagements. 
Studio for Voice, Opera and Repertoire. 
184 East McMillen’ Street, Cincinnati, Ohio. 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC, Inc 
MAURITS LEEFSON, Pres. Philadelphia, Pa. 


ENGELHARDT vu 


Address: 61 West 83rd Street, New York City 
Telephone 8286 Schay ler 


Loulse St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 


Columbia School of Music, 
sog S. Wabash Ave., Chicago 


MORTIMER WILSON 


Cond 
651 West 169th h Street 
Telephone Audubon 4440 

















>o=24 











New York 





“Not all may become Action, but everyone can 
be taught to sing artistically. 


HAGGERTY-SNELL Vocal Music 


337 West 86th Street - New York City 


FAY FOSTER 


Voricz Instructor anv Coacn. 
eacher A Alexander Heinemann. 
Phone, Academy 1374 





A. -— 
229 West rogth St., N. Y. 


carole WILLARD "us 


1625 KIMBALL BUILDING, CHICAGO 


BIRDIGE BLYE 


64M Blackstone Avenue, Chicage 
STEINWAY PIANO USED 


RALPH GOX 


COMPOSER— Teacher of Singing 
Metropolitan Opera House Studios 
1425. Broadway, Room 40 New York 


Prof. Thomas Giles 


Director of Music 
University of Utah, Salt Lake City, Utah 


GRACE &- GARDNER 


London, New York. 
‘Arist Teacher " Seitten 
“Internationally Recognized 45 & 
Veice Repairer and Ceach.” 
Special Course in Dien. Pee for 
hy B - Ei. Studios 508 Odd Fellows 
aes ey Ts Ohio. 























HARRISON WIL D Concert 
Organist 
Studio: 1203 Kimball Building Chicago 


INSTRUCTION 
PIANO, ORGAN 


Conductor—Apollo Musical Club, Mendelssohn Club 


GEO. S. MADDEN 


Baritone 
A voice of strikingly good qual- 
ity, well fetes mw efficiently 
managed.—WN. 


CONCERT—RECITAL- ORATORIO 
31 Decatur Street Brooklyn, N. Y. 
T 1040 R. Bedford 














- , ROWE Specie In Vien 
“BLAIR =~282 


MUSICAL 


MARIE LOUISE TODD 


PIANIST 
TEACHER OF PIANO 
Permanent addzpes: opel | Majestic, yad St. and 


Mondays and von bey Steinway Hall, N. Y. 


MAE GRAVES ATKINS 


SOPRANO 
Exclusive Management: MILLER, RESSECUIE & TUFTS 
1525-27 Kimball Hall, Chicago 


MINNETTE WARREN 


COMPOSER-PIANISTE 
Warres Concert Bareas, Schiffmann Bldg., St. Pasl, Mien. 


RAYMOND WILSON |< 


BROOKS & PARMENTER. 
Pianist an tia ea” vee 


UEMMELI 


Concert Pianist 
E 2108 Lafayette Ave., St. Louis, Mo 


um HAMMANN 


CLARK 
PIANIST 


1176 Chestnut Street 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
384 Commonwealth Avenue, Boston, Mass. 


CLARENCE DICKINSON 


Concert Organist 
Oragaiat and Director Brick Church, Temple 
t 


h-El, Union Theological von na 
412 Fifth Ave., ioe - 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Puplis Accepted Fine Arts Bidg., Chicago 


ANNA E. GEORGE 


PIANIST—COMPOSER 
TEACHING AT BUSH CONSERVATORY 


PL EC { DEPT. OF MUSIC 
= n Tel. sae 


Cantey fie 

KARLETON HACKETT 
TEACHER OF SINGING 

Kimball Hall, Chicago 


es;HUGO 


COMPOSER-PIANIST 
INSTRUCTION 














=S>Ez 





Philadelphia 























Bridgeport, Conn. 


Wednesdays at 125 East 37th St.. New York 
Telephone Murray Hill 91 





COURIER 
== REIMHERR 
TENOR 


Concerts - Recitals - Festivais 
Address: 765 St. Nicholas Ave., New York 
Phone: Audubon 8838) 


SITTIG TRIO 


Violin, Cello, Piano; Concerts, Clubs, Musicals, etc. 
FRED V. SITTIG, Teacher of Piano and Accompanist 
167 West 80th Street, New York Phone Schuyler 9520 


BETTY GRAY 








Dramatic Soprano 
oe gon CONCERT GAGEMENTS 
Linnaean Steet Cambridge, Mass. 





TENOR 


Transcontinental 
Tour of Canada 


Ste. bw de Raat, 


S DUFAULT 222 


HAZEL LUCILLE PECK 


PIANISTE 


Permanent shteree: Suite 1107, First National 
Bank Bidg., Pittsburgh, Pa. 


K RAF T 
Concert TENOR-ORATORIO 
454 Deming Place, Chicago 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 








SCh4ns> 








2 LUTIGER GANNON 


CONTRALTO 
624 Michigan Avenue 


Chicage, Ul. 





BONCI 


SAYS: 


ta examining & student's volce 
“ Lal it at faelt, | alwa 
th x pA, ET f toot eas 
At oa ed at can 
MABAME VALERI. escape her notice and that can- 
be corrected by her ability, tremele included, when bad 
ae, not gone so far as to cause looseness In the 





telsle 
vocal 
381 ane End Ave., entrance on 78th St. 


SAYLOR 


Accompanist and Coach 
2231 Broadway, New York Tel. 4075 Schuyler 


JOHN PRINDLE SCOTT 


SONG WRITER 
664 WEST 113th STREET 
Telephone 7639 


EMILY CHURCH BENHAM 


CONCERT PIANIST 


Ella May Smith, 
60 Jefferson Ave., Columbus, Ohio 











R 
oO 
D 
N 
Ez 
Y 





NEW YORK 





Management: 





Mme. £. B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille-Marcel, Caroline Mibr-Hardy. 
VOICE CULTURE REPERTOIRE 
430 West 57th St. Tel. 6641 Columbus, New York 


MABEL COX-VAN GROVE sezcze 
ISAAC VAN GROVE “*xccompantet 


Teomneaee 
JOINT RECITALS 
630 Fine Arts Bullding Chicago, Ill. 
Phone Wabash 8783 


VAN der VEER MILLER 


MEZZO CONTRALTO 
aetna erent. wiemnana 
TRUCTION 
Hotel Wellington, banca and 55th St. Tel. 1066 Circle 
HAENSEL & JONES, Aeolian Hall, Néw York 


Mme. Hildegard Hoffmann 

Oratorio and Joint Recitals with 

Mr. HENRY it (IS 
Recitals and Piano 


_ Instruction 
Soloist with New York Philharmonic 


and Boston Symphony Orchestra, etc. 
STUDIO: Steinway Halil 

















740 Sherbrooke St., West, MONTREAL, CAN. | Address: 144 East 1soth Street, New York City 
PES CIA | PCARRARA 
MILAN So 
TEACHER OF ARTISTIC SINGING G set, OO 

5 111 West Tied Street, New York A Teron i ecn Suth Streets Now Took 


REUBEN DAVIES muss telus 


Available for Concerts in the South, 1919-20 
Director, Tronitz School of Piano Playing 
DALLAS, TEXAS 


é FINNEGAN 


TENOR 
Soloist St. Patrick's Cathedral, N.Y. 
Concert Direction ERNEST BRIGCS 
1400 Broadway, New York 





New York 





Persona! Address 
479 West 146th Street, 





SERGEI 


KLIBANSKY 


VOCAL INSTRUCTOR 





Stadio: 212 W. 59th St., New York City. 5329 Circle 


LESLEY MARTIN 


BEL CANTO 

1425 Broadway, New York. 
Baker Watson, Andrew 
Mack, Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, John Hendricks, Dr, Eugene Walton 
Marshall, Fiske O'Hara, Horace Wri ht, Mabel 
Wilbur, Umberto Sacchetti, Marion eeks, and 
other singers in opera and church work. 





STUDIO: 
SINGERS — Susanne 





3 


Lazar S$. SAMOILOFF 


BARITONE 
Tue Art or Stnorne, 
rsed by Chaliapin, Brogi, 
irco, Ruffo, Didur, Sem- 
h, Zerola, ete, 


Studio: 
gie Hall, New York City 


MORRISEY 


CONTRALTO 








324 West Sith St. - New York 
__ Phone, $420 Se huyler. 


Georgiana MAC PHERSON 


PIANISTE 
houeiited Exponent JOSEFFY 


Kenmore Ave., Chicago 








Laureate Paris Conservatoire. 
Pupils accepted 00 





H. RAWLINS BAKER 


PIANOFORTE INSTRUCTION 
52 East 77th Street 2 2 New York 








ato HOFFMANN == 


Home Address: St. Pav. 


S. WESLEY "ae 
St. James Churc 
22d and Walnut Sts, Philadelphia, 


ORGAN RECITALS INSTRUCTION 


LJUNGKVIST fenor 


Royal Opera House, Stockholm 
New York 








s 
a 
M 
E 
tL. 15844 Aeolian Hall, 


ARTHUR &. — 


BARITONE 
Fine Arts Building 





LAURIE MER ILL. 


SOPRANO 315 W. 79th St., New York 
Phone 9171 Schuyler 


Karl SCHNEIDER 


And Assistants. 
THE ART OF SINGING 
REPERTOIRE Concert, Oxatorto, Ormaa 
Lenox,” Spruce and rgth Sts., 
Philadelphia, Pa. 


MARIE TIFFANY 


Seprano, Metropolitan Opera Company 
Management: Antonia Sawyer - Aeolian Hall, New York 


“THE DEVIL'S LOVE SONG” 
BY 








“The 

















by Louis Graveure, Charles 
and many others. 

Hotel PM, 133 West 47th Street, New York 
HALLETT GILBERTE Tel. 8570 Bryant 


is enemy Fe 4 





DR. NICHOLAS J. 


ELSENHEIMER 


Composer, Pianist and Artist Pedagogue 
Grasberry Piane School, 839 Carnegie Bal! 
Residence, 522 West 136th Strest }wew TORK 
Tel. Morningside 4860 





18 SOPRANO 


I 500 KIMBALL BALL 
E CHICAGO 














NATIONAL OPERA CLUB OF AMERICA, Inc. 


MME. KATHARINE EVANS VON KLENNER, President and Founder 


Announces for Season 1919-1920, Commencing Sept. 10 


Operatic Chorus—Director, ROMUALDO SAPIO. 
Operatic Repertory Class—Director, MILTON ABORN 





Apply to President, 952. Eighth A 


for all i 








MUSICAIL 


COURIER NOVEMBER 6,1919 





1854 NEW 





BRADBU RY 


F. G. SMITH, Inc., Manufacturers, 460 Filth Avenue 


YORK 1919 











Joseph Breil 


Composer—Conductor 
112 Weet Olet Street, New York Riverside 7524 


VAHDAH OLCOTT-BICKFORD, Guitarist and 
Teacher. Artistic guitar or lute accompaniments 
f ai 

ZARH MYRON BICKFORD, Soloist and Teacher 


f all fretted [potrements 
sr udio: 6:6 West :16th Street, New York City 








§ MARGOLIS sm 


24 West 46th Street, New York. 


GRACE WHITE 


Violinist, Composer 
Syracuse University, 
For Concerts address MRS. BABCOCK, Coreesie Gall, 


GIACOMO BOURG 


BARITONE AND TEACHER 


120 West Tied Street - New York City 
Telephone 604] Columbus 


MARY DAVIS 


MEZZO-CONTRALTO 
Diaecrion: Hasaison Mature 
Suite 40, Metropolitan Opera House Building, 
lew York City. 


* HAMILTON MORRIS 


A Soepranc CONDUCTOR Teacher 
11 Revere Place, Breoklys, N.Y. Tel, 6835 Bedford 


p DILLING 


ARPIST 
Met. mae 4 -_— Aeolian Hall, N. Y. 
Stadic: 315 W. 79th St., Tel. 2919 Schuyler 


WAKEFIELD CADMAN 


COMPOGER-PIANIST 


In Recitals of His and His Famous 
“Indian Music-Talk.” 


Address: Core of WHITE-SMITH GUSIC PUBLISHING CO,, BOSTON 


ELSA FISCHER 


STRING QUARTET 


Siena Fischer, st Violin Lucie Neidhardt, V 
Heles Reynolds, sd Vielia Carolyn Neidhardt, Cole 
Address: 474 West 160th Street 
New York City 


YON STUDIOS 
£, CONSTANTINO } YOn! 


Directors. 
Vocal, piano, organ and composition. 
8g3 CARNEGIE HALL, NEW YORK 
Telephone, 951 Circle. 


Ovide Musin’ $ 
































one VIRTUOSO SCHOOL 
Tel. 6268 Schuyler. 51 W. 76th $t., N.Y. 


Privat 
fete and fiope om co & by 
struction by At —s 























HENRY A. SCHROEDER 


NIST AND TEACHER 
786 West End Avenue, New York 
2869 West 29th Street, Brooklyn 


CECIL BURLEIGH 


Studio: 272 West 94th Stect New York 
Phone River 2360 


«= CASELOTTI 


VOICE CULTURE 
Coaching in Opera and Concert 


14%5 Breadway.N.¥. (Motrepelitan Opera House Bidg.) 


Seitliaes 








The Best Bargain is Quality— 


‘(HE Conover is one of the few great Pianos of 
today which i is still being built by its ee 
maker 

q Its eoutinnad use is such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity, is the best proof of its satisfactory tone 
qualities and durability 3 3 $3 3 








Send for free illustrated Art Catalog 


THE CABLE COMPANY, Chicago =: = MAKERS 











¢ ASCHENFELDER 


fl Teacher of one supplementary 
ae 118 West 79th ee: New York 


:REUTER 


PIANIST 


" 6248. Michigan Avenue, Chicago 
Mgt.: Haensel & Jones, Aeolian Hall, New York. 
r 








and 2000 others 


all 1Of each 


OU know Paderewski's “Menuet” 
— his masterful composition 
is world famous. But do you know 
that you can buy it for 10c—beau- 
tifully printed on the best of paper 
—certified to be correct as the mas- 
ter wrote it? 


That is the achievement 
of Century Certified 
Edition Sheet Music— 
for 10c you can select from 
a complete catalogue of 
2,000 compositions 
such famous master- 
Pieces as‘ ‘Madrigale"’ 
‘dl 7 rovatore,’ ‘ Hu- 
smoresque,’ Barcarolle,’ 
‘Melody in fF,” a 
‘* Harlekin,’ 
Dance,"’ and fie. 
other standard classics. 


Insist on Century Edition 
(Look for the name) 
When you buy music, oglect the dealer 
who has Century. You’ © ons the bess 


music at a real sa coring 
a merchant who is Tet Sue 
broadminded. R ber, 


ail the 


your dealer won't eupph, you you, we 
will. Catalogue 

classical a aondart 
com; 


ms free on 


SHEET MUSIC 
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GUY BEVIER WILLIAMS, President 
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toa broad musical education. Fifty artist teachers, 
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1117-1119 Woodward Avenue, Detroit, Mich. 
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Original Welte-Mignon 
CABINET REPRODUCING PLAYER 


for GRAND PIANOS and INTERIOR 
MECHANISMS in UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists. 


THE WELTE-MIGNON COMPANY 


GEORGE W. GITTINS, President 
Office and Warerooms: 667 Fifth Avenue : New York City 
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TETRAZZINI DRAWS 8000 
TO LONDON RECITAL 





Beethoven Still Prime British Favorite—Moiseiwitsch Plays 
Tcherepnin Concerto— Paderewski 
Visits English Capitol 





new experience.I was refused admission to a 

Concert room,.Queen's Hall was sold out long 
before the Beethoven concert by Sir Henry J. 
(Wood's orchestra began.No more could be admit- 
jted to the promenade where all the available 
gay room wag stood on, and Robert Newman 
was obliged to heed the warning of the London 
County Council and refuse admission even to 
statesmen, aristocrats, and MUSICAL COURIER 
letter writers.My gri at missing Beethoven's 
C minor symphony oan readily be imagined by 
the sympathetic brotherhood of critics who 
have heard the tuneful knocking of fate on the 
door several hundred times too often. 


Lens September 25, 1919.- Friday I had a 


mouth as wide as that should have been a4 
politician. Perhaps he was, 


After the reoital, the day being far 
advanced and the heavens gloomy with clouds, 
I went to take my pleasures sadly, after the 
English manner chronicled by Froissart 550 
years ago. I boarded an omibus that carried 
me over London Bridge into Southwark where 
Shakespeare's old Globe Theater once flour- 
ished, and Chaucer's Tabard Inn was built 
still earlier. Older than the inn and the 
theater, which have both disappeared, is the 
Cathedral of Southwark, with a history of a 
thousand years. As long ago as 679 a pious 
woman by the name of Mary fovu-2ed her House 
of Sisters, which in time became the oburch of 
St. Mary's. When Henry VIII made himself head 
of the English churoh he had the greater mon- 
asteries suppressed, and the church of St, 
Mary's beoame St, Saviour's in the year 1540, 
It was renovated, restored, and raised to the 
ps tig of, 3 cxthedral in 4905. I-can do no 
better then quote from the address presented 
to King Edward VII and Queen “ary at the re- 
opening of 8t. Saviour's in 1905: "We need 
not remind your “ajesties that ws are standing 
on classic ground - the place whers Shake- 
speare made England) famous, whose younger 


OUR AMERICAN COMPOSERS 


GAIN A NOTABLE VICTORY 





Musical Courier Campaign for Orchestral Recognition of 


Native Tonalists, Wins Success—What the 
Conductors Promise to Do 





Le Hubbard, the serious and authoritative 

mueic critio of the Chicago Tribune, gives 

out to the world the good news that cone 
Guetor Frederick Stook and the Chicago Orchealy 
will hold @ series of manuscript rehearsale 
this winter. On certain mornings throughout 
the season-probably once a month-a rehearsal 
will be held, which, inetead of being devoted 
to work on the orchestra's regular repertory, 
will be given over to the reading through of 
mamecript compositions by American writers, 
the composei, and certain interested friends 
and musicians being present ae auditors. 
While the securing of finien in performance 
will be neither attempted, says Mr. Hubbard, 
yet the splendid efficiency 





By Saturday afternoon, how- 
ever, 1 had assuaged my sor- 
Tow, end undauntedly I made 
my way to another concert 
room. I might have gone weet 
to fashionable Kensington 
and heard Tetrazzini send 
into raptures a hugh aud- 
tence of florid song ad- 

mirers in the Royal Albert 
Hall. That oval amphitheater 
has 8,000 seats, a promenade 
for 5,000 on the upper rim 
of the oval, 4 stage for an 
orchestra of 3650, a chorus 
of 1,000, and an  ~ ag 
large as @ oountry ae. 

They eay the hall wae packed 
full. t any rate Tet- 
Tazzini has announced an- 
other concert in the Royal 

Albert Hall before she de- 
parte for America, where she 
will doubtless warbie her 

way into the hearte of many 
thousand more admirers of 

vocal briiiiancy. 


Lamond @ Brainy Pianist 


I siaked my musical thirst 
on Saturday afternoon at 4 
piano recital. Lamond, as he 
ie briefly labelied now, was 
the slaker. Fithout a doubt 
he is one of the most brainy 
and briliiant pisnists of 
the day a sort of British 
Bulow. He commands where 
others coax and charm with 
sentiment, but he does not 
storm the keyboard mpg h | oh 
his piano 4 thrashing ter 
the manner of a man whose 
name I forget just for the 
moment. Wigmore Halil, which 
appears to me to be about 
&e large as Aeolian Hall, 
New York, was crowded for 
Lemond's recital. Many rapt 
Lamonders stood at the far 
end of the hall and looked 
happy though psrpendicular. 
I might make an exhibition 
of my profound musical 
knowledge here and write a 
column or two about touch, 
tone, technical skill, 
octave pleying, rubats, 
pedals, phrésing, and the 
other poetic charms of 
music@l criticiem, but as 
most of my readers pro- 
bably know more about 
those matters than I do 
I mst deny myself the 
pleasure. Besides, musical 
criticiem is out of place 
in a musical paper which 
musicians read. it sage te 
in the Sunday papers, which 
were invented ?fér the pur- 
pose of handing out emall 
parcels of science and his- 


tory to those intellsctual | i.y orchestra. 








We. ACCLARK Jf, 


Son of ex-United States Senator W.A.Clark,of Montana,and founder of the new Philharmonic 
Orchestra of Los Angeles.In order to control the time of the men and eliminate the nece 
sity of their seeking other means of livelihood,Mr.Clark personally guaranteed an annual 
subscription of $100,000 for a period of five years .Adolf Tandler is conductor of 


of the Orchestra aseures a 
reading whioh will be wholly 
adequate and eufficiently 
finished to permit acourate 
judgment as to the musical 
and inetrumental worth of 
the composition as a whole. 
Such a performance will be of 
inestimable value to the com 
poser himself,for it will en- 
able him not only to measure 
the musical content of hie 
work but also to discover 
through actual hearing whe- 
ther the orchestral effeote 
he has wished to secure,and 
which he believes he has seo- 
red, really "sound" when 
teated by being piayed. 


The young composer will 
have a chance to correct his 
mistakes,and other composer 
and student listeners may 
profit likewise. The results 
of these projected hearings 
ia alluded to by Mr. Hubbard, 
and rightly so, as "more last- 
ing in musical worth than any- 
thing that the Orchestral 
Association ever has attempt- 
ei or achieved. 


Mr. Hubbard aleo is kind 
enough to add the following: 
"Leonard Lieoling, the wide 
visioned editor in chief of 
the MUSICAL COURIER has for 
months been advocating the 
need of just suoh labor of 
love as this, on the part 
of’ big symphonic organi- 
zations, and Mr. Stook and 
the Chicago Orchestra are 
the first to undertake the 
aplendid work. May their 
followers and imitators 
lnorease until every or- 
chestra in the wmuntry is 
doing a similar service 
for American musio and ite 
oreatorel" 


The MUSICAL COUlhzI eR 
wished to discover the 
extent to which othe: 
ductore rere in eyn 
with Mr. Stes’: | 
end wrote ic ouvir 
ions. Some of tia » 4.86 
received are more then ine 
teresting. 


SOn= 


Josef Stransky's commun~ 
ication was in part as 
attached: "I read with 
great interest lr. Hubb-= 
ard's article whioh you 
kindly eent me. What ir. 
Stock is announcing as an 
innovation in Chicago we 
were preoticing for ‘the 

est four years. So will 
(for instanoe) lr. Ingram's 


the 








paupers who are too poor in 


time to delve into dooks and be taorough in 
their search for wisdom. The Sundsy papers are 
cordially, invited to attack me, one and all, 
and make me famous for my scurrilous remarks. 


A Mouth 


To change the subject, 1 may add that at 
Lamond's recital I saw a man with tne most 
enormous mouth a human being ever revealed in 
my preaence, What he was ing at a piano 
recital I could not imagine. Aman with @ 


brother lies buried here in compeny with las- 
ginger and Fletcher - & place literary re- 
nown long before then, in the days of Gover, 
who reste among us, and Chaucer, whose Canter~ 
bury Pilgrims set out from'the Tabard Ina, 
once close at hand." I wonder if the flower 
of Shakespeare's poetry and humor ‘would have 
bloomed with 30 much briliiancy and fragrance 
if “the roots had not struck deep into the 
wonderful subse0il of history and romance. No 
doubt this old church helped to mould his 
(Continued on page 18 


new symphony have a private "reneareal-hearing" 
in the near future.The enormous amount of pre- 
paratory work for the Philharmonic concerts nate 
urally makes auch hearings rather a rarity- we 
have verv little time indeed.” 

From Leopold Stokowski came not only comment 
that was thoughtfyl,but also 4 most valuable 
and practiosl suggestion; "I think Mr.Stook's 
pian excellent,and I am sure it will have most 
dertravle reeults.As a matter of fact I have 

Continued on page 32) 








MUSIC AND PUBLIC EDUCATION 





VITALIZING MUSICAL APPRECIATION IN THE PUBLIO 
o 
SCHOOLS 


Reproducing Instrumente as an Aid — De Cou's 
Ideal "Dream Pictures" 





By GEORGE H. GARTLAN 
Director of Musio in the Public Schools 
of New York City 











duced into our high schools it brought with 
what the students oon- 
sidered "dry" material. Today the subject is 
eo attractive te the children that it 8 be- 
come @ necessary part of our course of study. 
In fact, the growth of music in our school 
ourrioulun has paralleled the growth of voca~- 
tional training. For a great many years the 
National Conference of Musio Supervisors dis~ 
cussed the question of how the time allotted 
to music in the regular echool curriculum 
could be increased, and eventually reached the 
decigion that the a practical way was to 
add a new type of work which was outside the 
field of part singing, and general chorus work, 

For many years courses in harmony and musi- 
oal form Lave been given in the high schools 
throughout the country, but unfortunately have 
been Limited to students majoring in music and 
desiring to obtain =) ye counte. This form 
of study, together with the teaching of sight 
singing and chorus work, presented to the 
supervisors @ rather meagre field. They re- 
liazed that it wae ineufficient and were ready 
and anxicus to adopt any method of increasing 
interest in the literature of music,which was 
practically a closed book to our students.With 
the increase of wnoert tours, traveling opera 
companies, eto., & larger number of communi- 
ties shared in the advantages of the music 
world. However, the children were unable to 
participate in these activities, and it re- 
mained for the reproducing instruments-player- 
piano and phonograph - to bring within the 
scope of our schools all the music of the 
world, not on the printed page of text books, 
but the real music reproduced by a great art- 
ist, and available in such form that everyone, 
everywhere, might hear that music. 

The rather ancient method of teaching the 
history of music was instantly vitelized by 
actual illustrations of the various periods of 
musioal development. 

Aiding the Clase Teacher 
in our rural Aistriote it wae extremely dif- 


Wes musical appreciation was first intro- 


it a great deal o 
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ficult for many of the teachers to teach music 
because of their own vocal limitations. It is 
now possible for them to teach songs in the 
primary grades whether they possess a voice or 
not, because some of our most famous singers 
have devnted themselves to perfecting songs 
for children. With this accomplished the pro- 
ducers set out for pastures new. Now we have 
complete record systems whereby all the musi- 
cal pment in any course of study can be 
taught from a record, that is, all rhythmic 
problems, all interval problems, and even 
sterling examples of two-part and three-part 
chorus 6inging are now available for illustre- 
tions In other words, practically all the in- 
tricate musical forms have been olarified and 
the clase teacher with very little knowledge 
of the subject oan depend almost entirely on 
the reproducing instrumente for her model les- 
sons. The greatest advantage, however, in all 
of this is the fact that the talking machine 
can be purchased at a low cost,and educational 
records are available in such numbers as to 
make the teaching of daily work a great con- 
venience. 

The original application of the phonograph 
was to assist the Physical Training Department 
in dance music. Now that is all Changed, and 
the —- machine has in many instances be- 
some @ real inspiration. 

In our New York City high schools the teach- 
ers of music arrange with the various symphony 
societies for advanced copies of their program 
notes. The compositions to be played at fu- 
ture concerte are discussed in big school 
Classes, and wherever possible records are 
used for the musical illustrations. Our chil- 
dren have the great advantage of going to 
these concerts fully ooees for a true ap- 
preciation and understanding of what they are 
going to hear. Several cities throughout the 
country, pazseowneety Milwaukee, were pioneers 
in thie field. Mre. Frances E. Clarke,former- 
ly supervisor of musio in the city schools of 
Milwaukee and now director of the educaticnal 
department of one of the largest phonograph 
concerns, inaugurated thie work about ten 
years ago. Minneapolis has seen fit to have a 

ecial supervisor in charge of musical appre- 
ciation. Mre. es Moore Fryberger,the author 
of "Listening Lessons," has been able to give 
an international distinotion to her work. 
Detroit soon followed suit with Mre. Laure 
Meeker, and she brought to her work a new con- 
conception of ite importance. 

4 Real Advantage in High Scheel 

New York and Chicago both recognized the 
value of the talking machine as a musical aid 
to appreciation, co-opereted with individ~ 
ual schools in all-such work. The west became 
the most enthusiastic supporter of "music for 
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everyone," and Los eles, San Franoisco, 
Seattle and Portland followed in the train of 
this new work. At the next national confer- 
ence of supervisors to be held at Philadeiphie 
in the spring of 1920 musical appreciation 
will be given a full day on the main progran. 
Cc e this proportion of time with that al- 
lotted to it a few years back. It was then a 
sectionalized meeting of sympathetic and en- 
thusiastic believers who had sufficient con- 
fidence in their own judgment to realize that 
some day this subject would come into its own. 
Where The Credit Is Due 

A great deal of credit is due to the talking 
machine companies and their representatives in 
the tremendous amount of time,energy and money 
which they have put into their educational de- 
ag The wonderful research work which 

hey have done, the careful programm of all 
musical per thee iy and their unselfish de- 
votion to the school teacher, should not 
without a word of praise. Several wonderful 
teachers have been devel thro their 
agency, and I think it is highly fitting and 
proper to speak of one whose influence on chik 
iren has been so impertant that the fruits of 
his labor have not yet been - It isa 
source of regret that the commercial field has 
held out greater attractions to these workers 
than that of teaching in the schools. Pre- 
eminent in this field is Branson M. De Cou, 
whose marvellous téaching ability and attract- 
ive personality has won for him the genial 
name of "Mr. Victor." It is @ pleasure to see 
and hear him teach children. Mr. De Cou has 
carried his work into a new field.In addition 
to being a thorough student of music he is an 
excellent yp rogge ot: and is at work now 
— @ scheme for the "correlation of 
music and eg pte mee OP He has prepared a 
marvellous lecture which he aptly names "Dream 
Pictures" - @ musical visualization of our own 
Pacific Coast. 

DREAM PICTURES 


A MUSICAL VISUALIZATION 
OF OUR OWN 
PACIFIC COAST 


By Branson M. De Cou 


1. Knowest Thou the Land, from "Mignon" 
(Geraldine Farrar and Fritz Kreisler). 


2. Beginning California's History. The 
Franciscan Missions."Ave Maria" (Heifetz). 


3. Moods of the Pacific. "William Tell" 
overture: 
The Storm 
The Calm 


(Continued on page 14) 





cottage. 


Tunn 


ren to follow. 





his annual visit to our city. 

seemed go clear; so delightful. 
audience was that of a simple man 
who loved to give of the 
freely for the askin 
peasant near the pea 


love into His mesic. 
the eape hills of Ireland; her tal 
ng streams. 

much, and America more. 





The Irish Tenor 











John McCormack loves the land of his birth. 
His voice rings with it when he sings of 
mountains and her little 


EDITORIAL FROM DES MOINES CAPITAL, OCTOBER 24th. 


JOHN McCORMACK, eweet eines, modest gentleman, has made 


is voice on Thursday night never 

His bearing before the great 
free of affectation; a man 

great talent that was his, to give 

and with the camaraderie of the Irish 

fire under the thatched roof of an Irish 


He puts this 


But John McCormack ie content to love Ireland 


John McCormack is content to let politics 
take care of themselves and to let America, the land of his adopt- 
ion, cope with the situation unhampered by his interference. 


And John McCormack wins through his eweet Irish songe, his 
modest demeanor and his strict adherence to his own business more 
love and sympathy for the little land of his birth than ever could 
be won in thousands of yeare of ranting, and condemnation. 
McCormack, Irish-American, sets a wonderful example for his breth- 


John 





Management: 


CHARLES L. WAGNER 








D.F.MoSweeney, Associate 


511 Fifth Avenue, New York. 
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‘MISCHA ELM 


ANS GREAT POPUIARITY 








AN APPRECIATION AND SOME REMINISCENCES ,~ ALSO A REVIEW OF THE 
FURST CONCERI OF HS ELEVENTH CONSECUTIVE AMERICAN SEASON. 














BY ARTHUR M.ABELL 








Stamford, Conn., Septembur 326,1919.- t is 
@ far ory from the famous concert halle of the 
old world's meical metropolis to the ‘tam 
ford Theater and yet the last time I heard 
Miecha Elman in recital was at Beethoven Ha’’, 
Berlin. last even he made his first pubi.c 
appearance of this, hie eleventh consecutive 
American tour in a recital at the Stamford 
Theater. The contrast between the setting then 
and - was for me ae interesting as it was 
great. 


The appearance of the famous violinist was a 
unique event in the meical life of Stamford. 
This typical Connecticut town, where I have 
been spending the summer, boasts of only 
30,000 souls. It is charmingly situated on the 
sound, but ite atmosphere is decidedly non 
musical, nevertheless Elman was greeted by @ 
Capacity house (the theater seate 1,300) 
which fact in iteelf is an eloquent testi- 
moniel of his oo fame and peguaees Sy in 
this country. artist who oan pack the thea- 
ter as he did least night at two dollars a seat 
in euch @ emall and non musical commnity 
must. indeed possess extraordinary drawing 
powers. Miséha's manager, R. E. Johnston, who 
motored up from New York with the violinist, 
wae quer delighted at sych an auspicious 
He ng of the season, and at euch new proof 
of hie artist hold on the public, for this was 
hie first appearance in thie city. 


For me it has been highly interesting and 
edifying to observe Elman's wth from year 
to, year, not only in reputation and popularity 
but alec in violinietio, musical and artistic 
powers. I was an eye witness to hie firet 
public triumph when he embarked upon his re- 
markable oareer in a recital given especially 
for the prese and musically elite of Berlin 
at Beohstein Hall, sixteen years - I have 
aeceney written in these colume of the 
dramatio and nearly fatal incidents in con- 
nection with that remarkable event. ea | a 
pessoe of ten years after that debut I 

requent oppor ities of hearing Elman in 
Berlin both in recital and with the Phil- 
b@rmonic and Bluthner orchestras at the 
Philharmonic, Beethoven Hall, Kroll's Theater, 
Mozart Hall and Bluthner Heli. Because 
of the different acoustios and conditions he 
always eared in & new light. I also fre- 
quently heard him in private and occasionally 
undex unusual ciroumetances, I recall partio- 
ularly the day I took him out to Friedenou to 
meet | old friend, Max Bruch, when Elman 
read at sight the composer's new concertetuck 
with Bruch himeelf at the piano. The aged 
Composer is & marvellous acoomanist. Fernow, 
the late head of the Hermann Wolff conoert 
Ggenoy, always declared that he was the great- 
est in the world, He certainly is the greatest 
I ever heard and I have heard many. 

Bruch wae visibly moved by Elmin's playing. 
He went into raptures peowvelany over his 
vone. two great urtists next played 
Bruch's second concerto, and finally as 6 
most unusual mark of esteem the illustrious 
man declared that he would play his G minor 
concerto with Elman, and what @ rousing per- 
formance it wast Because of the unparalled 
popularity of his firet concerto Bruch was 
tired of it and had 1 since refused to play 
it with any violinist. ter the performance 
he turned to me and eaid, "I have not heard it 
played in so masterly @ manner since Joachin's 
pelmy days." During & period of fifteen years 
of close personal friendship L have only on 
one Other oooasion seen Bruch's enthusiasm 
over @ violinist so amet or aroused, and 
that was on the day I invited him to meet and 
hear Fritz Kreisler at my home, when the two 
great musicians, who on this occasion came to- 
gether for the first time, played the com 
poser's Scotch fantasy together. Violinists 
rarely interested him. 


Memories of these and many other inoidents 
in Elman's oareer came back to me while sit- 
ting in Stamford Theater lest night listen- 
ing to his masterly playing. The contrast be- 
tween thoee cherished old world assceiations 
and my surroundings was of such @ nature ae 
to invite reminiscences. "Gee, it must feel 
great to be able to make your fingers fly 
@ll over the fiddle like that guy does," re- 
marked @ youth sitting directly behind me, 
yee yee _ coceee the Ernst concerto, 

wish he ay 8 6," said his companion 
and yet it has penetrated into the conscious- 
ness of both of these youths that Elman was 
an attraction of unusual magnitude, and they 
had paid two dollars to hear hin, That is a 
significant fact, at least from the mnageria) 
standpoint. So Robert "Engaging" Johnston 
thought anyhow. 


The Audience as a whole was made uw of the 
refined el te of the town, and it was deep- 
ly moved by the eloquence of the violinist's . 
tonal appeal, even ugh it could not ap- 


preciate the greeter part of the compositions. 
Miecha's program wae more adapted to New York 
or Berlin than Stamford. It comprised Handel's 
D major sonata, the Ernst F sharp minor con- 
certo, the Bach chaconne, two new Elman ar- 
rangements - @ paraphrase on yaa me tpengt | 

"Ee Blinkt der ,»" and an adaptation of an 
old half forgotten Beethoven dance - Max 
Bruch's "Kol Nidrei,* the Brahms - Joachim 
Hungarian dance, No. 7, Techaikoweki's 
melodie, and Sarasate's "Caprice Basque." 


I wae intensely interested in yee en the 
effect which the various numbers produced on 
the audience. Indeed, the entire event was for 
me of special interest, because it was the 
firet ite kind that I have attended in a 
emall American town in thirty years. As for 
the three first numbers, it wae clear from the 
expressions of their faces that the listeners 
did not know what to make of them from e m-~ 
sical standpoint. But one thing wae clear, 
they felt through it all Miecha's stron 
emotional app - they were touched an 

moved by the poignant beauty of his tone. 


After the chaconne, & gentleman sitting be- 
side me said, "That is the grestes® thing I 
ever heard on the violin,* questioning him 
I found that be had no musical knowledge what- 
ever, but he feit the monumental grandeur of 
the work os poem by Elman. is seemed to 
me @ remarkable tribute to Elman's powers. To 
be able to make the musically uncultured feel 
the greatness of the Bach chaconne, and to 
hold, them under ite spel. is a very wonderful 
accomplishment. It le for something far 
bey the teohnical, musical and inter- 
pretative powers, necessary to cope with the 
work = it calls for primeval emotional qual- 
ities, and these Elman possesses. The em- 
tional appeal of his playing is so powerful 
as to be irresistable to the musically cul- 
tured and uncultured 4like. Elman a at 
the heart strings and here we have the secret 
of his wonderful popularity. 


His chaconne was & monumental performance 
from every point of view. It revealed great 
originality of arr bypene: for Elman has 
thrown the old, and geome sacred, Bach 
tradition to the winds. Yet it wae @ noble, 
lofty and convincing reading. What impreesed 
me most of all wae t he made this grand 
old tone cathedral sing from bepinning to end. 
There wae nothing dry and mathematioa. in hie 
treatment of ite polyphonic structure. It was 
@l1 full of life and vitality. It wae Bach 
revealed from the emotional point of view, a 
Seg of view, by the way, too often neglected, 

or Bach's mesic is repiete with emotion. 


Mischa's performance of the Ernst concerto 
was a: « .traordinary feat of virtuosity. 
Technically it was perfect; there wae not one 


false note and the pas @ were Clear as 
crystal. With hie magic bow, however, he 
struck above all, the dominant note of the 
work, pathos. Did not the composer call it 4 
concerto "pathetique?* Without this dominant 
note of pathos it falle flat. That is the 
reason so few violinists can given a satis- 
factory account of the Ernst concerto. Elman 
infused into the archaic composition 4 degree 
of warmth, pathos and passion that made one 
believe the truth of the reports of the pro- 
found impression that Ernst himself produced 
with his playing of it. 


Joachim once told me that the greatest im 
pression ever made on him by any of the many 
great violiniets he had heard during long 
life, was by Ernst himself in thie selfeame 
concerto. Joachim was speaking from the 
violinistic standpoint as a performance; the 
value of the composition was not touched upon. 
He was in one of his rare reminiecent moods 
that day - it was nearly twenty years ago - 
and he gave me & most interesting accoynt of 
the impressione that Ernst, Vieu 6, Ole 
Bull and Wieniewski had made upon him when 
each of those great artiets was in his prime. 
Space forbids my going into details here, 
suffice it to say that he gave the palm to 
he deolared, was ravishing 

dness and abandon in the 
execution of great technical difficulties, 
euch as he never found in any other 
virtuoso, The pathos of his delivery of thie 
concerto was indiscribable, he said. Even 
in Ernst's day no other violinist could ap- 
proeoh him in ite rendition. Ernest, I an 
sure, would have roved of Mischa's per- 
formance last evening. 


As for the rest of the pro , Elman 
played the Handel sonata with breadth and 
authority and in a spirit thet was thor 
in keeping with the noble character of the 


work, His two new arrangements made a big 
hit, particularly the Beethoven dance. Very 
beautiful was his rendition of Bruch's 
oe coming, Of that grand old Hebrew 
melody, "Kol Nidrei." The fact that it was 
the day of the Jewish New Year's celebration, 
no doubt, gave the work an added significante 
to those of semitio origin who were present. 


A warm word of commendation is due to the 
accompanist, Josef Bonime, who geve the vio- 
liniet splendid and sympathetic gupport in 
the sonata and the concerto. He also played 
the accompanimente of the other program 
numbers and the numerous encores in 4 highly 
eatisfactory manner, following the soloist 
with unfail fidelity, ae well as with ex- 
cellent discrimination in tonal dynamice and 
in general mesical discrimination. There 
was & commendable balance between soloist and 
accompanist. 


Inimitable, as always, was Mischa's 
delivery of the Hungarian dance, I have heard 
him play it many times, but never twice e@like, 
Tech@ikowski's melodie, one of Mischa's firet 
gramophone numbers to become known in this 
country, was heard with special gratitude by 
@1l1 those Stamford reeidente who have this 
record, Finally Sarasate’s "Caprice Basque" 
received such @ rousing, virtuoso and rythm 
ically infectious performance as would have 
ree oe the heart of the illustrious Span- 

ard who has been sleeping beneath the sod 
these ten years. There were, of course, the 
inevitable encores, which included several of 
Mischa's own arrangements of pieces by 
Mendelssohn, Grieg and Chaminade, As a final 
tribute he played, by speciel request Sohu- 
bert's "Ave Maria,"* which aleo has become so 
famous throughout the length and breadth of 
the land through his records. The audience 
lietened in breathless silence end eeemed to 
enjoy it moet of all the evening's ppbnton = 
His beautiful, soulful rendition was certainly 
@ justification of the enormous sale of the 
Elman "Ave Maria" record, 


The concert wae a triumph for Elman, and a 
moet auspicious opening of his eleventh and 
for some years last American season. It re- 
veéled to me the violinist from a new a, 
for it proved to me hie hold over an audience 
such as I had never before seen him in contact 
with. Elman hae steadily grown and matured. 

He ig one of the few famous prodigies of 
musical history, who later developed into 
great and commanding world artiste. Others 
come and go, but Elman has retained his hold 
on the masses of thie country, and not onl 
that, he has steadily strengthened the bonds 
of sympathy between Linself and hie audiences 
from ocean to ocean during the decade that he 
has been associated with our country, so that 
now he oan lay claim to a unique record in the 
ennale of American mic - to the record of 
eleven consecutive tours. This is an achieve- 
ment that no other foreign born violinist 
has ever been able to boast of. It proves 
that Mischa Elman's name, although ite 
possesecr is not yet thirty yeare old, is 
A@lready enshrined in the hearts of the 
merican people. 


MCCORMACK'S 1OOTH NEW YORK APPEARANCE. 


John MoCormack will celebrate the 100th 
annivergary of hie firet New York concert and 
the 10th annivereary of his American debut 
with a concert at the New York Hippodrome on 
Sunday night, November 9. It was on tlovember 
10, 1909, that the celebrated tenor mede his 
American debut at the Manhattan Opera House, 
Hew York, when he appeared with Luisa Tetra- 
Ssini in "Traviata." Worth recording is the 
fact that in all thie time Mr. MoCormack hee 
never disappointed an audience in the metro- 
polis and such @ thing as & vacant seat in 
any of his concerts has been unknown. 
Elaborate arrangements have been made for 4 
fitting celebration of this doudle event, 
and ng from past performances, the 
—* many @dmirere will be out in full 
aree. 


ROTHWELL TRIUMPHS IN LOS ANGELES 
Los Angeles, Cal.,October 24, 1919 


To the Musical Courier: 
afternoon's first concert of the new 
Ph co Orchest y members, Walter 
Henry Rothwell conduct peted with a 
ity audience = sana as neste men 
women represen’ stic, musical, so- 
oial and financial Los les. Never before 
was there heard in this city such rendering of 
crephenie music. Continuous ovations with in- 
@ recalls, floral offerings, and ex~- 
pressions of artistic dation, enlivened 
moment. A new musical dawn for Southern 


Califormia is 
(Signed) L.E. Behywer 
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| OSSIP ; 
GABRILOWITSCH 


To the President of The Aeolian 
Company 

The pianists’ interpretations are works of creative art, as 
truly as are the writings of the composer. The Duo-Art Piano, 
by bringing the fruits of the pianists’ creative genius before 
countless people, is destined to fill a high mission in the musi- 
cal life of the future. 

I have made a number of rolls for the Duo-Art Piano and 


= = = = =e = 











1.) 
am highly gratified with the results. These rolls are remarkable. f 
Indeed so excellent are they that I am signing an agreement to ‘ 
make rolls of my playing exclusively for the Duo-Art. , 
Very truly yours, 
7 
td 
‘ 4 
e 
“ Most Wonderful of All Pianos P 
| , 
Tine piano of the world’s player-piano popular—the wonder of many that have been written the effect of the Duo-Art in the 
. most distinguished make—a Fal privilege it extended untrained and published. Paderewski, Hof- individual home, now. 4 
whose beauty of tone music-lovers to express their own mann, Bauer, Grainger, Ganz, No- Music—good music—is the most 
\ itdiaeianebiidamet eres emotions in music, is likewise offered vaes and scores of other famous oj.) .4:05 inspiring and ple: a 4 
musician who plays upon it:-— by the Duo-Art Pianola. astists have written and testified to ““V@"€ inspiring _Aemencesaio 
pays Spo : *, giving of all the arts. Its presence 
To owna piano upon which you But in addition the Duo-Art the faithfulness of the DuoArt’s & ‘ep hendy: Ae * , 
+ and . ber of your house offers other and a truly priceless reprodution of their playing. in the home is a genuine blessing. 
hold, musically trained and other- _privi privilege of hearing 74, Art in the Hi The opportunity to hear good play- | 
‘ wise, can play practically every at in one’s own home, the lieades eed ing is the greatest advantage that f 
; composition ever written, with playing of the world’s great masters Gabrilowitsch is one of music's ‘2 be extended to music students, 
7 faultless execution and genuinely ne <* to theim- pctables —a preat pianist, a great YOuNng or old. 
artistic feeling:-— performances of music’sown conductor. His views on matters This advantage and this pleasure- 
’ To own a piano, which, at your immortals. musical are authoritative. His giving capacity the Duo-Art offers 
bidding, will repeat for you the ‘ the Great  *tatement about the future is inter’ and possesses in a measure never 
actual performances of practically Corroboratio . by esting and important. More inter- hitherto even approached in any 
) all the world’s | pianists, re- Pianists esting and important, however, is other musical instrument. ° 
producing t their tone, ae Me a 8 
\ thei ing, their very personal y means of specially made music: — —— 
me r pedaling, rolls, the Duo-Art Pianola will 
ities: repeat that have been Famous Artists who have recorded for the 
a This is what is vouchsafed to played upon it. It will repeat these D rt 
every fortunate music-lover who performances with absolute fidelity 
\ yee ow earn of the Duo in every element of finished pianism. Carciyn Cone. elon enue Arsenal Bruns Htcheson Resite Renard 
aires [a hegre : ae as : thou Bowne Rudolph Ganz Pronk LaPorge ‘dan iin 
the Duo-Art I. is, en corr rate yon Moissaye Boguslawski Heinrich Gebhard Alexander Lambert Cémille Saint-Saens 
‘ What scans the possibility of question or skep- pv anes Brard Sanauieteede Ethel Leginska Ernest Schelling 
The Duo-Art is a development _ ticism by the published evidence of Winifred Byrd pons oy Oral Poquite Medriquere §=—_B. Robert Schmits 
. Flora Mora Arthur Shattuck 
‘ of the world’s greatest player-piano the great pianists themselves, whose —_ Teresa Carreno Percy Grainger ‘on . . 
\ —the Pianola. performances the Duo-Art repro: Alfred Cortot Chas. T.Griffes wtp St mn gaan 
: ; A Cottlow Enr G dos Ignace Paderewski Von C. Sternberg t 
‘ It is the player-piano improved duces. po a Bovld Beary John Powell Rose and Ottilie Sutro 
and broadened to immensely wider The letter from Ossip Gabril-  ojiver Denton Py se Serge Prokofieff Carlos Valderrama 
| usefulness. All that has made the owitsch, printed above, is but one Hans Ebel Edwin Hughes Eno Rapee and many others r 
AD) The Duo-Art is obtainable in Grand and Upright models in the following makes: fy 
t [is] a 
j x Steinway, Steck, Stroud and celebrated Weber , 
4 “ 
() Models operated by foot pedals from $795. With electric power from $1095 
., You are cordially invited to come to Aeolian Hall to hear the Duo Art Piano 4 
Y 4 
! THE AEOLIAN COMPANY | 
| " 4 
| Makers of the Aeolian-Vocalion—the greater phonograph 
A 


In NEWARK 
895 Broad Street 


In BROOKLYN 
11 Flatbush Avenue 


In THE BRONX 
367 East 149 Street 


y In MANHATTAN 
29 West 42nd Street 
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CARUSO ‘WINS NEW TRIUMPYIS IN MERKO CTY 








October 6, 1919.- We have to smile at 
the Amerioan press soporte ~ Sue | the 
arrival of Caruso in New York, ter his 
rueh trip to Italy, on account of the 
firm way in which the great Italian tenor 
ineisted on complying with his Mexican ocon- 
tract in spite of veres which was urged 
ageinst hie trip by the United States, on 
account of the’ Mexican situation. The truth 
of the matter is, ae some of the American 
papers show in their articles on Mexico, that 
although our internal affaires are not yet per- 
fectly settled, a they are vert, far from 
being ae bad ae the majority of the American 
newepepers paint them. And this is proved by 
the fact that such distinguished artiste as 
Arthur Rubinstein and many of the other 
singere who oame to us from the Chicago Opera, 
and from the Metropolitan during last season, 
returned safely to the United States with no 
other inconvenience than some slight delay to 
the trains. 

Caruso advised us of his departure from New 
York on September 17. It wae figured that he 
would arrive Monday, September 32 and he did 
arrive on that date, at 6:15 A. M., over the 
National Railway via Laredo. The early hour 
of hie arrival, and the uncertainty that 
existe in regard to the time of arrival of 
our trains, wae the reason that he was not met 
by @ large orowd at the station. He was re- 
Oeived by @ representative of the company 
which contracted him and who eccompanied him 
to hie lodgings on the Avenue Bucareli, where 
he is @ guest of Mrs. Elena Marigoal de 
Limantour, @ member of one of the most dis- 
tinguished Mexican families. 


It i@ curious to note that Caruso, in spite 
of the prevergaee danger of our altitude 
(about 7,000 feet above ece@ level), half an 
hour after his arrival was cheerfully enjoy- 
ing breakfast at hie house in his shirt 
6leeves, windowe wide open and apparently 
revelling in the coool atmosphere of the morn- 


ing. 


His firet days he dedicated to exploring the 
city and to making the acquaintance of its in- 
habitante. sonar’ SF eee with a personal 
magnetiem that makee him liked by everyone 
from the moment of hie introduction. As we 
write these lines he ie visiting our pictur- 
esque Xochimilco, known as the Mexican Venice, 
& village of lakes, canoes and flowers, where 
he wae offered a eplendid lunch "a la Mexi- 
caine," by Mr. Casasus and some other admirers. 


Caruso appeared for the first time at the 
Irie, Monday, September 39, in Donizetti's 
opers, "Elieir d4' Amore." The great anxiety of 
the public to hear the idol of New York was 
coupled with the doubt that existed with re- 
gard to whether his vocal powers were as great 
66 had been advertised. So much had been writ- 
ten in Mexico, even before his arrival, 
egeinet him and against the company that con- 
tracted him, that the public, quite at a loss 
wae anxious to find out. for itself how great 
the world renowned tenor in reality is. In 
Sse of the fact that, for the first time in 

exican theatrical history, stalle were sold 
at $10 gold ($20 in pesos), the theater was 
overflowing on the night of hie debut. The 
public, unable to control itself, showed 
ee of that nervousness which always pre- 
cedes great evente and impatiently awaited the 
moment at which they should at least behold 
Caruso and hear his voice, which hed been 
sulogized by some ae the finest that has ever 
been heard and called by others @ pitiful ruin 
of a once great voice. 


Caruso's Leg was complete from the very 
firet act, Why? Because he fully, and in every 
detail, confirmed the statement that hie voice 
ie the most perfect which has ever been heard 
and his art the most e and legitimate of 
any in this most exacting school. Hie firet 
romance: "Quant'e Bella" was listened to in 
religious silence, and at its termination wae 
not accorded the applause that was to be ex- 
pected because the public were hoping for 
something more definite; but very soon the 
deautiful duo between Nemorino and Adina 
("Cheidi All' Aura") was sung and in this the 
great tenor gave us the best that wae in him 
Singing with all the delicacy of his exquisite 
mezzo voice and with the robustness of his 
full voice. At the end of this ecene thunder- 
ous applause broke loose, the Mexican public's 
pag tay See apt germ the high regard in 
which thie best of singere are held abroad, 


The remainder of the opera was one contin- 
uous Ovation for Oaruso. He was te te | ap- 
plauded in the second act, especially for his 
wonderful gifte as an actor, and in the last 
for the splendid manner in whieh he sung the 
famous romance, "Una furtiva lagrima," whioh 
wae received by the audience in the most pro- 
found silence until, at ite conclusion, there 
cane the moet tumiltuous ovation of the Aight. 
Caruso wae recognized for what he ie: a most 
extraordinary voice, a past master of the 
vooal art and an agtor only second to Zacconi, 


which is the greatest praise that can be given 
to him as an actor. 


The segond performance was given on Thure- 
day, October in the same theater and con- 
sisted of "Dn Ballo in Maschera," by Verdi. 
On this occasion the theater was mre than 
overflowing, inasmuch as those who had not at- 
tended the first performance, waiting to hear 
the verdict of the general public, now crowded 
to hear and to see this ae prodigy for 
themselves. The difficulty which the theatri- 
0&1 directors encountered in bringing a dra- 
matic soprano from Italy or from America to 
Ging with Caruso made it necessary for them to 
omp oy @ Mexican stages, and one who has not 
@ Tirst clase reputation among us as an art~ 
ist. But the company, contrary to our judg- 
ment, did not believe this to be the dase and 
they contracted for the services of Clara 
Elena Sanchez for the two performances of "Un 
Ballo in Maschera," She is 4 very estimable 
young lady, but has never been able quite to 
ple&se our operatio public as well as other 
Mexican singers, on a@ccount of the harshness 
of her voice, which lacks tra@ining and is too 
shrill in the =“ notes, and the manner in 
which she uses it. This is the principal 
reagon for the artistic result of the second 
performance not being as good as that of the 
first, in which there took part, as I negleot- 
ed to mention, our compatriot, the Mexican 
light soprano, Ada Navarrete, who sang the 
Adina with the greatest good taste and deli- 
cacy; as well as the well known bass-baritone, 
Ramon Blanchardt, an old acquaintance of ours 
who makee up for the poor quality of hie voice 
by hie artistic attainments. David Silva, a 
Mexican baritone who also took part in 
"Elisir d* Amore," was not in &@ good voice 
&e was expected, possibly due to the nervous- 
nese he felt under the circumstances. As I was 
eaying, "Un Ballo in Maschera" was not as 
successful as could be desired, principally on 
account of the soprano who heard words denot- 
| the public's digpleasure in the second act 
and whe was cometary eut of tune in the 
third; and also on 86¢ount of a bass, Boles- 
laeo De Corabi, said to be a Russian, and who 
wes quite ineffective and unacquainted with 
the opera as well. 

Caruso ogee won the sympathy of the 
audience, but his displeasure 4t having to 
sing with the cast mentioned above was quite 
apparent and he wae mortified by the i111] 
success of such a Mexican singer as Clara 
Elena Sanches. Caruso, besides, is an ex- 
Cellent comrade, willing to help everybody | 
out and desirous of seeing a11 of his com 
@nions heartily applauded. Caruso was most 
eartily applauded in those numbers which he 
gang by himeelf, and he would have been still 
more applauded hed it not been for the com 
panions in the duos, but at the end of the 
performance he receivéd a tremenduous ovation 
on account of his splendid work in Verdi's 
popular opera. 


Of the other actors, I must praise the 
Spanish baritone, Augusto Ordonez, who is most 
popular and has a voice of beautiful timbre 
@ltLov bh somewhat weak. On the other hand his 
high notes are very correct and although on 
the first night he was somewhat nervous, in 
the romance of the last act "Eri tu," he over- 
came his shyness and won great applause. An- 
other of our compatriote, the soprano, Maria 
Teresa Santillan, sang the *Paje Urbano." 

Mies Santillan is the possessor of a beautiful 
voice and ie very intelligent, and she has 
several times taken that part in performances 
orgenized by the Compania Impulsora de Opera, 
@ Mexican corporation which unfortunately was 
dissolved some two years ago. She received 
ga @pplause during the whole of her per- 
ormance and Caruso was so pleased with her 
that he has expressed his desire to sing with 
her "I Pagliacci" and "Manon," by Puccini. 

The conductor,Papi, who gave such satisfaction 
by his direction of "Elisir 4' Amore," on the 
firet night did not eare to direet "Un Ballo 
in lMaschera"® on scocount of the deficiency in 
the cast, and hie place was taken by con- 
ductor Bernabini, with great success except 
for a few lapses which were noted by those of 
us who are accustomed to the energetic direc- 
tion of Polacco. 


Sunday, Oatober 5, the first matinee in the 
open air was held at the Bull Ri with Bizet's 
opera "Carmen." I have mentioned riella 
Besanzoni more than once, that admirable con- 
tralto who is = this, year to the Metro- 
politan Opera e in New York, 4n connection 
with her excellent sajemeeee of Carmen; 
to this I can only add that Caruso, as Don 
h from the Mexican pub- 
lic, being acolaimed by the pect | thousand 
people who filled the roomy ampitheater. The 
afternoon was cloudy and wet, but nevertheless 
the enormous crowd did not move from its seats, 
but listened to the very end of the opera; the 
work of the actors was excellent, especially 
that of Besanseoni and Caruso. @ latter re- 
vealed his powers st the beginning of the 
second act to the delicate romance of the 
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flowers, and in the fourth act he wrung from 
the audience an immense ovation on account of 
his wonderful dramatic interpretation, which 
was truly and’ happily rendered, showing him 
to be one of the greatest artiste in exist- 
ence. The delirious crowds showed by their 
unrestrained lause that from today on Mex- 
ioo, like New York, will have no other idol 
as G@rtist and tenor than this colossus of 
song, Caruso. 


Friday, September 326, a few days after. 
Caruso's Syriveal in Mexico City, & small body 
of Mexican artists offered him an operatic 
representation and concert at the "Arbeu," 
organized and directed by the correspondent or 
the MUSICAL COURIER in the City of Mexico. 

The performance began with the second act from 
"Rigoletto," the principal characters age: | 
represented by the distinguished Mexican light 
soprano, Mre. Consuelo Escobar de Castro, tenoz 
Charlee Caetro and baritone Manuel Romero 
Malpica, This performance was a splendid tri- 
umph for the aforementioned trio, especially 
eo for the distinguished Consuélo Escobar, who 
in "Caro Nome" received great applause, and 
for the baritone Malpioa, who'has a beautiful 
voice. Malpica is already known in some Ameri- 
can cities which can testify to its quality. 
After "Rigoletto, ® the third act of “Madam 

re regi } was given by Maria Teres® San- 
tillan, Josefina Liace and Angel A. Esquivei- 
sorano, contralto and baritone respectively. 
The public applauded these fine Mexican art- 
iste for their good work in this beautiful 

act from Puccini's favorite opera. After a 
short concert, given by Mexican singers, some 
of them beginners, in which the best number 
wae the romance "Salve Dimora" from "Faust," 
by the tenor, Jose Mojica, the performance 
ended with the second act from "Aida" by Maria 
Teress® Santillan, Josefina Llaca, Rodolfo 
Cervantes, tenor, and Angel E. Esquivel, all 
of whom were greetly applauded. 


Caruso, who by means of the Mexican dailies 
accepted the invitation to thie performance in 
his honor by Mexican singers, remained through- 
out the whole performance, during which he was 
presented with a simple testimonial bearing 
the autographs of the principal members of the 
group. For the third week of the season an 
exclusively Mexican performance is being or- 
genized to be held at the Iris which will be 
called "Mexican Night," At this performance 
our grand National hony Orchestra, some of 
our best pianists, olinists and "guiterrist- 
as," the typical Mexican orchestra, "Terre- 
blanca” end selected Mexican singers will in- 
terpret Mexican mic exclusively in honor of 
Caruso and in order to acquaint him with the 
great beauty of our national music, from the 
most popular songs to the more classical airs. 

Ricardo Cabrero. 
WELL KNOWN OPERATIC DIR“CTOR DEAD. 

John Joseph Braham, Sr., well known 46 a 
composer orchestra leader, died at his 
home,’ 9 Prospect Park West, Brooklyn, on 
October 28. It was under Mr. Braham's direc- 
tion that the first of the Gilbert and Sulli- 
van ope 
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ACROSS THE COUNTRY 


ATLANTIC CITY, N. J. 











stober 1, 1919.- The Steel Pier Symphon 
(Brobestraé concerts conducted by J. f. P 
Leman, drew Jarge audiences. A notable fea- 
ture of the high clase programe was the lack 
of repetitions, except for request and popular 
aumbere. Mr. Leman received his entire musical 
education in thie country, and has established 
an enviable rerutation-as a violin soloist and 
teacher, ae wel] as an efficient conductor. 
The orchestra was assisted by Eileen Castles, 
Betty McKenna, May Farley, Ralph Errolle, 
Evalyn Tyson, Samuel Belou, Emily Stokes 
Hagar, Paul Morenzo, Lewis James Howell, Earl 
¥, Marshall, Estelle Wentworth, Marie Stone 
Langstone, Jules Falk and others. 


Among Atlantic i musical organizations 
are the High Sohool Glee Club and the Cres- 
cendo Club, besides the Musical Art School 
and the Merrick School of Music. The Cres- 
cendo Club, Ida Taylor Bolte, president, is 
affiliated with the National Federation of 
Musical Clube and the National Federation of 
Women's Musical Club. The 1915-20 season will 
be devoted to the etudy of various operas. 


The Conway Band wae another feature of the 
Steel Pier attractions during the summer. 
Captain Pat Conway, »andmaster, was assisted 
by Cora Tracy, contralto, and Jobn Finnegan, 
tenor, e@ soloists. J. B. 


BALTIMORE, MD. 


October 22, 1919.- The Baltimore Symphony 
Orchestra gave the firet concert of ite 
fifth season at the Lyrio on October 19. The 
size of the audience, which entirely filled 
the auditorium, and the vigorous reception 
given Director Strube and hie musicians were 
sufficient evidence of enthusiastic appre- 
Clation of the fact that the orchestra had 
successfully weathered a change of city ad- 
minietrations. Anna Fitziu was the soloist. 


Director Harold Randolph, of the Peabody 
Conservatory of Music, has announced the 
fer ioving notable list of artiste for the 
Friday afternoon recitale: October 31, 
Kergaset Rabold and Gerard Duberta; November 
7, rank Gitteleon; 14, Auetin Conradi; 
22, Flonzaley Quartet; 28, Bart Wirtz and 
hifred A. Butler; December 5, Julia Claussen; 
12, Josef Hofmann; 19, Max Rosen; January 32, 
Benno Moieeiwiteoch; 9, Merle Alcock; 16, 
Max Landow; 23, Albert Spalding; 30, Harold 
Bauer; ugtreaty @, Edna Dunham *illard and 
Noratio Connell; {s, Jacques Thibaud; 20, 
George F. Boyle; 27, Villem Willeke; Maroh 
5, Letz String Quartet; 12, Sue Harvard and 
Frederick Quneter, and 18, Ernest Hutcheson. 


Appearing here for the last time for a 
period of several years, Mischa Elman was 
heard on October 14, at the Lyric. The 
theater was packed, 15C chaire being placed 
on the etege. Mr. finan'e superb playing 
won otorme of applause, and he was forced 
to give geveral encores. Josef Bonime 
furnished eynpathetic accompanimente. 


—_———————— R. N.He 
BRIDGEPORT, CONN. 


1919.- Mischa Elman created a 
new standard for himeelf to live to when 
he appeared here in a joint recital with 

hie sister, Minna, soprano, on October 1. 
The most enthueiastio audience that Bridge- 
port Gan produce was present and acclaimed 
the violiniet's great art. Josef Soniae 

at the piano, wae a faithful accompanist for 
both artiste. 


October 3 


At the big benefit oonoert for the Ameri- 
can Legion held at Poli'se Theater, Vera 
Cameron Curtis donated to the cause her 
share of the progran. George Meader, Bessie 
Leonard with Eddfe Porray's suprort at the 
piano, Community singing, under the leader- 
shir of Alvin C, Breul, and the Harvey 
Hubbell Band, Inc., directed by Silvio 
Petrino aleo contributed numbers. 


The music for the pageant, "Columbue 1493 - 
Columbus 1915," given for the relief of 
Italian orphans, under the direction of Mrs. 
rood Agnes Hanoort, was chosen from both 
Italian and Amerioan composers. In the vocal 
numbere leading parte were assigned to Ure. 
Pasquale Vitale, Arthur Lavaseeur, Lenora 
Heffernan, Marie Caravanti, Julia Tucker, 
Anna Rapiiio and “ildred Fenton. 


Robert Weber, Jr., ie the founder ani will 
be director of the new Feber Opera Club, a 
musical and social] organization, which held 
ite initial meeting, Ootober 6, in the Art 
League rooms. It ie planned to give an opera 
in lighter vein this season, ant later more 
serious worke will be attempted. The directors 
of the club are John Adam Hugo, Charles 
Axman, Dunoan MacKay and W. Harold Caney. 


Bridgeport's proposed Liberty Memorial, a 
community houee which wil) provide an ade- 
quate concert hall, was one of the subjects 
Fooentty discussed by the Chamber of Com- 
merce. in addition to quartere for the local 
branch of the G, A. R., Spanieh War Veterans 
ani Veterans of the Torld War, « trophy room 
and court of honor, the Liberty Memorial wil? 
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embody a large hall that will accommodate 
4,000 persons, and a smaller one,seating 500. 


Mme. Eleanora de Cisneros and Vernon Stiles 
appeared ve ogy @ program at the Park 

eater, under the direction of the National 
Musical Service, Ino. The work of the two 
artists in the second act of "Sameon and 
Delilah," which they gave with the support of 
the Metropolitan String Orchestra, and 
Guiseppie Interrante, as the High Priest, was 
impressive and convincing. A ballet diver- 
tissement introduced as solo dancers, Alvine 
Romaine, Elizabeth West, Grace Abbott and 
Vera D'drtelle. 


The opening reception of the Yednesda 
Afternoon Musical Club's season was held at 
the Stratfield, October 8. Mre. H. C. Ives, 
president was hostess, and Mre. De Ver H. 

arner and Mrs. Henry ¢, Bishop assisted. 
Stella K. Jones, of the Bridgeport Community 
Service Commission, gave talk on the work 

and asked for volunteer aid from the Wednesday 
Afternoon Musical Club. The program announce- 
mente for the season are as follows: November 
12, MacDowell Day; December 10, Anna Fitziu; 
January 14, Emma Roberts and Elias Breeskin; 
January 28, Women Composers; February 11, 
Reciprocity Day’ pebeuesy 28, Arthur Rubin- 
stein; March 10, Musio of the Centuries; 
March 24, Springtine Music; April 7, The 
Dance, and April 21, the annual necting. 


John Adam Hugo and Auguet Berger have ar- 
ranged for Sunday morning ensemble classes, 
to give their piano and violin pupils op- 
portunity for work in sonatos, trios a 
other chamber music. 

Lura FE. Abell. 


BUFFALO, WN. Y. 


October 17, 1919.- Two of the Sidney Burton 
series of six concerts have already been given 
in Elmwood Misic Hall, the first being the 
reoital of Mme. Matzenauer, and the second a 
dist recital by Paul Althouse and Maria Conde. 

ise Conde, soprano, wae well received and Mr. 
te proved himself a master song inter- 
preter. 


The Orpheus Singing Society, John Lund, oon- 
ductor, and Jacob Mueller, president hela a 
three day celebration of its fiftieth an- 
niversary, Ootober 5, 6 and 7. On the evening 
of the eixth the chorus mre a fine program 
with the assistance of Mildred Graham, and 
Charles Clark. A string orchestra aleo played 
and William J. Gomph presided at the organ 
and piano. 


Frieda Hempel and Morgan Kingston were 
heard in joint recital, October 14, the con- 
cert being the first in Mre. Mai Davie Smith's 
subecritpion eeries. “ies Hempel wae beautiful 
to look upon and her voice charmed all who 
heard her. Mr. Kingston, who substituted for 
Charlee Hackett, delivered his songs with 
artistio finish. 


Mme. Berthe Baret, violinist, and Rolf Roth, 
fiansct gave a program in D'Yonville College 
uditorium, October 16. Mme. Baret again ia- 

presoes by her artistic mastery and she was 
eartily applauded. Mr. Roth distinguished 

himself ougegiesiy in a group of solog ie 
Debussy and Cranaios. - D. 


DETROIT, MICH. 


October 23, 1919.- Six monthe after the 
pogtestag of: the demolition of the Westminster 
Churoh, the new Orchestral Hall built on the 
eite was opened for the firet of the seneon's 
concerts to be given by the reorganized 
augmented Detroit Syap one Orchestra, on 
October 33. Despite the efforts of ail con- 
cerned the hall was not complete. There were 
no carpets or draperies, but in the austerity 
of the unfinished interior there were promises 
of beauty that delighted every one, and at 
the firet strains of the "Star Spangled 
Banner," which opefied the program, every one 
realized that the acoustic properties were 
fine. Several weeke before the conoert the 
entire house was sold out for the season's 
evening performances. Either one must take 
matinee seate or not hear the orchestra, an 
alternative that no one cares to contemplate. 


There is emall wonder that Manager Cyphers, 
even though he has worked to the point of 
exhaustion, ie‘wearing a broad smile these 
days. farlier years have been marked by ever 
widening interest and acumulating enthusisem 
until now Detroit is the proud possessor of an 
orchestra which ranke with the best, and a 
fitting building in which it #412 find a home. 
In addition to the building of the new hall, 
the fast two =. have seen the completion 
of a drive for a $300,00C maintenance funi. 
The orchestra now numbers ninety men, who are 
most enthusiastic, and Ur. Sabrilowitsch is 
8 ine of the reeulte he expects to achieve 
with them. Upon the firet hearing of the or- 
chestra there was apparent not only a eplendid 
quality of tone but a qrocseres of attack and 
marked rhythmic sway. ere waa none of the 
Toughness that sometiawen marred the work of 
the orchestra last season. Mr. Gabrilowitech 
waa given a remarkable reception on Thuraday 
aren BE. The soloists were rold eased na’ 

ige Samaroff. = 0 Tours, MO. 


October 16, 1919.- Wore than eighty-five 
recital and concert announcements have been 
made for thie season. “es them are the 
following: Novewber 6, Fritz Kreisler; 9 
Symphony *"Pop;* 1C, Ofca Samaroff; 14 aod 
5. Sophie Braslau with the Symphony; 21 
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ani 22, Albert Stoeseel with the Syeqhony; 
34, Jacques Thibaud and May Rosalind Pero; 

37, Maud Powell; 28 and 39, Rachmaninoff 

with the Symphony; December 1, Schumann 
Heink with the Symphony; 6 Josef Hofmann; 

9, Frieda we ae 2 and 13, Charles 
Gallagher with the Gyuphony; 15, Emma Roberts 
and Lois Rogers; 19 and 3C, Symphony concerts; 
23, Harold Bauer; January $, mma Destinova; 
6, Louis Graveure; 9 and 10, Albert Spalding; 
16 and 17, Rosita Renard with the Symrhony; 
19, Dora de Phillipe; 30, Eddy Brown; 23 and 
24, Julia Claussen with the Syuphony ; 33, 
Ieadora Duncan Dancers with George Copeland. 
During February the eymphony ooncerte will 

have for soloiste Reinald Werrenrath, Wabel 
Garrison, and Michel Gusikoff, concertmaster 

of the orchestra. Yarch 2, Clarence Whitehill 
and Mayo Wadler will appear in joint recital. 
Josef Lhevinne will be a soloist with the 
Symphony, ae will H. Max Steindel, solo cellist 
of the orchestra, and Max Rosen. 


The Central Concert Company,of Detroit, will 
aleo offer a series of concerts for: which 
dates have not yet been announced. These are 
ootes featured as “double-star concerts" and 
at the present time inolude Mme. Homer and-her 
daughter, Louise Homer; Eugene Yeaye and 
Misoha Elman, and Riccardo Straociari with an 
artist not yet announced. 

The recent announcement that credit will be 
given for the study of musio in aigh schodl 
Courses ie interesting. oy music may now 
take the place of one of the four other aca- 

emic studies formerly required to be taken. 

e@ course may be taken either in or out of 
school. However, in order to quality, the 
student must ahow by examination that he has 
a@ generaly theoretical knowledge of music 
equivalent in educational value to that guiact 
in the regular high school music course in 
harmoney, musical appreciation and history. 

Through the untiring efforte of Mre. Philip 
N, Moore, president of the National Council’ of 
Yomen, St. Louis will be a leading factor in 
the observation Armistice Day in song. The 
National. Council of Yomen will be in oonven- 
tion here from November 10 to 14 and Ure. 
Moore with the cooperation of Alice Pettin- 
gi). local chairman of the Third National 

ing, are neato = their energies in thie 
direction. drs. David Allen Campbell will 
direot the program in this city. E. L. Coburn, 
supervisor of music, has rromised that more 
than 100,000 children will participate, and 
there #ii] be a chorus of 3,000 voices com- 
= of the beat singing societies of the 
city. 


The Symphony Orchestra now has eighty-one 
oon a eighty per cent are St. Louig 
rained. 


Largely through the efforte of James E, 
Smith, former president and now a director of 
the Symphony, the Women's Chamber of Commerce 
pledged ites constituent clube to a definite 
program of surrort of the Friday afternoon 
concerts. The purchase of a block of seats was 
the concrete result of Mr. Smith'é talk at the 
recent meeting at the American Annex. 


es week shows the Symrhony sales peeing 
the $47,000 mark which ie a gain of $14,000 
over last season. It is interesting to note 
that the Saturday night sales have made big 
strides over previous yeare when the prefer- 
ence for the Friday concerts had been very 
marked. 

A defioit, lack of attendance, temperament- 
al uituations with the cast - afl theee 
memories of their first venture in the field 
of municipal ete were deliberately forgotten 
or i orel by the dunicipal Opera Association; 
which met at the Jefferaon thie week and voted 
for the second season to be opened in June ani 
continued as long as public support would 
warrant. The deficit of $11,634 wae prorated 
among the guarantors who feit that, a11 things 
conetdered. their burden wae light but not so 
light as it should be for the proposed season. 
The Selection Committee includes Isaac Hedges, 
David Russell, Arthur Siegel, George Robinson, 
Arthur Kocian and Tom Barnett. z. WwW. B. 

’ WASHINGTON, D.C. 


September 30, 1919.= The People's National 
Opera Company has been organized by Rollin 
Boni. Mr. Bond directed the orohestra of the 
Community Opera last winter and is certain of 
putting on several operas thie winter with 
Washington talent. 


The Tashington College of lfusic has moved 
from ite old quartere on Conneotiout avenue 
to 704 Seventeenth etreet, N.W. The college 
now uses the entire building with the exoept-e 
ion of the firet floor. This ohange into 
larger quartere at the beginning of the éix- 
teenth year of the activity of the ffashington 
Colleze of Music indicates a large enrolment.» 


Mr. and Ire. Paul Bleyden have returned to 
the oity. During his vacation Mr. Bleyden 
gave & conoert in Harrisburg on the invitation 
of the wife of the governor of Pennsylvania. 


H. Norman Taylor, of London, Ingland, ie 
me 94 organist of St. Stephens [pisocopal 
Churoh. 


Earl Carvauh varitone soloist of the Cen= 


tral Presbyterian Churoh hae opened his 
estudio in Ff strest. 


(Continued on page 51) 
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JASCHA HEIFETZ 


RETURNS 


GREATER THAN LEVER 


PLAYS Hi/ FIRST NEW YORK RECITAL THIS SEASON 





























“Today he gives us something given by no other violinist,” 
—New York Tribune, October 26, 1919 








“* Hearing him play thousands who thronged Carnegie had Heaven 


across their eyes as surely as he has it at his fingers’ ends.”’ 
—The Evening Sun, New York, October 27, 1919 














| “* The listeners profited more richly than they could have expected 
| to, for Heifetz had not at any previous appearance poured into his 


laying so much of passion, h of musical imagination.” 
playing or p secignaliatenies - sara age ye ol 1919 








“* Without the allurement of what is ordinarily considered a “ mag- 
| netic’’ personality, with the reserve that keeps back the disclosure of 
| any personality whatever except as it is revealed in his playing, and 
| with a total absence of anything suggesting the ostentations of the 
virtuoso, in hair, cravats, or postures in performance, he has centred 
upon himself a public admiration that can feed upon nothing but his 
beautiful performance. That is the achievement only of the few.”’ 


—New York Times, October 26, 1919 








“‘He remains as at his debut two years ago, the complete embodi- 
ment of everything that is excellent and further the marvel and dis- 
may of his contempor aries.”’ —The Brooklyn Eagle, October 27, 1919 








“The marvellous boy has unmistakably arrived at man’s estate, 
and his art, like his body, has matured.” —trhe Globe, New York, October, 27, 1919 








“Tf any better violin playing ever has been heard in New York, it 
must have been many years ago.” —New York Herald, October 26, 1919 








“*For the production of pure tone, he is unrivalled.” 
—The Evening World, October 27, 1919 











“The name of Jascha Heifetz has become one to conjure with.”’ 
—The Evening Post, New York, October 27, 1919 











Management: Wolfsohn Musical Bureau ay : 1.West 34th Street, New York 
Steinway Piano 


| (LACH OF SPACE PREVENTS THE REPRINTING OF THE NOTICES IW FULL ) 






































The Members of the 


SisTine CHAPEL QUARTET 


write as follows of the 


MASON & HAMLIN 
PIANO 


October 15, 1919 


Mason & Hamlin Co. 
Gentlemen: 
Enthusiast- 
ically do we unite in writing 
to express our delight and 
entire satiefaction vith the 
unrivalled Mason & Hamlin 
Pianos which we have used in 
our concerts here in America 
The sympathy of tone, blend- 
ing so remarkably and unus- 
ually with the vcice, renders 
these pianos unique, surerb, 
and unequalled. 
We are, 
Very truly yours, 
(Signed) 
Alberto Cametti, 
Pianist & Organist 
Alessandro Gabrielli, 
Sorrano 
Luigi Gentili, 
Contralto 
Fzio Cecchini, 
Tenor 


Augusto Dos Santos, 
ass 
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WITALIZING MUSICAL APPRECIATION IN THE PUBLIC 
SCHOOLS 




















(Continued from Page 6) — 


4. Loveliest of Valleys: Yosemite. "Lohen- 
grin" prelude (La Scala Orchestra). 


5. Flowers: of gardens and the wilds. 
rtet in G major, von Dittersdorf (Elman 
tring Quartet). 


6. The Cathedrals of the Woods. Orpheus 
Ballet (Philadelphia Symphony Orchestra). 


7. "The Mountain that wae God.* Growing 
majesty of the Pacifico Coast. On Wings of Song 
(Jascha Heifetz). 


8. Indians of the Southwest. Indian Lové 
Song; Thurlow Lieurance (Julia Culp). 


9. "The End of the Trail."* "Indian Lament*® 
(Fritz Kreisler). 


10. Nature's Supreme Spectacle: The Grand 
Canon of Arizona. Prelude, C sharp minor, Rach~ 
maninoff. 


By aid of the filter glass and vanishing 
shutter, a series of colored slides, arresting 
varied emotions are presented, perfectly a 
chronized to the orchestral compositions 
the masters. A lecture such as this does more 
to teach our children the geography of the 


‘country than any other means yet known to edu- 


cation. It makes it posdible-for them to un- 
derstand what William Cullen Bryant meant when 
he said "To him who in the love of nature 
holds communion with her visible forms, she 


speaks @ various language." 
Practical Assembly Work 


The New York City public schools have been 
developing a program for the teaching of his~ 
tory and geography by thie method. ter- 
istic folk songs of the South American‘and 
European races are pyeres for the children 
while the pictures of the countries are shown 
on the soreen. The impressions gained in this 
way are lasting. The old "map" idea of teach- 
ing geography will shortly become as dry as 
dust. Franklin G. D @ real enthusiast 
in the teaching of musical a: preciation 
through the phonograph, speaks very enoourag~ 
ingly of the future. He informs us that he is 
working out definite yengeane to change school 
work so that it will admit of greater time for 
music, and to make the music supervisor more 
useful to the —— He says it is high 
time to "render to music the things which are 
music's = love and devotion to the beautiful 
and brighten the lives of all who work and 
play in this great world of energy.* 


Have You Heard That — 


50,000 school children gathered in Central 
Park to sing @ greeting to King Albert and 
Queen Elizabeth of Belgium? The sohoole of 
New York City must always be ready to perform 
on all these public occasions. 


ARONSON BACK AGAIN AT CHICAGO COLLEGE. 


As predicted in theese colume a year . 
the association of Maurice Aronson, the dis- 
tinguished pianiet-pedagogue with the Chicage 
Musical College, hae proven one of utmost 
satisfaction to the institution as well as 
to himself. Maurice Aronson ia just entering 
upon the second season of his activity at the 
famous Chicago institution, and judging from 
the time reservations thus far made, he is 
likely to exceed his own brilliant record. 

Mr. Aronson had already created for him 
self a distinguished position in a 
prior to having received in 1903 a mos 
flattering offer on the part of Leopold 
Godowsky to join him in Berlin as his chief 
assistant instructor. While in Berlin and 
Vienna, his classes comprised students from 
the entire United States, Russia, Poland, 
Austria, It@iy, the Balkan States, Holland, 
England, France and Scandjnawa, and since 
that time his name as an artiet-instructor. 
has assumed an international character. 

In 1911 Mr. Aronson. left Vienna to eet=- 
ablish his own studios for advanced piano- 
forte study in Berlin. A period of success 
followed until the outbreak of the war, when 
he was compelled to break up his artistic 
and beautiful home in Berlin and to return 
to this country resuming private inetructicn. 
For a year he has been a-prominent member 
of we piano faculty of the Chicago Musical 

ollege. 

Although Maurice Arongon's record as @ 
pianist-pe gue is one of old etanding 
with the readers of the MUSICAL COURIER, he 
has aleo been introduced to them as an 
exceptionally fluent, writer on musical topics. 
Hie lucid and attractive style, his finely 
conceived critido-aesthetical essays on 
Brahms and Techaikowsky, hie writings on 
Chopin's "Eternal Miniatures" and on Liest's 
entire series "Les Annees de Pelerinage* 
have oreated interest in musical circles and 
have not only been read by piano students, 
to whom they appeal in particular, but also 
by musicians at large. 
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Not less favorably known is Maurice Aron- 
son as an editor of goes music, having 
prepared for the well known old publishing 
firm of py sey of Berlin and Vienna, a 
library of. classical and modern 0 ompositions 
that will find a wide circulation in this 
tr wg once the ban on foreign imports is 

e 


MME, SCHUMANN-HEINK IN CONCERT —- IT IS ENOUGH 
(By Dick Root) 


At the New National Theater on October 19 
« Schumann-Heink, assisted by Frank LaForge 
was heard in concert. Isn't that statement 
sufficient? We must confess that our stature 
oe —_ be we is 80 Phan that we are com 
etely carr away ose power to proper- 
fy” judge when The Madan oi 8. The basis of 
cal @ 1 is to the subconscious mind. 
Some one said that musio and religion are 
closely allied — they are fundamentally emo- 
tional. The listening to Schumann-Heink in 
song is a religion » Without doubt, it is 
music of the purest when she sings. We mean 
by this last that breath control being the 
very body of Psy tone Schumann-Heink is the 
last word. 1 of the foregoing being quite 
out . bio = —— oriticiam of the 
concert, we w © program; Aria 
(Rinaiso) "Lasoia Ch'io Plangs,* (Handel) ,"uy 
eart Ever Faithful* (Bach), Mme. Schumann- 
Heink; nooturne (Chopin), dance (Beethoven), 
Frank LaForge; "Before the Oi oifiz,® "Ex- 
presney, » rp * "To a iseeanger,” "A 
ers Requiem® Written fo Mme. Schumann- 
pa Mme. 80 @ink; somance (LaForge) 
twelfth rhapsodie (Liszt), Frank LaForge; "Ah 
Mon =~ yerbeer), "The Home Road" (Car= 
enter), "Ind Love Song* (ieurance), "Have 
ou Seen Him in France?® War l-Stephens}, "Taps 
(Posteganc’ t "When Perehing': Men Go Marching 
nto Pioardy® (J.H. Rogers), ‘‘ohumann-Heink - 
with the remark that nothing could be more 
satisfying than the diva's tonal coloring in 
the Handel aria "My Heart Ever Faithful by 
Baoh, and the LaForge number, "Before the Oru- 
oifix, the latter having true religious fervor 
without hysteria. As for Mr. LaFor e, speaking 
of him as accompanist, every musi person by 
now knows his wonderfully sympathetic attitude 
towards the singer. Mr. ‘orge does some~- 
thing more with his play ing than make beauti- 
ful noises. He charms. It would be imperti- 
nent to do other than listen with appreciation 
and respect. There is one song on the program 
which we would oall to special attention, "A 
Flanders Requiem," by Mr. LaForge, written for 
This is an expressive song of 
all the anguish that hearte oan bear, released, 
at last, by feith in "We've learned the lesson 
that ye taught," which is brotherhood; God. 


MAY PETERSON A PETERSBURG (VA.) FAVORITE 


Petersburg, Va., Ootober 8, 1919.- May 
Peterson, soprano of the Metropolitan Opera 
ge made her third succeseful appearance 
in thie oity last evening within less than 
six monthe time. That the singer has complete: 
ly captivated the music lovers here was clear= 
if demonstrated by the large audience that 
filled the high school auditorium, where the 
concert wae held. 


Miss Peterson's peegnrn. which was happily 
chosen, was rendered in her usual artistio 
manner, and her singing gave unalloyed pleas- 
ure. Her numbere follow: "Voi che Sapete,*" 
from "Le Nozze Figaro," Mozart; "Come My 
Beloved," Handel; "Jag Tror," old Swedish; 

@ le Jour," from Charpentier's "Louiee;* 
"La maison grise," Messager; "Voici Noel 
Petite Enfant," Weokerlin; "Cradle Song," from 
"“Pekovityanka, " ee ct "La Par- 
tida,* Alvarez; "St. 5 Stanhamner}; 
"Bon," Nordquist; "Over Hill and Valley," and 
"A Rosebud for Me," Sjogren; "In the Woods," 
MecDowell; "The Moving inger," from "Omar 
Hew Sone fl "The Wind So 
Cupboard," MoKinne " 
Wilson. i few of ¢ many encores were "Carry 
ia Forget sSaner Wf elber fought ner?eoad 

rge; ge My Mother le," en 
the "Cuckoo Song." ; 


In epite of the frequent demonstrations of 
approval that were e during the concert, 
@ large number remained to greet Mies Peter- 
son after the last number. Stewart Roses, who 
accompanied the singer, shared in the honors 
of the evening. A. R. 

Erich BR rang my th Vv 

Eric gang Korngold, the yo iennese 
Composer, has accepted & position ans one of 
the conductors of the Hamburg Municipal Opera. 
Korngold is now twenty-two years old and so 
has passed out of the "child wonder" period, 
but his two new operas are tte | great vogue 
in Germany and Austria at present. 

PAUL REIMERS SINGS AT GARDEN CITY 

Paul Reimers, tenor, arranged and gave a 
recital for rey Hospi tal rden City, 
October 28, which was a splendid success. 
Through his personal efforts hundreds of tick- 
ets were sold, and a dly sum was realized 
for this worthy obarity. 


DOHNANYI AT THE BUDAPEST CONSERVATORY 
Professor Mihalovitch, for many years head 
of the Royal Conservatory of Music, at Buda- 
est, - ~s bone page hg aren 
now given place e we wn Hungar= 
dan pieaist, Ernest von Dohnanyi, who has 
Qseumed the directorship of the institution. 


»" Rogers; "The 
"Carmena," H. Lane 
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Ottilie Schillig 


4Mins the abbroval of the critics 


SOPRANO 





New York Daily Press at her 
FIRST NIEW YORK RECITAL 





Aeolian Fiall, 





"VOICE, INDIVIDUALITY, CULTURE AND TASTE ARE 
HFRS, WITH A MIND WHICH CONTROLS THEIR 


APPLICATION." 


Evening Mail 





"CAPTIVATED HER LARGE AUDIENCE," 


Morning Worla 





"A RFALLY BEAUTIFUL VOICE, LIQUID, WUSICAL 


AND SWEET," 


Morning Telegraph 


. Some of the criticisms tn detal 
Lvening MWvorld 











Miss Schillig 
A Revelation 
In Song Recital 


By Sylvester Rawling. 


UT of the blue of a summer day 
sometimes there comes a flash 
of lightning, accompanied by 

a roll of thunder, that startles ne- 
cause of its unexpectedness. In the 
world of music something akin to 
that sensation I experienced at 
Aeolian Hall yesterday afternoon. 
Ottilie Schillig was, giving a song 
recital. She was unknown. It was 
only from a sense or duty that T had 
gone to hear her. Despite a pal- 
pable, almost a djstressing, nervous- 
ness, her first notes made, me sit up 
and take notice, There came a con- 
sciousness of a voice of rare beauty 
and the presence of a personality. 
By the time she had reacheaé an 








ariette by Mozart, F knew that 1 
must hear hér to the emd of her nro- 
gramme. If I am any judge of char- 
acter, Miss Schilligts head will not 
be turned by this tribute. She 
knows better than I, probably, her 
dMiefecta.*‘* * eeete 

but she has a temperament that ap- 
peals and if she-does not carve for 
hersel a brilliant future I am. no 


songs in Italian, French amd Bag- 
lish. In’ her expasitiom of Cesar 
Franck’s “The Procession” there was 
fragrance; in Alexandre Geprges’s 
“Hymn to the Sun” there was fire; 
in Gretchaninoff's “The Siren” there 
CO — — — 
Night” there was sen ent; 
ear dead friend Edward Horseman's 
“You Are the Evening Cloud” there 
was eloquence. W 
strive ok bay 
Schillig, ig for us 
Miss Schillig had the uable as- 
sistance as her accompanist at the 
piano of that pastmaster Conraad 
Bos which, at all times, she gracious- 
ly acknowledged. 


— 








Wew York Tires 








_ She aroused and main- 
tain@i interest yesterday by the beauty 
of her voice, by certain excellent fea- 
tures of her production and use of it, 
and by the intelligence with which she 
found and expressed the spirit of the 
songs she sang. It is evident that she 
fs not yet a fully developed artist, but 
it 1s equally eviaent that she has the 
fundamental qualitie: out of which 

ists are developed. 
— voice is a soprano of pecullarl 
sympathetic timbre, somewhat veiled, 
capable already of a considerable range 
of expression and emotional accent. 
hn that was praiseworthy ap) ared 
wher deilive of three Ba nm the 
older vocal style: Marcello’s *’ 1 bel mio 
fuoco.”” an aria from ~Gluck’s Pa 
and Helen,’ and an ariette a, Mozart; 
and especially her understanding of the 
legato style or 7 s pombe oue ere ee. 
sar a 
poe — et an~excellent plece of 


gy an admirably develo, ~ 
Climax: tn ‘the difficult Hymne 











** songs. she met with notable suc- 
— a severe test of her powers ! sus- 
tained and full-throated utterance; A 
truly fine performance One of the 

f her French group was 

sont striking ily vd Morte.” by, Albert 

e unfamiliar name - 

os Cpe) hed something ‘individual to 

express. Her singing, in 

Gretchaninoff's EP*, ns py me 
cessfu 

on *to *Nopeat it, and bettered it the 


second time. justifiably | 


Soleil,” from Alexandre Georges’s ‘* Mi- } 


cess, 


uite 

LF een beautitied her so 
utting upon it rahms’s 

eid Tn English, and sin ing v=. 

if not in all respects 80 we = — 

af her other numbers (Cans. includin 

Car of er, Rawerd orsman and Frank 








accompaniments were 
eyed o an accomplished 4 
onrad Bos. It waa his firs eee. 





ance in this capacity after a 
able absence 























of the 


October 27” 





"POSSESSES A VOICE OF BEAUTIFUL QUALITY, 
NATURALLY WARM AND CAPABLE OF COMMUN- 


ICATING EMOTION," 


"A VOICE OF NATURAL POWER AND BEAUTY, WHICH 


Morning Sun 





SHE USES WITH CONFIDENCE AND NO LITTLE 


SKILL." 


fLvening Sun 


Music 
Ottilie Bchillig’s Debut. 


Heard but seldom before and then , 
not solely on her own behalf, Miss 
Ottilie Schillig’s recital in Aeolian 
Hall yesterday afternoon was virtually 
her debut. A more propitious one has 
mot greeted a young singer in 
New York for the many moons of this 
and last season. Her first few notes 
betrayed her as @ soprano of rare and 
fine art and a member of that aristoc- 
racy where voices, however pleasant, 
are but the means to that end toward 
which the bruin and heart and an un-) 
erring taste conspire. } 

ifers is none the less a volce of 
beauty; she uses it, apart from all its 
capable range and colorful texture, | 
with a restrained intensity which be- 
comes both her and her vocal mate- 
vial. Her style, unobtrusively fore- 
most, has the archness, yet the subtle 
drama to it, which has made Povia 
Frisch artistically famous. Besides 
which, to be sure, she hae much more 
voice on which to build than Mme. 
Frisch, and proved it when she sang. 
Her placing is admirable, and in her 
legato ig an ease and grace almost rap- 
turous to hear. 

W. L. George, the English novelist, 
tried tin his “Literary Chapters” to 
perfect an “Esperanto of Art” wherein 
all various forms of art should have a 
common lingo. Had he succeeded, it 
would be easier to express the sur- 
prise and dehght which surrounded 
the quiet, unannounced entry of Miss 
Schillig, 





Momng leleorg 


her, debut recital. «4+ « Miss Schill 


has a really beautiful y 
' vice, | E 
Cal and swee maid ‘tha! nal 


It ts 
years @go she had no voice at 
js dificult to Believe. ‘Rh re 


because of @ weak r) 
= a ae developed-—ow - we 
in the revie i vi r) rm the ah ee 
musical taselce, and 


and. altogether, shows gemart ect, tune, 


As 
has the gift oa ue 


cert 


te 


The Trib ~ call 






In the afternoon Ottilie Schillig gave 


Evening Globe 








Music 











' Miss Ottilie Schillig Makes Sue- 
cessful Debut in Recital 


| at Aeolian 
| 

Miss Ottilie Schillig, a singer new to 
New York audiences, appeared in re- 
cital yesterday afternoon at Aeolian 


Hall, and: disclosed a talent distinetly 
above the ordinary.* « - ‘ 


‘ue young woman is u« 
of « fine sensibility and a sin aa 
understands the value of oto. . 

In the French group, however, m 
Franck’s “La Procession,” in Four- 
,drain’s “L’Oasis” and in d’Indy’s “Lied 
Maritime,” she was at her beat. Here 
her taste, her feeling for nuance of 
expression, for tone color, were abund- 
antly evident, as was the clarity of her 
diction and a certain rich emotional 
understanding. Her singing of Brahms’s 
“The May Night,” which she gave in 
English, was a really fine accomplish- 
ment. 

Miss Schillig is in short an. artist 
who may very well make a place for 
herself on the concert stage. She has 
intelligenee, interpretive power, tem- 
perament, and, though her voice is by 
no means one of great sensuous beauty, 
it is one which she makes the most of. 
That Conraad Bos was her accompanist 
is to say that the accompaniments were 
exquisitely given. 





VEuNg Globe 





roice 
beauty, of na 
dence a 
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Management: WOLFIOHN MUSICAL BUREAU: 1 West IF St, New York City. 
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: illig has a 
tural power and 
uses with conf. 


v1 Person. 
large and enthuglastic 
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qh MustcAL News In DRIcF 








inished style, a rare order of musical in- 
F teiisgence, earnest spirit, and a lovely 

eympathetic voice, perfectly managed ,marked 
the Aeolian Hall, New York, recital of Fred— 
erick Gunster, tenor, on October 16. 


Mr. and Mrs. Sasha Votichenko received King 
Albert on October 24 at their museum-studio at 
the "otel dee Artistes, New York. 


Birdice Blye, pianist, will inolude many in- 
teresting French novelties on her programs 
thie season. 


Elsie Lovell—Hawkins, a Soder-Hueck pupil, 
hae been engaged as soloist for the First 
Christian Sciences Church, Providence, R.I. 


Betty Gray sang Arthur A. Penn's *Smilin' 
Through"during her entire engagenen? with 
Sousa's Band at Willow Grove, Philadelphia. 


Yolanda Mero's triumph was absolute when she 
gave a piano recital in Buenos Aires recently, 


Uary Armstrong, recently returned from war 
work abroad, has opened a large piano studio 
in New York. 


Mary Jordan will give @ song recital in 
Aeolian Hall on November 28. 


Hattie Sternfeld, pianist and teacher, has 
resumed teaching at her studios in Steinway 
Hall, Mise Sternfeld is a graduate of the 
grand Conservatory of New York, where she at 
one time took the first prize and was present- 
ed with it by the late Theodore Roosevelt. 


Stern will eing a group of Mana-Zucca's 
songs et his recital at the Princess Theater 
on November 16. 


John Prindle Scott has again taken oharge of 
his chorus of foreign imesyd at the Interna~ 
tional Institute, New York. 


R.E. Johnston received a telegram from Wes- 
eels and Voegeli, who managed Mischa Elman's 
concert at Orchestral Hall, Chicago, on Octo- 


ber 19, which read: "Elman house oid out in- 


cluding 200 on stage." On top of this came 
another telegram, this time from Dr. C.H. 
dille, director of the University of Wisconsin, 
where Ur. Elman played the following night: 
"Misoha Elman concert great success. Could 
have sold 1,000 more tickets.*® 


Directors Ferdinand and Hermann Carri have 

ened the season of the New York Institute 
with a large enrolment of students from all 
parte of the United States. A number of pri- 
vate students' recitale at the school, as well 
as the public concerts at Aeolian Hall, will 
agein be given during the season. 


Maurice Aronson, pianist-pedagoguse, has just 
entered upon his second season of aetivity at 
the Chicago Musical College. 


Margiali, a native born American, is equally 
as successful as a concert singer as he ig on 
the operatic stage. 


Aurelio Giorni's work as a composer has re- 
ceived no less critical applause than his work 
as an interpretative artist. 


During the four weeks just past of the 1919- 
20 season of the Granberry Piano School, three 
students’ recitals have been given in which 
seven states and one foreign country were rep- 
resented among those who furnished the pro- 
grams. 


Lester Donahue, pianist, and Gordon Kay 
baritone, gave a joint recital at the National 
Arte Club, New York, on October 27. Mr. Kay 
used Vanderpool's "Values" as hie first en- 
core. Rhea Silberta was at the piano. 


Olge Samaroff will f111 over fifty concert 
engagements this season, including appearances 
with many of the leading orchestras. She will 
play thirty-two Beethoven sonatas in three 
series of eight recitals each, to be given in 
Philadelphia, New York and Baltimore. 


Beginning Noveriber 3, at their Chicago stu- 
dio, Glenn Dillard Gunn and Elizabeth Stokes 
op ten @ course of 120 normal lectures 
and demonstration classes in piano and voice. 
pti is assisted by Eva Jack and Esther 
sinder. 


Remaining attractions in the Artist Con- 
cert Series being pen at Lexington, Ky.,in- 
clude December 3, Helen Stanley, soprano, and 
Elmer Zoller, pianist; February 10, Harold 
Bauer, pianist, and ilaurice Dambois,cellist, 
and on April 15 (matinee and evening) the 
Cincinnati Symphony Orchestra. 


The Misa Fischer String Quartet appeared on 
October 21 at the Navy Y.N.C.A. in Brooklyn, 
on Ootober 22 at the Industrial Y.M.C.A. in 
Staten Island, on October 26 at the Irish Mu- 
sical and Dramatic Club at Staten. Island, and 


on October 27 at the Sunday Evening Music Club 
in New York. Elsa Fischer has been appointed 
head of the violin ent at the Knox 
School, Tarrytown, N.Y., where she will teach 
three days each week during the entire season. 


Harold Henry's piano recital in Aeolian Hall 
ie scheduled for November 7. 


Tamaki Miura is back in Chicago after a hur- 
ried trip from Peru to join the Chicago Opera. 
She will appear thie winter in the role of 
Mme. Chrysantheme with the Chicago forces. 


Leo Ornstein will be the soloist with the 
Cincinnati Symphony Orchestra at Huntington, 
W. Va., on December 8. He will also appear in 
the same city shortly after in recital. 


Alice Hackett, pianist,gave a 
recital in Fort e, Ia., for the benefit of 
the Visiting Nurse Association. A large audi- 
ence received Mrs. Hackett's work with genuine 
enthusiasm. 


The annual meeting of the Kansas Federation 
of Music Clube will be held in Topeka on No- 
vember 12, 13 and 14, when the following art- 
iste will be heard: Josef Lhevinne, Thurlow 
;iouragoe, Lila 8. Welli mn, Daniel A. 
Hirschler, Arthur Euhe at teies J. Stearns. 
Mrs. W.J. Logan, of Kansas City, is president 
of the association. 


John Powell will give his first New York re- 
cital of the season at Carnegie Hall on Friday 
evening, November .14,when a portion of the pro- 
gram wid consist of some of his own piano 
compositions, inoluding several new works. 


On Ootober 7 


A feature of the Philadelphia Orchestra con- 
oert in Carnegie Hall on Tuesday evening, JHo~ 
vember 11, will be the first performance in 
New York of Dvorsky's "The Haunted Castle." 


The Orchestral Society of New York, Max 
Jacobs, conductor, will give three subscrip- 
tion concerts at Aeolian Hall on the Sunday 
afternoons of November 23, January 18, and 
February 329. 


Lily Meagher, pupil of Kathryn Carylna, re- 
cently sang at the Opera House in Lowell,Mass. 
Hedda Bergere, another ‘artist pupil, appeared 
at the Ambessador Hotel in Atlantic City, N.J. 


Victor Kuzdo just miesed being hit with a 
stray bullet while walking along one of the 
streets of Chicago during the recent race 
riote there. Shortly after this came the car 
strike, preceded by a dirigible balloon fall- 
ing aflame on one of the city's bank build- 
inge. Under these circumstances, it is need- 
less to say Mr. Kuzdo left Chi at once and 
spent the remainder of his vacation at Lake 
George. The violinist is now back in New York 
and reopened nis studio. 
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"We Sing to You, America," one of Grace 
Porterfield Polk’s’ songs, has been put on the 
programs of the National Sing Day, scheduled 
for November 1l. 


Florence Macheth's sar ph records have 
been in such demand that the Columbia Company 
recently called the artist back to New York 
from Minneapolis, which was one of the — 
a her fali tour, to make additio 
records. 


Richard Czerwonky, Charles W. Clark and’. 
Moses Boguslawski gave a recital on October 12 
at the Municipal Tuberoulosis Sanitorium in 
Chicago. Two of the numbers on the program 
were by Mr. Czerwonky. 


The Beethoven Society holds the first mu- 
Bioale of the season at the Hotel Plaza on 
November 8, with Elea Diemer and Telef Long- 
tiff as soloiste. A similar musicele will 
take place on the first Saturday of every 
month following and an evening concert will be 
held on January 21 and April 321. The Beethoven 
Choral,Louis Koemmenich,will also participate. 


Ralph Leopold, pianist, disclosed thorough 
musicianship, a well developed technic, as 
well as a fine sense of color and interpreta- 
tion at his debut reoital at Aeolian 1 on 
Ootober 26. Mr. Leopold is now prominently 
located in the metropolis. 


Donato A. Paradiso has opened his voice 
studio in Carnegie Hall, New York, with a 
large enrolment. He expects tq sail for Milan 
next summer, taking with him a number of his 
advanced etudente. Henrietta Conrad,one of 
his artist pupils, is now on an extensive con- 
cert tour. 


Neira Riegger gave a gong recital in Pater~ 
gon, N.J., on October 23, followed by a simi- 
lar one at Schenectady, N.Y., on October 25. 
The soprano also presented an attractive pr 
gram at the Raysen School in New York City 
recently. 


Albert Spalding was the first artist to ap= 
pear in the series of recitals being inaugu- 
rated in a yy N.J., by Edwin B. Lilly. 
Others who will be presented are the El Shoo 
Trio and Florence Hinkle, Moiseiwitech, Werren- 
rath and Luisa Dunham. 


The Letz Quartet will give three chamber 
music concerts at Aeolian Hall, New York, on 
a December 9, February 3, and 
Apr ° 


Minette Hirst, composer of "Not Far Away,” 
"The Little Drab Wren," etc., will give sever 
&l musicales during the fall and early wintey 
before going to P Beach in February. 


Niessen-Stone's gon won the golf tournament 
at Bretton Woods,N.H., and Englewood, N.J. 


Lucy Gates was the soloist at the first 
reception of the forty-seventh season of the 
Art Society of Pitts h, and pleased im- 
mensely with her delightful soprano voice. 
Walter Gold was the accompanist. 


(Continued on page 48) 








ANNOUNCEMENT EXTRAORDINARY 
THREE NEW AND UNUSUALLY DISTINCTIVE SONGS 


y 


A-ZUCCA 


RACHEM (mercy- PieTh) 


THE GREATEST HEBREW SONG EVER WRITTEN. 
PUBLISHED FOR,ALL VOICES WITH ENGLISH, ITALIAN, HEBREW 


AND YIDDISH TEXTS. 


LOVE'S PILGRIMAGE 


AN ART SONG OF EXCEPTIONAL EFFECTIVENESS. 
PUBLISHED FOR ALL VOICES. 


| LOVE YOU SO 


A BALLAD DESTINED TO BECOME POPULAR BOTH ON AND 
OFF THE CONCERT STAGE. 
HIGH VOICE IN E-FLAT, LOW VOICE INC. 


PUBLISHED BY 
DEVOTED TO THE PROGRESS OF AMERICAN MUSIC 


THE JOHN CHURCH COMPANY 


NEW YORK 


THE HOUSE 


CINCINNATI 


Price 60 cents 


Price 60 cents 


Price 60 cents 


LONDON 
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MISCHA 


ELMAN 


First Recital of the Season at New York Hippodrome 
Sunday September 26% Packed to Capacity 











fd 











SO far as the masses of music 
lovers are concerned , Elman now 
" outdraws them all” 


——— New York Telegraph 














Nea mm remem at etme 


The great violinist is now without a peer 
in the popular esteem of this city, and if 
there are greater violipists, vituosi who 
emulate or surpass him in the estimation of 
the exacting’ critics and sophisticated ama- 
teurs, the fact remains that, so far as the 
masses of music lovers are concerned, Elman 
now"outdraws" them all. 

HeY. TELEGRAPH, SEPT. 29, 1919 


But it was in the "Kol Nodre" of Bruch 
that the great serious note of the evening 
was struck. Here it was that Mr. Elman 
showed what the poet meant when he talked 
about "the long sweep of the gradualviolin." 
This number put the hush over the hearers 
which means triumph for the man who does it. 
It may be stated that Mr. Elman, judging 
from last night, is going to please his ad- 
mirers more this winter than ever before, 
if that is possible. 

B.Ye HERALD, SEPT. 29, 1919. 





He showed unwonted artistic continence 
without any impairment of tone. His appeal 
was that of an artist; his sincerity was 
not to be questioned, and he lost not one 
whit of the adulation always bestowed upon 


him by the mass of his followers. 
EVENING WORLD, SEPT. 29,1919. 


At no time during his career has Mr.Elman 
played with greater art or better control. 
Gloriovs was his intonation in Handel's D 
major sonata. Dramatic appeal was the out- 
standing feature of Ernsti Concerto in F 
sharp minor. Remarkable technique and noble 
expression characterized his reading of Bach'e 
unaccompanied Chaconne. 

N.Y. AMERICAN, SEPT. 29, 1919. 


The violinist's admirers even occupied 
seats on the stage, where those at close 
range heard him to advantage in the calm 
D-major sonata of Handel and the IF-sharp 
minor concerto of Ernst, in which he was 
assisted by Josef Bonime. 

Ne. Y. TIMES, SEPT. 29, 1919. 


The hold that Mischa Elman has on the 
public will undoubtedly endure and increase. 
Not only the magnitude of his art and the 
marvel of his dexterity, but the sincerity 
of his attitude and his relaticnship to his 


gift will ever prove paapetsc and convincing. 
EVEN MAIL, SEPT. 29, 1919. 


He was greeted with the greatest enthusi- 
asm, and at the end cf his recital had to 
elbow his way through the crowd on the plat- 


form to play the OER ING Sone MEPs, 29, 1919. 








The season of 1919-20 will be 
Mischa Elman’s last in America 
for a number of years. 














Mr Josef Bonime at the Piano 


Management, R.E. Johnston, 1451 Broadway, New York City. 


Steinway Piano. 
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LONDON 
(Continued from page 5) 


in Southwark and christened in 8t. Saviour'’s, 
In 1905 United States Ambassador Choate un- 
veiled a window in the cathedral to the memory 
of the man who gave his name to a famous uni- 
vereity. ° 


Church, Brewery and Theater 


My Saturday afternoon oame to 4n end amid 
the shadows of a gloomy ana ancient church. 
The verger closed the laét door behind me 
when 1 passed out into the lesser darknese of 
departing day. Pepys said in hie diary: "So 
over the fielde to Southwarke. I spent helf 
an hour, in St. Mary Overy's Churoh, where age 
fine monuments of great antiquity." The fields 
of Southwark have long been buried under & 
mass of brick and stone, iron bridges, via- 
ducte, and steel raile, but the ancient church 
remaine, as conepicuout amid ite modern eur- 
roundings ae & pearl ie in an oyster. The o1d 
Globe theater occupied & very emall part of 
the site of the immense brewery which is now 
the cathedral's neighbor. It is hard to im 
agine that Romeo Juliet once made love 
med listening to the aightingale and lark, 
seeing the "moon tip with silver all these 
fruit tree tops." Even Shakespeare himself 
could not now find room in Southwark for an- 
other enchanted forest of Arden or the haunt- 
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ed woods of Athene where the "Midsummer 
Night's Dream" was dreamed. 


Royal Academy Busy 


On Monday afternoon, September 322, I went 
to the Royal Academy of ico and saw for the 
firet time the splendid building in Marylebone 
road which superceded the old vetising n Hen- 
over Square ey yeare ago. I am glad to sey 
that I failed to see the principal, Sir Alex- 
ander C, MacKenzie - glad because the number 
of pupile applying for admission was eo un- 

recedently ee that it was hopeless for me 
to expect attention on the nse day. When 
the Royal Academy of Music has settled down 
to ite routine I will call again on ite gen- 
ial principal and renew an interrupted ao- 
queintanceship which dates back to 1888 in the 
lovely city of Florence in the sunny land of 


Italy. 
Hermann Klein Still Youthful 


A few nights ago I met Hermann Klein and his 
wife at the Queen's Hall where Scriebin's 
"Prometheus" = the poem of fire = had been the 

reatest item on the program. I could not see 
hat Time had set e@ recording mark on Hermann 
Klein since he and I sat together at the Pur- 
cell celebration in Westminster Abbey in 1895. 
Modesty prevents me from telling what part of 
the MUSICAL COURIER Mrs. Klein said she part~ 
foularly enjoyed, but I think it wae the back 
cover. 
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October 13, 1919.- England's railway strike 
came to an inglorious end after nine days. 
men lost their wages and the country is the 

rer by ann million pounds to make me 

Populouss wealthy had I received what com- 
merce lost. But the public, having made the 
best of the humorous inconveniences, has gone 
back seriously to work, and all the concerts 
are in full swing just as if the strike had 
never ended! I lack the necessary brain power 
to understand how any nation which has been 
made poorer by many millions through & strike 
can therefore pay increase of wages to the 
strikers who struck the millions away. But of 
course, ae Oscar Wilde remarked, Amerioé end 
England ere very much alike, except in lan- 
guage. They both have steble governments. me 
mean stability, not horses. No Frenchman could 
come to land and leave orders for his ser- 
vant to’ tell him every morning what form of 

vernment was on for the day, as an English 

raveler in Paris is reported to have done, 
last century. 


New York hae settled its actor strike. Paris 
ie still in ite dramatic throes, but an actor 
strike in London would probably be laughged 
out of existence. How the British public would 
roar with laughter to witness the amateur 


volunteer keepi the play running. That 
would be the Peat oarrying on which 611 might 


regret to see superseded by the ordinary pro- 
fessional. 
(Continued on page 3) 
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CLEVELAND ACCLAIMS 


SCHUMANN-HEINK 





Cleveland Press, Oct. 4, 1919: 


FIRST RECITAL IN 
MASONIC HALL 


Wilson G. Smith Praises Schumann-Heink— 
Secret of Singer’s Art—Press Oritic 
Analyzes Causes of Her Success 


By WILSON G. SMITH 


*“~ MONG the high lights of French literature at the be- 
ginning of the 19th century—if you care to look—you 
will find the name of Pierre Beranger. 

He was the people's poet and song writer, and wrote 
himeelf inte the hearts of his countrymen. He sang their 
joys, their aspirations, and their sorrows. 

So pepular was he that almost against his wishes he 
wae elected a member of the Constituent Assembly, but 
shortly resigned, stating as his excuse that he cared not 
who made his country's laws so long as he was permitted 
to make its songs. nant 


Cleveland Plain Dealer, Oct. 4, 1919: 


NEW MASONIC HALL 
DEDICATED IN SONG 


Mme, Schumann-Heink Appears as Protag- 
onist of American Music 


By JAMES H. ROGERS 


Last night was a gala night for Cleveland devoteds of 
music. They heard one of the world’s most renowned 
singers, a singer whom they have delighted to honor on 
many occasions and through a long series of years, and 
they heard ber in s i dmirably arranged, and, 
from our point of vantage, at least, acoustically perfect 
auditorium. 

A music hall, adequate in size and perfect in appoint- 
ments, ardently hoped for, for more years than we care to 
count, is ours at last. 

Masonic hall, is, we believe, its official designation. 

Yesterday evening, with Mme. Ernestine Schumann- 
Heink as high priestess of song, it was dedicated to its 

issi of spreading the gospel of music, before as not- 








His verses had much to do with expediting the rev 
of historic fame. 


Wherein Incident Relates to Recital 


All this may seem farfetched as introduction of the 
Schumann-Heink recital, but in listening to her glorious 
interpretation of some of the gems of omg literature, the 
incident was recalled to my mind and I felt impelled to 
go even further than the poet Beranger, and parody his 
sentiments to the extent that it matters little who writes 
either laws or songs so long as the latter are in the hands 
of so gifted and supreme an artiste. 

The writer is forgotten—and excusably—in the halo of 
artistry surrounding the interpreter. 

So, upon this occasion, the inauguration of the new 
Masonic hall Friday night by Schumann-Heink, we will 
concede that if popularity counts for aught-——-which for- 
sooth it doth—to the ateroretas artist belongs the glory 
of consummate achievement whether or not the writer who 
furnished the vehicle for artistic exploitation shine merely 
through reflected radiance. 


Splendid Hall Enthuses Singer 


Undoubtedly the splendid auditorium, adequate in its 
equipment and perfectly adapted for recital purposes, and 
the appreciative audience that filled to repletion the hall, 
had something to do with the inspired singing of the 
madam. 

Certain it is that at no previous time has she met the 
requirements of her art with such splendid realization. 

he creeping on of years has in no apparent manner 
dimmed the luster of her refined artistry. ie soul of her 
seemed touched, and she gave to her every number such 
heartfelt exposition as is only the result of an art control- 
led by psychological influences, 

With such singers as Schumann-Heink the supreme art 
is almost overlooked through the magnetic wave of heart- 
sympathy which vibrates in unison with humanity, 


Wherein is Secret of Madam's Success 
In Schumann-Heink are wedded art and personality in 
a plus degree. The ego of self-exploitation is forgotten 


in the subconscious inspiration of interpretation. 
This, to my critical thinking, is the secret of Schu- 





able an assemblage of auditors—and let us say, spectators 
—as Cleveland's history records. 
Hall Pilled to Capacity 


It goes without saying that the hall was filled to its ut- 
most capacity. In fact, as we were informed, all the seats, 
including those on the densely packed stage, were disposed 
of a week ago. 

However, capacity audiences are not an unaccustomed 
sight to Mme. Schumann-Heink. We cannot recall that 
she has ever sung here to any other kind of audience. 
But at none of her previous Cleveland recitals has she 
sung before so great a concourse of hearers; and in none 
has she aroused more fervid enthusiasm. 

Trust the far-famed contralto, who has 
ed in every imaginable sort of musical even 
festival, in concert, to rise to any and all occasions. 
night she was at her best. 

er noble voice, rich in volume, pliant, resonant, res- 
ponded to every demand; and the years, we were 
in seminaete have served to emphasize the distinction 
ic art, and to ripen and make still more con- 


of her | 
er interpretative powers. 


vincing 








a gh FEB RR yA 
4 or are who possess voca! 
omens to rival her in artistic achievements, but they 
lack the po; essential of an ingratiating and sdmira- 


tion-compel personality. 

To enumerate seriatim her ae oy seems superfluous. 
All were the consummation of artistic utterance. 

The entire gamut of the emotions was fully realized. 

I will, however, make mention of a group of songs by 
her accompanist—La Forge—as being entitled to distinct 


belong—through their musicianship and apt mel- 
the best of native efforts in song literature, 
and they were magnificiently presented by the si Y 
The artistic claims of. La were further realized by 
his temperamental and co operative accompaniments and a 
brace of solos effectively played. 
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Management: Haensel & Jones, Aeolian Hall, New York 


STEINWAY PIANO 
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.Mory and c' 
precious. 


Cleveland News, Oct. 4, 1919: 


MADAME HEINK 
THRILLS CROWDS 
IN MASONIC HALL 


Diva Wins Applause With Perfect Voice at 


2 
= 
= 
= 
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= 
= 
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Dedication Exercise = 
pane = 

By ARCHIE BELL = 

Madam Schumann-Heink's recital at the new Masonic = 
Hall last evening was one of the most notable events in = 
all the history of music in Cleveland. There was some- == 
thing appropriate about this golden vviced diva opening S 
our new million-dollar music hall, at the same time cele- = 
brating her twenty-frst anniversary as the most popular = 
and beloved singer that this city has ever known. How = 
the great crowd that packed every nook and cranny of == 
the magnificent auditorium arose to greet her! How in- = 
tently, almost hungrily, they caught each tone that came = 
from her throat! In fact, how they respect, admire and =< 
love her! In a way, it was the greatest tribute that this 7 
city has ever paid to the world’s favorite contralto. = 
Madam was never in better voice in her life. There was => 
all that glorious freshness of tone that seems to be eternal os 
when she sings. The variety of her interpretations was as = 
marvelous as ever; each song complete in itself, and the == 
whole range of the program as brilliantly colored as the == 
rainbow. To hear her was to know a tropical sunset in = 
a world of white, colorless voices. = 
We of mature age, brethren and sisters, are not likely = 
to hear another sing those ‘‘Samson et Delilah’’ arias as = 
we heard them last night. I am glad to go on record as == 
of the belief that there is not another singer on earth who = 
can flash such a kaleidoscope of tonal shadings, rise to such = 
heights and penetrate to such depths of interpretation and x 
convey such a message to her audience through the medium == 
of a recital program as this wonderful woman, in the = 
groups of songs in the ‘arger numbers. => 
It is a kind fate that has brought to her Mr. Frank La- == 
Forge, certainly the best accompanist in America and just x= 
as certainly one of our finest composers. So far as my == 
ears have heard, the great war has not inspired one song SS 
of dimensions to be compared to his ‘‘To Our Flanders — 
Boys,’’ the title of which he told me last evening will = 
Never Dia be changed upon publication to ‘‘Liberty Shall 4 
was written for Madam Schumann-Heink and she == 

sings jt as if she were inspired. An éntire group of La = 
Forge . songs was given, includi ‘*Before the Crucifix.’’ = 
cy. reat’’ and ‘‘To a Messenger.’’ With — 

=> 
= 
= 
= 
= 
= 
= 


him at the piano and with her singing, this group reached 
the heights that we usually call chamber suasie because 
the piano was not subordinate to the voice but a part and 

of the beautiful musical message. This oup as 
given last evening was an event to be chalked off in me- 
herished forever as something distinct and 
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RICCARDO STRACCIARI 
the distinguished Italian baritone, who cannot decide whether he prefers singing in winter to fishing in summer or the other way around 
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FLORENCE MACBETH 
prima donna of the Chicago Opera Association, and 
her master, Yeatman Griffith, taken at the latter’s 
summer home 
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CG ANNA CASE ENTERTAINS 





ON THE GENOA RIGI 


The photograph shows a happy party gathered at this famous 
resort. Mme. Cleofonte Campanini is seated, and the others, right 
to left are Maestro Campanini himself, Mrs. Italo Campanini, 
Mrs. Kahn, Alexander Kahn, Campanini’s secretary, and Italo 
Campanini, his nephew, son of the famous tenor of the same name 











be Not long ago the soprano entertained members of the managerial 


staff of the Metropolitan Musical Bureau and their wives at her 
Bungalow, Mamaroneck, N. 
Left to right, first row: Mrs. F. C. Haas, Anna Case, Mrs, F. C. 





iC country home, B rt Farm 


| Schang and Eloise Blanchard. Sencond row: F. C. Schang, F. C. 
. Haas, and F. C. Coppicus, head of the bureau 
@« 
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ETHELYNDE SMITH 
snapped on the shores of Lake Winnepesaukee, 
where the soprano spent the greater part of the 
summer, This season promises to be unusually 
busy for Miss Smith, who will start on a tour of the 
Middle West early in November, which will occupy 
about a month and includes recitals at colleges and 
clubs and also an engagement as soloist with the 
St. Louis Symphony Orchestra on November 24 
Other important dates follow 





THE DICKINSONS 
The Dickinson home at Storm King on the Hudson overiooks the 
river and enjoys a vista which extends for many miles. Dr. Dick- 
inson is the organist of the Brick Church and of Temple Beth-El 
He is also Professor of Music at the Union Theological Seminary, 
New York. He has also made a reputation as composer and con- 
ductor. His wife, Helen Dickinson, is well known as his literary 
helpmate 
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CARL BEUTEL OUTDOORS 


(1) At the bottom of the Grand Canyon; with him are his sister and Mr. and Mrs. A. A. Gutzmer. (2) On a 
hiking trip to Glacier Park. (3) Enjoying the beauties of Mt. Rainier from Paradise Valley. (4) At the grave 


of Buffalo Bill 
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LOTTA MADDEN AND HER “BIG BROTHER” 
The soprano cal!s the soldier member of her family “my kid 
brother,”” even though he was a corporal in the Eleventh 
Field Artillery and served two years with the A. E. F. in 
France 
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LEOPOLD AUER AND RUTH RAY, HIS PUPIL, 
who made her American debut at Carnegie Hall, New York, on November 4. Her home is Chicago 
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ADVERTISING A GOOD THING 
This snapshot shows how “Monsieur Beaucaire” is being 
advertised in I n, where it is now running in its second ERNESTO BERUMEN 


season Marion Green is playing the title role and it was ’ 
because of his personal triumph that the Messager operetta the brilliant Mexican pianist, was exceedingly 
busy during the entire summer, but, neverthe- 


found such vogue in the English capital 
less, found time to take an occasional dip at 
Long Beach, N. Y. 


PLDEPO LEEDS 


RX 


WAM SAAS) 


i a See 


HELEN WHITAKER 
pianist, who, with her sister Margaret, violinist, and Ernest 
Davis, tenor, is giving recitals this season. Their tour opened 
October 14 
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CECIL FANNING 
baritone, from the Middle West, who gave his cus- . MARION STONE LANGSTON SASCHA JACOBSEN 
tomary song recital aes Tuesday evening, the contralto, and her husband, Captain List, violinist, with his accompanist, Samuel Chotzinoff. The snapshot 
taken at Newport News last June was taken in Mexico during Jacobsen’s recent appearances there 
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DavTon JEAson Decins 


November 3,1919.- The most striking char- 
acteristic of the musical season in Boston 
thus far is the record attendance and the re- 
markable enthusiasm at the webkiy concerts of 
the Symphony Orchestra. Mr. Monteux's skill 
as conductor and ee ge has become in- 
creasingly evident. For his second program he 
chose Schumann's first symphony, Mnesco's 
strangely fantastic and altogether melancholy 
suite, and Dvorak's concerto for violin and 
orchestra in A minor, with Albert Spalding, as 
‘soloist. The concerto is very exact as 
the formidable technic required for its suc- 
cessful performance and lir. Spalding met the 
test with his familiar skill. 














At the third pair of conoerts the orchestra 
played for the first time in America the 
"ghort symphony" written by d'Indy and ine 
spired by the war emotions and experiences of 
himself and his countrymen. In it the composer 
attempte to describe the suspense, the grief, 
the heroism of the French; and, for fitting 
snd, 2 victorious march to portray the final 
triumph of the @llied arms. The work is re 
plete with masterful instrumentation, and is 
occasionally beautiful; but it does not reach 
the high creative standard of the second sym 
pheay and the "Istar" variations. Other items 
of the program were Wagner's "Siegfried as" 
Liszt's symphonic poem, "Les Preludes;" an 
the overture and fifth dance from Beethoven's 
only: ballet, "The Creatures of Prometheus.*® 


Mz. Monteux's program for the doncerts of 
Leet Friday afternoon and Saturday evening was 
exceedingly novel and interesting. It began 
with a symphony, "The Queen of France," by 
Haydn that, so far as availatle records es 
has never before been played in Boston. 
followed Rachmaninoff'g introspective and ex- 
acting concerto in D minor for piano and or- 
chestra (firet time in Boston), in which the 
Russian composer played the solo part and won 
@ memorable success in a performance which was 
always dominated by the tful, impressive 
and altogether sincere Slav. The =o Closed 
with & brilliant performance of Stravinsky's 
May imaginative and gorgeously instru- 
mentated ballet of the "Fire Bird," pleasur- 
= produced here by the inimitable Russian 
bellet a.few years ago, 


The most important "other" concert of last 
month was that in which Fritz Kreisler @ppear- 
ed as "The Man Who Came Back" to an obviously 
adoring public on Sunday afternoon, October 
19, in hony Hall. A solidly packed hall 
greeted its favorite with a veritable storm of 
pe temp which was continued throughout the 

ernoon, leaving no doubt as to the affeo- 
tionate regard in which the distinguished 
Austrian genius is held by local music lovers. 


Guy Maier and Lee Pattison renewed old plea- 
sures when they treated their large Boston 
following to another of those enjoyable two 

dano recitals for which they won unique dis- 
Rinotion before going *to war." The familiar 
abilities of these skilful pianists - so high- 
ly praised by their Europe8n critics - were 
everywhere manifested,and the large audience 
applauded heartily. 


Cecil Fanning, the baritone, impressed an 

reciative @udience with the favorable 
c es in his singing in 4 recital, Saturday 
afternoon, Ootober 35, in Jordan Hall. His 
tones &re large 4nd round, and his voice gen- 
erally wore robust and expressive than when 
last rad here a few seasons &go. Mr. Fanning 
sang old French airs, eces by Duparc, Bem- 
berg, Debussy, Loewe, , Beach, Vander-~ 
pool, Rogers,Homer and O'Hara, 


Sergei Rachmaninoff, the Russian composer 
and pianist, won his customary triumph when he 
appeared in recital Sunday afternoon, October 
36, in Symphony Hell. The great Slav played 
Beethoven's sonata in D minor, Mendelssohn's 
"Rondo Capricéiose,” & group from Chopin to 
reveal his warm feeling for romantic music, & 
Gounod's arrangement Liszt's "Faust" waltz, 
and numbers by Alkan and Rachmaninoff. A 
capacity audience was keenly appreciative of 
the nobility, sincerity and general beauty of 
his masterful interpretations. 


Rulon Robison, lyric tenor, made an effeo- 
tive entrance into the concert field on Wed- 
nesday evening, October 39, in Jordan Hall. 
He wae assisted by Ora Larthard, Gellist, and 
Stuart Mason, acco . 4a: 0: 

HOWARD BARLOW SE § IN NEW YORK 


Howard Barlow, a young msician from the 
Test, hae settled in New York and ny a 
studio there. Mr. Barlow is one of the sm@ll 
number of Americans to go in for conducting. 
He served with the Intelligence Department of 
the A. E. F. in France and immediately upon 
his return, was called upon at short notice to 
replace Lovie Hasselmans, the French conductor, 
as conductor of the Charlotte, N. 0. festival. 
As one of the conductors at the ¥.F.u.C. bi- 
anmial at Peterboro and director of the Mac- 


Dowell pageant -wusio, he attracted pape at= 
8 atu- 


tention bythe quality of his work. 
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dio work will include the teach of harmon 
theory, and composition and the enasbin of ” 
soloists for. concert and oratorio. He will 
&iso conduct the Riverdale, W. Y. Choral 
Society. 


KREISLER“JACOBI OPERETTA 

"Apple Blossoms," the new operetta by Fritz 
Kreisler and Victor, Jacobi‘ (libretto by Le 
Baron), was opened at the Globe Theater, Tucs- 


day evening, October 7, under the. Dillingham 
management. 


The work has & connected story based on an 
old Dumas play and has been fashioned into 4 
Cheerful Sand entertaining libretto, with re- 
fined wit and interesting sj tuetions. 


Musically "Apple Blossoms" is a tuneful and 
appeal score, in which ee gre has 
been avoided finically, and yet the light 
touch has been ret@ine.d Kreisler's dies 
have the greater sophistication and harmonic 
variety but Jacobi's sound more spontaneous 
@nd ear ¢ - Kreisler's mes seems 
likely to reach the musician, and Jacobi 
appears to know the way more directly to the 
favor of the general public. Both composers 
orchestrate with skill and uncommon taste. 


John Charles Thom@s sings exceedingly well 
ia the hero's part, his voice being of lovely 
ublity and he phrases with fine musical sense. 

lda Bennett, the attractive leading lady, 
@lso possesses beautiful tonal timbre and 
delivers her me&sures with smoothn and 
charm. A serious defect, however, is the con- 
stant trembling of her chin’ during her singing. 
She should remedy that drawback at once. 
Percival ~— and Roy Atwell furnish fine 
comedy and the Allaire couple do wonderful 
dancing. The production is mounted lavishly. 
At the opening performance many well known 
musicians were present. 


BAILLY*7O JOIN THE FLONZALEYS 


Louis pore the eminent French violist 
who replaced Ugo Ar@ in the Flonzaely Quartet 
while the latter was doing wer work in Italy, 
has resigned from the Berkshire Queret to be- 
Come permanently agsociated with the Flon= 
zaley. Mr. Ara severed his year-long con- 
nection with the Flonzaleys, much to the re=- 
gret of his comrades, and will withdraw. en- 
tirely from music, at least-for the present. 
KXortscaux, seader of the berkshires hae 
made arrangements with Erile Ferir to take it, 
Bailly's place in the concerts for which his 
quartet ie engaged. Mr. Ferir is now first 
violist of the Philadelphia and held a similar 
position in the Boston Symphony for many yeare 


HADLEY'S "ODE TO MUSIC" A WORCESTER FAVORITE 


Henry Yadley's "Ode to Music" was origin- 
ally written and dedicated to the sixtieth 
Worcester (Mads.) festival and ite premier 
resulted so brilliantly that after the fest- 
ival of 1917, immediate resolutions were made 
to give it a second hearing the year follow- 
ing. The rage of the flu, Wever, made it 
necessary to postpone the festi until 
this year. Incidentally this season's festival 
proved to be one of the rost successful, are 
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tistically and financially, in the history ot 
Worcester and Mr. Hadley's work found 4 very 
prominent place on the all-American program. 
It is at thie time safe to predict that the 
Ode to Music" will be heard there frequently. 


OBITUARY 


Charles Herman Steinway 


On October 30, after an illness of less than { 
twelve hours,Charles Herman Steinway,president 
of the piano manufacturing firm of Steinway 4 
Sons, died at the Sherman Square Hotel in New 
York City. 


Mr. Steinway was the second son of Charles G 
Steinway, and was born in New York City on 
June 3, 1857. In 1874, after being educated 
here and abroad, he became an apprentice in 
the piano factory of Steinway & Bone. He showed 
such a natural liking and talent for the busai- 
ness that while still quite yo his ‘uncle, 
William S. Steinway, appointed him as his as- 
sistant and oregg representative. on the 
death of William Steinway, in 1896, the 
younger Steinway was elected president of the 
company. Among the achievemeats of Charles 
Steinway was the inauguration of a chain of 
branoh stores in London, Ham , Berlin,Cin- 
oinnati, Louisville, Dayton, Indianapolis, 
Columbus, Huntington and Charleston, W. Va. 














Mr. Steinway was a chevalier of the Legion 
Honor and a commander of the Lion and Sun 
Persia. He was a member of the Stockholm 

honteng the Modern Music Society of New York, 
the Buffalo Historical Society, the Manhattan 
Club, the Lambs Club, the New York and Chicago 
Athletic Club, and the Bohemian Club of San 
Francisco. Mr. Steinway was a talented pia- 
nist and musician and has several piano com- 
positions to his oredit. 


More than 1,000 persons attended the funeral 
services at the Campbell Funeral Church, and 
floral pieces were received from many musi- 
cians. Among those at the services were Ur. 
and Mre. Frederick Steinway, Milton Aborn, 
Misoha Elman, Josef Hofmann, Dr. Alexander 
Lambert, Frang Kneisel, Victor Harris, Colonel 
Charles Cresson, Mr..and Mre. Theodore Stein- 
way, Paul Reimers, Maud Powell, William Knabe, 
Yo Mero, Arthur Friedheim, Rubin Goldmark 
and Engle Heffley. 


Mr. Steinway is survived by a wife, Ure. 
Marie A. Steinway; a son, Charles F.M. Stein- 
way, and a daughter, Mrs. Bronson Bachelor. 


Clarence DeVaux Royer 


Clarence DeVaux Royer, violinist, died at 
his home in Lancaster, Pa., on October 38, 
after @ long illness. He was for nine years 
head of pe violin department of the New York 
School of Music and Art and one of the found- 
ere of the Philadelphia Symphony Society. 


Dr. Louis Lisser 


(See Oakland, Cal., letter). 
(Continued on page 66) 


CONCERT ANNOUNCEMENT 


Thursday, November 6 
New fork Symphony Orchestra-Albert Spaldin 
soloist. Afternoon. Carnegie Hall. - 
Boston Symphony Orchestra.: Evening. Carnegie 


Francoise Rogere. Song recital. Afternoon. 
Aeolian Hall. 


Friday, November 7 





New syepheer Orohestra. Afternoon. Carnegie 
Hal 


Maurice Dambois.. Cello recital. Evening. 
Aeolian Hall. 

Harold Henry. Piano recital. Afternoon. 
Aeolian Hall. 

Biltmore Morning Musicale-Galli-Curoi, James 
Stanley and Winston Wilkinson, soloists. 
Morning. Hotel Biltmore. 

Boston Symphony Orchestra-Sergei Rachmanin- 
off, soloist. Evening. Brooklyn Academy 


of fusio. 


Saturday, November 6 








New York Symphony Orchestra. Morning. Aeolian 


Dorothy Berliner. Piano recital. Afternoon. 
Aeolian Hall. 

St. Eric Sooiety-May Peterson, Samel Ljung- 
kvist and the Tollefsen Trio, soloists. 
Evening. Aeolian Hall. 

Boston Symphony Orchestra. Afternoon. Carnegie 


George Baklanoff. Song recital. Evening. 
Carnegie Hall. 
Beethoven Society. Afternoon. Hotel Plaza. 





Sunday, November 9 


American Concert Course-Hinkle, Werrenrath 
and Edward Morrie, soloiste. Afternoon. 


Manhattan Opera House, 

Sophie Braslau. Song recital. Afternoon. 
Carnegie Hall. 

Alessandro Bonci and Eleanor Brock. 
recital. Evening. Carnegie Hall. 

New York Symphony Orchestra. Afternoon. 
Aeolian Hall. 

John McCormack. Song recital. Evening. Hip- 
podrome. 

Society of the Friends of Music. Afternoon. 
Ritz-Carlton Hotel. 

Greta Torpadie. Song recital. Afternoon. 
Princess Theater. . 

Sunday Evening Musicale. Evening. Waldorf- 
Astoria. 

Zabelle Panosian. Song recital. Afternoon. 
Garrick Theater. 


Norwegian Singing Society. Afternoon. Brook- 
lyn Academy of Music. 


Song 





Monday, November 10 
Doris Madden. Piano recital. Evening. Aeolian 
Hall. 
ae Lee. Song recital. Evening. Carnegie 
Hal . 


Tuesday, November 11 


Philadelphia Symphony Orchestra. Evening. 
Carnegie Hall. 

Royal Dadmn. Song recital. Evening. Aeolian 
Hall. 


Ernest Hutcheson. Piano recital. Afternoon. 
Aeolian Hall. 


Wednesday, November 12 


Louise Hubbard. Song recital. Afternoon. 
Aeolian Hall. 
Mayo Wadler. Violin recital. Evening. Carne- 


gie Hall. 
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The music season haa opened auerpiciously. 
It always does. 


Seven concerte in New York on Sunday, 
November 2,eeem quite like the days of old. 


lime. Carreno left 313,650 which ie not a 
large est.te ae the fortunes of great pianiste 
run. 

Congratulations to Frederick Fradkin, the 
Boston ranges A concertmaster, who recently 
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became t father of twins. 
en oetlieeeeel 


Printers' strikes and the present 
edition of the MUSICAL COURIER: "God helps 
those who help themselves." 


Osteopathy now is believed to be a 
good thing for the voioe-and so is proper 
vooal treining. 


Ponoi here and Tetrazzini coming. 
Shades of the Manhattan Opera afd dear 
departed Oscar Hammergtein. 


From Dunyan's Thigeiate Progrese; * 
"Some said, * » print it;* others 
eaid ‘Not #0.' Some said 'It might 
do good;' others said'Ho.'* 


Verona poapoces to have & first class pro- 
duction of Wagner's "Die Meistersinger" - in 
Italian of course ("I Meestri Oantori") - at 
the Theater Filarmonico next March. 


The Neue Freie Preese of Vienna has a 
story to the effect that Morrie Rosenthal is 
to make a concert tour in Frarse thie winter. 
Ye shall be curious to Gee whether or not this 
ie true. 


As the war clouds olear away, Wagner and 
Strauss seem to loom rather smaller on — 
the musical horigon and Beethoven and 
Brahms very muoh larger. The time is one 
for intense seriousness in art. 


The brother of a prima donna telle the New 
York American (November 3) that he'd rather 
be in the coal business (whioh he is) than be 
Caruso, So would we, at the present and pros 
pective price of coal. 


As harbinger to the coming local opera sea- 
son, Caruso is on his way here from Mexico. 
He writes that at one of his "Carmen" per- 
formances there (given outdoors in the rain) 
the receipts were $45,000. 

__ 


The name of Hammerstein seems to spell per- 
petual litigation. Now it is the imresario's 
widow who is suing her stepson arthur Ham- 
merstein, to recover $2,59 which she alleges 
ie due her as rent’ from the Republic Theater, 
owned by her late busband. 


Eight peptone giving recitals in New York 
during the last week in October - that is, 
at the very Degtmning of the season - would 
seem to est even to the pianists then 
selves that the market is, to say the least, 
somewhat overstocked. 

And St, Louis is rallying to the support 
of ite eymphony orchestra ae never before. 
Last wee aye *rigticn sales for the season 
hed passed the $47,000 mark, $14,000 ahead 











preference this season for the Saturday night 

concerts over the Friday concerte, something 

+ contrary to the experience of previous 
rs. 


According to advices from Italy, Campenini 
has a ebprano named Toti dai Monte under con- 
tract with the Chicago Opera for three years, 
beginning with the season of 1920. She is & 
pupil of the teacher of Rosa Raisa, the late 
Barbara Marchisio. 


laproegsie Lovrich, who wanted to give the 
city of Triest an opera season this wirter, 
resigned from the direction of the duniciral 
Opera House in tember, declaring that he 
found it impoesible to square the artistic 
éide of his program with the economical side. 


The guarantore of the 8t.. Louis Municipal 
Opera Association, which aries the season last 
summer with a deficit of $11,600, are showing 
@ sporting spirit by gs ahead with the 
second season, which is toi be ned next 
June and continue as long as public support 
will warrant. 


It 18 too bad that the King and een of the 
Belgians could not have been here for 4 real 
Metropolitan performance, Caruso included. The 
affair on the evening of October 25 was dis- 
tinotly social rather than musical, but there 
were some splendid artiste for Their Majesties 
to hear and & good time was enjoyed by all. 


Ottokar Bertik, b&@llet master of the Metro- 
peas san and impresario extraordinary for 
zecho-Slovak art, and artiste, saw Jan Kubelik 
when he was abroad last summer. He says the 
score of youngsters and youngetresses in the 
| amet family is now nine. Why fiddle, 
an? 


Over in London across the ocean every musi- 
cal person is whispering @ secret supposed to 
be known exclusively by himself, to wit: that 
Sir Thomas Beecham is going to give & season 
of grand opera in England, and Melba is trying 
to ods ® rival theater in which to present a 
series of grand oper@ in French and Italian, 
Kindly keep this information strictly private. 
Rush! ppp! morendo al fine. 


ante the opera heuses rewaking to life 
this winter is the former theater of the Khee 
dive - now of the Sultan - at Cairo, Egypt, 
where the first performance of "Aida" took 
place. Delfino oy will manage the sea+ 
Son Snd was recently in Milan forming hie 
Company, Among the novelties of the repertory 
will be Zandonai's new "Via della Fenestra, " 
"Isabeau," "Mme. Sane-Gene," and the baliet, 
"Carillon Magico.* 


There is a report that the Italian composer 
Zandonai ie to write an opera especially for 
outdoor presentation in the Roman Arena at 
Verona, and that he has chosen for his subject 
a libretto based on Ouida'’s novel, "Two Little 
Wooden Shoes," the same story which served as 
a basis for the libretto of "Lodoletta." The 
world could very well be spared a second opera 
on this subject, but at least there is little 
chance that ‘'@ work will turn out to 
be less interesting than that of Mascagni. 




















Special correspondent, Carl Von Wiegand, 
writes that at the National Opera - formerly 
the Royal Opera in Berlin - one may have a 
seat for 15 cents, American money, and that 
for 97 cents one may enjoy the inestimable 
geivitlege of resting upon the same seat which 

ormerly supported royalty, the quotation on 
both Kaiser and Kaiserin chairs being the same. 
He also a that 97 cents repreeente the 
highest priced seat in the house. Presumably 

& seat in the former imperial lodge is 
echeduled at 12 marke, as the mark is worth 
only a trifle over 8 cents at present exchange. 





Los Angei.ce newspapers are filied with ace 
counts of the big success there of Rothwell 
and the new Los eles Phiiharmonic. The or- 
ganization was formed only ebout four months 
ago "out of air" as L. E. B r, the man- 
ager, pute it. Now they have ninety men. They 
had to collect music, but ed secure & 
library brought together from the four corners 
of the earth, one might say, thro friend- 
ship, through purchase, and otherwise. They 
now could give four consecutive seasons 
symphonic work without going outside for any~ 
thing modern, classical or otherwise. Roth- 
weli's Los Angetes triumph is no surprise to 
his eastern friende and to the city of St. 
Paul where he led the hony orchestra 
through ite several briliiant seasons. He is 
a sterling meician and has it in him to 
make the Los Angeles Phiiharmonic one of the 
greatest symphonic bodies of America. The 
season tickets alresdy have run into $20,000. 
W. A. Clark, Jr., whose gencrosity made the 





venture ‘possible, is 80 overjoyed at the out- 
come of the first concert that he is planning 
to give the orchestra a permenent home. They 
do these things in wg style in the West when 
they do them at all. Behymer's happiness over 
the orchestral event reaches to the beautiful 
Celifornia skies. 


The theatriosl strikere in Italy, which 
included both actors and opera singere, is=- 
sued a regular paper, called "Battagiie 
Artistiche," to advance their cause, The wage 
demand of the operatic section called for a 
minimum pey of 15 lire per <r for everyone, 
however humble hie role; 322. L. for chorus 
leaders; 12,50 L. for male choristers; and 
1l u. for female choristers, with 50 per 
cent. extra for matinee days. This scale of 
prices would be very liberal for Italy - 
whers orchestra musicians used to be entirely 
content with 5 L. per performance - were it 
not for the H. C. of L. and the very low pre=- 
sant walue of the lira. 


Assistant Conductor ston of the New York 
Philharmonic objects to our statement, in a 
recent issue, that someone played @ work by 
"Schubert-Liszt." He says there is no such 
person, @lso that Bach-Smith and Debussy-Jones 
are non-existent. Quite true, William, And 
many thanke for the suggestion that we use 
Schubert (ldszt), Baeh (Smith). and so on 
hereafter. "Then," says he, "the composer's 
name would be correctly written and the ar- 
ranger indicated. Am I not right?" We resist 
the temptetion to say: "Yes - you are not 
right," and edmit instead that you are quite 
correct. Further, if you can get the program 
makers to adopt your suggestion, we will do 
80 too. 


The Universal Service - whatever that ma 
be - sent over word from Vienna the other day 
that "a syndicate of Amerioan and Italian 
fianciers have offered to purchase the lease 
of the Vienna Opera House, at preeent man- 
aged by Richard Strauss. their pian is to 
maintain the present program, taking over all 
contracte and engaging Toscanini as conductor 
for eix monthe. Foreign artiets are to be en- 
gaged." We have admired Toscanini's press 
agent for several years, ever since hat 
beautiful story came over about his conducting 
a band in the lee of a rook on top of an Alp, 
while the "bombs bursting in air" played an ac- 
companiment; and as regarde the present report, 
we are again from the same etate to which 


8t. Louie belongs. 


John O'Sullivan, the tenor, at his Carnegie 
Hall recital, had the good sense to order the 
lid of his aco ying piano left open. If a 

iano with the lid open makes so much noise as 
o drown out a singer's voice, it is the fault 

1a 








of a see aco Rig that of the vngg 
and w the Closed, @ good ac 
sonfronted with the absolute esibility of 
joing justice either to the ¢ rate accom 
panimente of modern songs — often truly. syn- 
phonio in character and of fully as much in~ 
portance as the yoice ~ itself — or to the 
magnificent tonal qualities of a modern rand 
jano. Mr. O'Sullivan's action is a tribute 
to his musicianship. 


—_—_—__——_— 


GERMAN OPERA DIES 


An editorial in the August 31 issue of the 
MUSICAL COURIER said: "Nothing can be more 
ill-timed and unwise than the attempt to re- 
vive Wagner with German singers here next 
fall, especielly with & man who won such un- 

leasant notoriety during the war ae did Otto 

rits, once of the Metropolitan, as the ar- 
tistic director of the company." Mr. Gorits 
and hie i111 advised associates did persist in 
their plans, with a result which was related 
in last week's MUSICAL COURIER and which in- 
volved the death of two men, killed as a 
result of the rioting which took place outside 
the theater. On Monday, October 37, Justice 
Giegerich ordered vacated the injunction 
granted the previous week by Justice Bijur, 
under which the opera was able to continue de~ 
— the Mayor's order to the oe 
the persistent Germans insisted that t 
would continue and announced @ performance "in 

ish" of Weber's "Der Freisc etz," pic- 

turesquely called "The Free Shooter," for Tues- 
day, tober 28, But when the few ticket hold- 
ere appeared on that evening they were in- 
formed that the season was off for good. The 
only unfortunate thing is that it ever began. 
The spectacle of New York policemen under or- 
ders riding down & mob in which there were 
many soldiers and sailors of the lats war, to 
protect the giving of alien opera by & company 
which inoluded well known and avowed enemies 
of America was one that failed to appeal to 
many & citizen. 


of the prevreus year. Subooribers are showing 
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WANTED - MUSIC FOR ONE HANDED PLAYERS. 


timely letter, touched with pathos, was 
received recently the American Red Cross 
netitute for Cripplei and Disabled Men, 
which forwarded the commu... tion to the 
MUSICAL COURITR: 
Now, although I oan practically maké 
my left arm do the work of two, the old 
piano still has me beaten. Even the dear 
old "Bluebells of Scotland" is'too moh 
for me. It ie possible to play parte of 
melodies and even get in a bit of bass 
with a little outeness but there is always 
something miesing. Personally, I am not 
olever enough to provide that "something." 
Others might. The left and right hands 
are wanted for the correct interpretation 
of a piece, but surely some enterprising 
music writer could provide all the 
melody and harmony required for the one 
handed pianist? There are thousands of 
men who would appreciate musio written 
for one hand. 

It ie etrange that no one has thought of 
supplying the deficiency mentioned in the 
foregoing miesive, and it ie to be hoped 
that musicians who wish to do so will address 
themselves to the Red Crosse I.C.D.M. at 311 
Fourth avenue, New York, as soon as possible, 

There are a number of pieces for the left 
hand alone, but nearly all of them are t6o 
diffioult for the average amateur performer. 
Some one handed pianists have been able to 
develop a remarkable teohnic, notably the 
er conoert pianist, Count Ziohy, a 
pupil of Liest. He wae a orilliant player 
befors he met with a hunting acoident whioh 
resulted in the amputation of hie right arm. 
Heartoroken over what he considered an ir- 
réparable musical misfortune, Ziohy hurried 
to his master and ftiend, Liezt, and liter- 
ally threw himself into hie arme for con- 
sOlation. Liszt it was who advised Zichy 
not to despair but to endeavor to make 
himself a proficient left handed ap oy 
The Count studied incessantly and not 
Only s0on acquired a marvelous technic but 
also made his own arrangements of standard 
works and wrote numerous original composi- 
tions for the left hand. Althougii a man 
of means, Zichy embraced the concert career 
at the urgent request of Liszt, andi for many 
years he Was a most successful public player, 
giving all his receipts to —s Until 
hie death a sew years ,» Count Ziohy was 
president of the Hungarian National Academy 
and from 1890-94 he served as the Intendant 
of the Budapest Royal Opera, 


GEORGE MOORE'S MUSICAL SIDE. 


. Wonderful it ie to read the misical im- 
pressions of literary men who really under- 
etand the tonal art, and are not writing in 
order to criticise professionally. One such 
author is George Bernard Shaw and another 
is George Moore. They seem to be not only 
more broad minded and more honest than the 
oritios who write for bread and butter, but 
also they have a more original and interest- 
ing viewpoint, based on a larger menta} 
experience and a more responsive imagination. 
few days ago we came across an article 
vy George Moore in The Chesterian (London) 
and were fascinated by his desoriptions of 
hie firet hearing of "Rheingold" and "Tristan." 
Of the former he wrote: 

"The fanfare of the Rhine told me some« 
th undreamed of had come into my life, 
and I listened as a child listens understand- 
ing nothing, for my poor ears could not 
follow the intricate weaving and interweaving; 
my reason tottered like one in a virgin 
forest, for there seemed to be no path to 
even @ partial understanding of this ful- 
gurant orchestra, predicting at every moment 
wars and rumors of wars of giants against 
gods. I did not apprehend much more than 
thie of the musio or the story, and when 
the storm motive broke forth, announcing 
the conclusion of the truce, and godkind 
ascended the rainbow to Valhalla, there were 
no thoughte in me; I oould only feel; 

I could not speak; words seemed trivial, 
almost futile; and the God standing on the 
rainbow, listening to the fament of the 
maidens for the stolen gold, seemed to bring 
the story of art to a divine end." 

The rest of the-"Ring" br t Moore the 
game wonder and delight and- exaltation, but 
it was after his first "Tristan® that he 
oried out: "More wonderful than Shakespeare, 
Michael Angelo, Ingres, or Manet." After 
the third earing of "Tristan" the pattern 
of the work began to disolose itself to 
euth many times and 


Moore. He vent to Ba: 
rom the spell of 


never again was free 


Wi 2l~6 

*8¢ his own musical novels "Evelyn Innes" 
and "Sister Teresa," Moore has picturesque 
things to say. For instance: 

"In'fvelyn Innes' and ‘Sister Teresa,’ 
there are allusions to many different kinds 
of music, for the opera singer's father is 
an organist in a church that gathers large 
crowds to hear the sixteenth century contra- 
puntalists. §he plays the viola da gamba 


at her fathsr's concerts, out descriptions 


of madrigals and operas cannot be acceptea 
as proof that the author's style was modified 
by musical interests. 'Evelyn' is externally 
musical as ‘Carmen’ is externally Spanish; 
but the writing of 'The Lake’ would not be 
as it is if I had not listened to ‘Lohengrin’ 
many times; and if any of the readers of 

the 'Chesterian' have the comies pages of 
‘The Lake’ still in mind they will perceive 
the analogy. At first all is dim, bat the 
light begin to break through the mist and 
in both prelude and story a voice is heard 
in vibrant supplication. Many more examples 
might be given, but one ie enough, and I 
fall to thinking how great was my gain, and 


that the twentieth century artiet stultifies 
himself when he shuts himself up in the art 
that he practises." 

Poets and storytellers are advised by Moore 
to spend more time in the art galleries, but 
they should not imitate d'Annunzio who 
includes descriptions of Veronese and Tintor- 
etto in all he writes. "Such externalities 
4a d'Annunzio's are worthless, for the reader 
feele that he is reaiing 'padding,' eloquent 
‘padding,’ no doubt, but if he be an 
intelligent reader his meditations end on 
the words, 'there is no such thing as good 
padding, all padding, is bad, no matter 
whence it comes." 


THE MAKING OF. MUSICAL BOOKS 


{n the Evening Post of October 35, Henry T. 
Finck voices @ frank and heartfelt complaint: 

Ten years ogo the Soribners published my 
"Success in Music and How It Is Won." When 
I wrote this I not only enjoyed the advan- 
tage of the personal friendship of most of 
the leading singers, piénists, violinists, 
Conductors, teachers and composers of our 
time, who furnished me with invaluable 
hints, but I had delved for years in hun- 
dreds of books in my search for facts that 
showed just what the world's greatest mus- 
icians of the past and present did to win 
fame and fortune. Had I been & student of 
music and somebody else had written such a 
book, I would have epent my last dollar to 
have it, s@orificing lessons and meals if 
necesetays to own such @ guide. What hap- 

ened? The book sold well, as books sell 

hese-days, when most towns have no book- 
stores; I was told it sold as well as most 
of the successful novels that people talk 
about; but the sales fell far below ten 
thousand copies, and, knowing that there 
are several hundred ‘thousand new music 
students every year I took it-for granted 
that several times ten thousand copies 
would be called for annually. Some, no 
doubt, failed to read it because they did 
not know if ite existence, but 4 friend of 
mine who is a professor of music at @ large 
western music school wrote me thet although 
he praised it in his lectures before hun- 
dreds of pupils as the met helpful book he 
knew, yet he mew of none that bought it, 
and few took the trouble even to consult it 
in the library. This amazed me - not be- 
cause I wrote the book; any trained author, 
with ry yoy experience and oppor= 
tunities could have written it; but because- 
well, I need not finish the sentence. 


We are &cquainted with Mr. Finor's book and 
we agree with his estimate of it, even tho 
we have not much respect for musical books 
general. We alwéys bad intended to write one 
until we conversed with James Huneker about 
his "Chopin," a volume which we admired un- 
reservedly and considered the best musical 
book. Ite author referred to it as "futile” 
and to ite sale as negligible. We assimilated 
@11 the other Huneker books but outside of 
professional writers and a few cultured music 
Aovers who read everything we never found any- 
one who was familiar with them. Even they dis- 
cussed chiefly the literary style of Huneker 
and not the musical things he to s@y. We 
found the same thing about Symone’ works on 
music. And Ernest Newman's. And George Ber- 
nard Shaw's. And Lawrence Gilman's. The mre 
those writers strayed into foreign fields and 
revealed what is in their own minds rather 
than in the music they described the greater 
the fascination they exercised over the read- 
er. Of course those authors who,outside of 
textbooks, are purely pedantic and try to be 
instructive, are deadly. 


A book like Finck's is practical and helpful 
and offers hundreds of valuable suggestions, 
even though the only proved formula for suc- 
cess in music is: have genius, or the lesst, 
tremendous talent. 


It will pay the student to browse through 
the literary output of Serlioz konponses ty hie 
and Schumann 


autobio ) Liszt, Wagner 
but he ot Tina much coniees fuss and fustien 


even in their pages. Not one of those eminent 
men really gives a complete and all revealing 
lance:into his own musical workshop. They re- 
ate the sxternals but fail to show the trick. 


Our bookshelves are littered with musical 
volumes which never are removed there from, 
They serve as & constant werning. If Huneker'e 
"Chopin" .is futile, what are the other modern 
books on tonal subjects? 
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VARIATIONETYES | 
It would surprise no one to learn that 
Caruso, now in Mexioo, had become ciotator 
of that country. Look at Padereweki and 
D' Annunzio. 
sees 


The New York American says that statistios 
ere wonderful, and adde: "If all the slide 
trombones in America were made into one large 
slide trombone - it would be a good thing 
because there woulcn't be enough wind to 
blow ite" 


And that oringe to mind Welter Damroeoh's 
recent plea to American musicians to atudy 
the oboe. It pays well, and an oboist 
always ie praised by the oritice because 
they don't know anything about the inetru- 


ment. 
eee 


The New York Eleotrioal Exposition proved 
that ccwe milked to musio of Mogart and 
Beethoven give more milk than those milked 
without tonal accompaniment. This leade the 
Wagzish Columbia, S.C., Reoord to ask; 
"Would jazz have produced buttermilk?*® 

*e.e 


Now that Fritz Kreisler and Eddy Prown 
have beoome comio opere composers, Ysaye 
end Gabrilowitech are conductors, Geraldine 
Farrar is a movie actress, Andres De Segurola 
ie a promotor, Caruso & Caricaturist, 
Hofmann a motor oar builder, Didur a 
wreetler, Godowsky an editor, Sootti an 
operatic impreserio, Harold Bauer & concert 
mansyer, Straneky an art expert, eto., the 
ancient and honorable profession of wusical 
performance no longer seeme able to fill out 
life completely for ite followers. 

*es 


Vhy is Mendelesohn's very German composi- 
tion given thé Frénoh title "Variations Ser- 
deuses," on Amerioan programe? Would the 
name "Serious Variations" make the work seem 
lees important or attractive? 

*?2 Ff 


Songs heard here recently and to which 
hundreds of persons listened solemnly 
without having the faintest idea of what 
they meant in title or text were "Il mio 
bel fooo," "Spragge Amate," "La Vie ter- 
jeure," "Hymne au Soliel," "Chanson Triste," 
"Seguidillas Gitanas," "Non je n'irai pas 
an toie," "Ma Delle ftoile," "El Mirar de 
la Maja." 


If shoes coset #20 and the best seat at the 
Opere is only 87, one does not understand why 
the latter is spoken of as @ luxury. 

s*e¢ 


In the same clases with the chap who loves 
the cello "because it is so like the human 
voice," belongs the lady who adores to see 
girls play the harp. "because it looke so 


graceful." 
*ee 


Ye forgot to put at the head of our recent 
MUSICAL COURIER strike extras, Themistooles 
remark to Eurybiades: "Strike if you will; 


but hear.* 
a 


Of courge in Shakespeare's day When he 
wrote sspansee’ls "Then no planété strike," 
the planets probably had no union. 


There are Other momentous questions to be 
settled these days beside the labor-oapital 
controversies, the Europea: boundaries and the 
imperishability of Richard Strause' musio. We 
read in the New York Evening Sun of Octobe1 
31: "President Pan Johnson of the American 
League hee asked that a joint meeting of 
the rules committee of the two majer leagues 
be called to consider action toward the 
avolition from baseball of the spitball, the 
shineball anc other freak deliveries. A 
rule forbidding the pitche: to raise the 
ball above his shoulder or to wet his 
fingers with saliva would put an end to the 
epitball, it is declared." 


i 


We are asked by 7. R. Foods, of 601 West 
i4ith street, to decide a wager as to who is 
the greater pianist, Josef Hofmenn or Moris 
Roeer.thal. Fe at once got into communication 
with those artiste and asked them for in- 
formation on ‘the subject. Now that we have 
received their replies, we declare that toth 
bettors win. 

ee 


In addition to ite soloists and repertory 
the Foeton Symphony Orchestra should advertise: 
"And unsurpassavle program annotations by the 
inimitable Philip Hale." 


*?¢** 


In his Noe 2 cooklet of this season, Hale 
tells that in 1654, the Cnglish music review- 
ere described Sohumenn's plessant © zlet 
symphony as velonginzs to the "Broken Crookery 
fohool." hooted him, end accused the ;+ntle 
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Robert of euffering from delirium tremens. 
Sixty-five years from now we should like to 
reac again what the 1919 oritios wrote about 
Straues, Schonberg, Debussy and Ravel. 

*-ees 


We now decide that the beset modern works 
hereafter are to be considered classical. 


"German opera, aux fines nerbes, Was 
given at the Lexington Opera. Aleo,aux 
egge."-Morning Telegraph. It wae shelled, 
ae it were, 

*ees 


The kind of symphony program that ought 
to be done more frequently was Leopold 
Stokowski's in Philadelphia, Ootober 24 and 
25. The scheme comprised Biset's "L' Arlesienne" 
suite, Mendelesohn's violin concerto played 
ty Samuel, Gardner, Dvorak's "New World," and 
ammel Gatdner's tone poem, "New Ruseia," 
sonducted by the composer, 


"I have come to the conolusion,*® postoards 
P.S.J., "that you are not @ olassicist but 
& compleinist in music, and that you are 
not & romantio but a rheumatic, * 

see 


Then, too, we are of a soientifio bent 
of mind, for the latest gland grafting 
theory intereste us immensely, We were 
just wondering what would happen if some 
Strause glands rere to be grafted upon 
John D. 'ockefeller, some of §travincky's 
upon William J. Bryan, and just a few of 
Irving Berlin's upon Sir Edward Elgar. 


The Student (published monthly by and 
in the intereste of students of the Kansas 
City Coneervatory of Music) suggeste that 
@ good name for non-skid tires to be sold 
to musicians would be "non-glissando” 


Famous Threes; 
"The Three Musketeers." 
"The Love of Three Kings." 
*The Elehuow Trio." 
Tom, Dick, and Harry. 
"The Three Pintos,* 
Puccini's Triptyoh. 
"The Three Gypsies.* 
The Cherniaveky Trio. 
Bach, Beethoven, Brahme,. 
: Opus se ° 
FFF ‘ 
Tra~la-la. 


The agitation for the opening of sa 
New York theaters on Sunday is logical. If 
Debusey's "Afternoon of a Faun" and other free 
love musio is permissible as Sabbath entertain-. 
ment, why not high olass drama - like the 
Ziegfeld and Winter Garden shows, for 
inetance? 

sees 


Very timely for all of us just now is this 
sentiment from the Wichita, gas Beacon: 
"The reason the radioal element is gaining 
strength every day is because the rest of us 
6° a@oout our affaire in the foolish hope that 
matters will adjust themselves in the course 


of time.* 
eee 


The new style of tenor singing is bel cantor. 
see 


In the Evening Globe of Ootober 31 is a 
headline reading: "O'Sullivan, French Tenor, 
From County Cork, Here. * That's nothing. 
Siegfried O’Howliban still is with us. 


Dr. Muck now olaims that he was interned 
for having in his possession a soore of 
Bach's "St. Matthew's Passion," which the 
military authorities here mistook for a 
Berlin poeees Office code. Also, declares 
the deleoctabie Muok, we are a nation of 
musioal barbarians and Sousa is goog en 
for us. There oan be no doubt on the las 
named pvaule ang regarding the mater or 
being barbarians, perhaps Doo is right, 
but we wonder why it took him so long to 
find it out the while he wae drawing fat 
cheoks in Boston and bowing hie thanks to 
the barbaric applause. 


Domestic scandal ie not given a place 
in this column as a‘rule but we cannot 
refrain from quoting the attached. It was 
in the New York Journal of Commerce: 
"Fritz Kreieler, before leaving town 
yesterday on hie recital tour, completed, 
in collaboration with Vioter Jacobi and 
Williem Le Baron, a new eon for John Charles 
Thomas, whioh will be introduced in the last 
20t of ‘Apple Blossoms’ at the Globe Theater." 


Willy — "What's doing tonight?* 
Billy + "Lets Quartet. * 
Willy - "Alright, let's," 


Leonard Liebling 





MUSICAL COURIER 
A SONG BYRD 


1566 the lish composer, William 
[3 publienea his book of "Pealmes 

Sonets, and Songe of Sadnes and Pietie 
in which, by the way, we are not the least 
interested. Byrd's music is done for. We 
want no more of his chirps and carole. But 
we much admire the preface, which consists 
of "Reasons briefely set downe by te. auctor 
to perewade every one to learne sing." 
These are the reasons: 

1. It is a knowledge easily taught, and 
quickly learned, when there is a good master 
and an apt scolier. 

2. The exercise of singing is delightfull 
bs nature and good to preserve the health 
of man. 

3. It doth strengthen all parte of the 
breet, and doth open nt ym 

4. ft ioe einguler good remedie for a 
etutting and stamering in the speech. 

6. It is the best means to procure a 
perfect pronunciation and to make a good 
orator. 

6. It is the only say to know when nature 
hath bestowed the benefit of a good voyoe 
which guift is eo rare, as there is not one 
among a thousand that hath it, and in many 
that excellent guift is lost because they 
want art to expresse nature. 

7. There is not any msicke of instruments 
whatsoever compafable to that which ie made 
of the voyces of men, where the voyoes are 
good, and the eame well sorted and ordered. 

8. The better the voyoe ie, the metter it 
is to honor and serve God therewith, and the 
voyoe of man is chiefly to be employed to 
that - : ‘ en 

nee 8 -ie so good a ng 
I wieh al A would learns to singe. 

We have given a modernised version of Byrd's 
preface, which is the best one we oan find. In 
one of these we may find the old version of 
the original. But the wisdom of Byrd's 
"Reasons" remains for all time. 

No doubt Byrd meant mixed voices when he 
praised the voyoes of men. A perfectly bal- 
anced,well trained choir of sopranos, altos, 
tenors, basses, with fine natural voices, is 
Capable of producing an uneurpassably beauti- 
ful quality of tone. It lacks the range and 
power and sxecutive ability of a modern or- 
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Chestra, of course, but it is as able to make 
exoglient music now as it was in the days of 


g ABSOLUTELY EXACT. 


Thies ie the kind of stuff the poor, old, 
patient and long guffering public is offered 
when it turne from stocks and manufacturing 
to the higher world of music: 
"Mosart once created gite a@ sensation 
in a theater he was v vig 5 It wae at 
Marseilles. Ye had gone to the opera 
ineognito ta hear one of hie own works 
performed. All went well till, ina 
certain gaeesge. through some error in 
the od bo he orchestra flayed D where 
Mozart written D sharr. This change 

of — made a decided difference in 

the oy and turned the superior 
harmonic effect intended into a very or- 
dinafy- sounding affair." 

The remainder of the anecdote is as foolish 
as the part we have quoted. We might add, for 
instance, that Shakespeare once oreated quite 
@ sensation in a theater he was Wieiting. It 
Was at Milwaukee. He had gone to the play 
incognito to hear one of hie own dramas per- 
formed. All went well till, in a certain 
sentence, through some error of the copyist 
the tragedian eaid Moses where Shakespeare had 
written roses. Thies o e of one letter made 
a decided difference in the poetry, and turned 
the superior poetical effect intended into a 
very ordinary sounding affair. That sample of 
literary criticism is equal in merit to the 
Mozart _.- We may say that Shakespeare vis- 
ited Milwaukee just about the same time that 
Mozart heard one of his operas in Marseilles. 
Grieg at that period ran a ealoon in Melbourne 
and Brahms was president of Mexico. 

We meyees our quotation from a book which 
Was neither published nor copyrighted in 
America. We cannot be fined for omitting the 
historian's name - thank goodness! 


Theodor Chaliapin, the famous Russian basso, 
hae been killed again by the Dolsheviki 
according to a recent Paris rumor which, it 
may be ed, ie not believed by the Russian 
Sot cay there. Chaliapin must resemble that 
dainty animal, the oat, in the number of his 
lives, for in the two yeare or go of Bolshevist 
rule in Ruesia, he has already survied several 
murders according to reports. 











THE THREE SOUSAS 


Celebrated bandmaster, his son and grandson. 
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AMERICANISM STAMPS SIXTY-FIRST 
YEAR OF WORCESTER FESTIVAL 


Event Most Brilliant in Years - resentative 
Composers and Prominent Artiste Contribute 
Programs of High Standard 





liancy and finesse ~ characteristics which 
have | mage for them the enviable position 
they obtained in the musical workd. 


Third Concert 


For the second time a *s "Ode to 
Music" was heard in Worcester. 8 work, for 
soloists, chorus,: children's chorus, and or 
chestra, was written and dedicated to. the 
sixtieth anniversary of the festival. I% was 
zformed this year Mabel Garrison, soprano; 








sixty-firet annual festival of the 

Worcester County Musical Association, con- 
tinuing from Wednesday, October 8, to Fri- 
day, October 10, inclusive. Among the of- 
ficers who so successively managed the event 
were: Arthur J. Bassett, president; J. Vernon 
Butler, vice-president, and their staff of 
Lae = ee Sir, George R. Bliss and luther 

- Lovell. 


A n all-American program ushered in the 


This year witnessed the mast brilliant fee 
tival and tne finest from a musical as well as 
financial standpoint. Every feature that 

the oacasion memorable was 
various composers whoss 
works were performed and the visiting array of 
musicians from different parts of the country 
served to | Cha Sad festival an air of promi- 
nence and ty. Many changes, however, had 
been made in the plans on account of last 
year's ee mement. The artists, neverthe- 
less, filled the breach rose to the oo- 
casion, and the soloists,orohestra, chorus and 
committees on arrangements worked so nicel 
ben gine that Worocester's all-American festi- 
roved not only a success, but a great de- 
light.The following yoenenens artiste appeared 
soprano ~ Mabel Garrison; contraltos - Louise 
Homer, Emma Roberts; baritones —- Reinald Wer- 
renrath, Edgar Schofield; tenore = Lambert 
Murphy, George Hamlin; bass - Milton Snyder; 
janiste - Frances Nash, John Powell, Mrs. (® 
ernon Butler; o: ist - Walter Farmer. The 
festival. chorus four hundred, under the 
direction of Dr. Arthur Mees, was a notable 
feature of the affair, and the Philadelphia 
hony Orchestra, Thaddeus Rich, associate 
conductor, played at all the concerts. 


First Concert 


"Judith" - a lyrio drama by George W. Chad~ 
wiok ay eaten | pes yong gang he -. ai 
proved a happy selection for ng 
The composer was present in the enkienes po 
was the recipient of a splendid tion.Louise 
Homer, in the title role; George lin, as 
Achior; Reinald Werrenrath, as Holofernes, and 
Edgar Achofield, as Ozias, sang the work. 


Mme. Homer fulfilled all expectations when 
her beautiful contralto voice was heard, and 
it is needless to say that Worcester tendered 
her a warm reception. 


George Hamlin, an old favorite in Worcester, 
made his reappearance here, and in con=- 
v ced ogee present of the fact that his isa 
i id tenor voice,and his artistry serves 
to make him a leading figure in the festival 
world. It is,moreover, perfectly safe to state 
that Mr. Hasilin has never been better voice, 


Perhaps the most exacting parts of the work 
fell to Mr. aye secre ge | who, however, handled 





je bP ae wenn ni ff Seldom ver! — 
°c witnessed a more br t dong ratiou 
of voive and art than that displayed by this 


singer. 


Edgar Schofield made Ozias a principal char- 
acter instead of the minor role it is. A new- 
comer here, he made a fine impression. 


Too much at this time cannot be said of the 
masterly work of Dr. Mees, who trained the 
chorus and conducted the work. Faithful in 
work and thoroughly musicianly in every sense, 
he performed wonders. ~The excellency of the 
chorus was heartily applauded throughout the 
evening. 


————_—— 


Beoond Concert 


‘Thursday afternoon was a gala event for sym 
phonic composers. "Samson," a tone poem by 
Rubin Goldmark, proved a big success, but 
there were many who wished to hear it again in 
order to further understand some of its stu- 
dious passages. Mr. Goldmark was obliged to 
pope several times to the audience's de~- 
monstration of approval. 


A New England symphony in B flat, the work 
of Edgar Stillman-Kelley, surprised and de~- 
lighted those present. The composer exhibited 
facility in orchestration and considerable 
knowledge as to the traditions of New England. 
It might not be considered a monumental work, 
but | is intensely interesting and aptly con- 
ceived. 


George Hamlin Horatio Parker's "Urbe 
Sion Aurea," from "Hora Noviseima," which af 
forded opportunity for the display of Ur. Ham- 
lin's florid and startling upper tones. In 
fact, @ more suitable singer could not have 
been selected, 

Thaddeus Baek, sonduanes of fhe Pos mg = 
may well take pride 8 OF © 
whee hi¢ Sealbcente the men Seged with bril- 


Roberts, contralto; Lambert M enor; 
and Milton Snyder, bass. — F 


The "Ode* was uprosrously received, the 
appeal be instant, and there was much ap~- 
ee ag ee evidence for the melody themes. 

Garrison the waltz musio revishly 
putting into hep ainging @ vitality and bean 
that groves heg sterling musical ities. 
Emma Roberts ~ @ charming personality - sang 
her allotted part with + feel and in- 
terpreted the soothing themes of the music 
superbly. Worcester will hear her in no 
doubt. Lambert Murphy, ever a delight, render~ 
ed with ease and gyace his lines. He is ve 
much admired in Worcester, and he was accorded 
a fine reception. Last, but not least, was 
Milton 0. Snyder, a local bass, and for many 

are @ oburch and quartet soloist here. Mr. 

er proved tc be-a genuine surprise to 

everyone, and displa @ full round voice and 
a deep sense for musical values. The chorus 
shone, and Dr. Mees did his splendid 
work on the score. The children’s chorus qang 
sweetly and most correctly under the direction 
of Charles I. Rice. 


Fourth Concert 


In the prelude to Act III of Victor Herbert’s 
"Natoma,® the orchestra accomplished its mis- 
sion ‘nobly, Again Mr. Rich and his men were 
entogoss as their canception of the work was 
exo lent. 


Frances Nash, another festival favorite,was 
heard in the D minor concerto of MacDowell. 
Suoh eloquence, such poise, and such astound- 
a technic as she — places her,in the 
setimation of » @8 @ leading fi in the 
conoert world. was well supported by the 
orohestra. 


Ernest Sohelling's nic legend did con- 
siderable toward making the afternoon pass 
quickly. Orohestra, rather than composer, is 
to be praised, 

The desire on the part of the audience to 
hear her artistic treatment of a song sur- 
roupded Emma Roberte' appearance with interest. 
Her success of the even before had brought 
thie about, and it is needless to say her in- 
terpretation of "The Soalp Dance,* Loomis;"The 
Loo Glass," Damrosoh; "I Stood on de Rib- 
ber oB Jerdon,*® Burlei and "Dawn in the 
Desert," Ross, set a h etandard for her as 

8 er songs. 
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The program ended with "Tam O'Shanter," bal- 
lad for orchestra by George Chadwick. Why 
this work was go inconspicuously programmed 
6 & mystery. It was the most acoeptabdle of 
any composition heard during the festival, and 
the orohéstra performed it epee gb The 
writer shall want to hear this work often. 


Fifth Concert 


Popularly known as*artistes' night*this pro- 
se ended the prosperous and successful: fee- 

ival., Of course, on this oocasion fashion 
eh bepore with music, and the result,while 
not Reavily artistic, was admittedly a social 
aes ortunately, this program was 
somewhat unevenly balanced, but despite this 
fact the artists = Louise Homer, Mabel Gar~- 
vison, Lambert Murphy and John Powell - were 
strenuously appla « The songe of each*were 
chosen tastefully (acoording to popular demand 
and sung with the brillianocy that accompanies 
an*artiste' night." The orchestra strayed a 
trifle, but committed no serious crimes. Mune. 
Homer was charming in songs by her husband and 
three meritorious ones of John Alden Carpentex 
Miss Garrison sang what was the of the 
peter = ®A California Idyl* a 4 S8till- 
man~Keli » written for her. In this and her 
other 7 ere neds tives "Oh, Woo a . 
Woman, rom soh's rano,* she captivat 
ed her audience. 

Lambert a relieved the monotony of the 





event by ei popular numbers, oomprising 

*Christ in F ers® and a Campbell-Tipton 

song. His glorious voice was not for one 

minute lost on the audience, and-it was quick 

to zecognise the sterling worth of the artist. 
: 


A tSibute is due John Powell, who played 
with orchestra, his Negro ram oy @ work de~ 
cidedly American in aspect. Mr. Powell play- 
ed inspiringly and responded to the applause 
with his cwn variation on American folk tunes. 


Perhaps the gpesseet novelty of the evening 
was Henry F. Gilbert's "Three American Dances". 
They are interesting and certainly not boorish. 
Refreshing is the word] 


"Peace with a Sword" by Mabel Daniele is 
nicely ar ed for chorus and while it is not 
blatant in its effects or even ambitious, it 
is worthy. 


Not to individuals must the honors of the 
festival, but to the o@mmittees, chorus, 
orchestra, soloists and all those who labored 
60 valiant) e Am all-American festival isa 
ticklish undertaking and could easily have 
been # failure, Edgar Stillman Kelley,William 
Armes Fisher and enry ¥. Gilbert, ail compos 
ere who are vitally successful, agreed that 
this festival would open up new channels of 
musical thought and would directly affect the 
use of American compositions on future programa, 
Worcester may well be proud. and composers and 


(continued on following page) 

















ORCHESTRA HALL 
Woodward Avenue at Parsons Street, Detroit, the new home of the Detroit Symphony Orchestra, 
Ossip Gabrilowitsch, conductor. The building wae dedicated on Thursday evening, October 23. 
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THE GREATEST PEDAGOGICAL 
SUCCESS IN YEARS 


PIANOSCRIPT BOOK 


By ALBERTO JONAS 


Celebrated Spanish Pianist and Pedagogue 


Twenty-five sections marked by a marginal thumb index. 
Fits in with all methods. Used now by every progressive 


piano teacher 





The Pianoscript Book is a splendid idea brilliantly exe- 
cuted. As in everything else the author does, he shows in 
this his thoroughness, knowledge and exceptional ability. 
I will be happy to recommend it to every pi student as 
an invaluable aid. Leorotp GopowsKy. 


The Pianoscript Book will be a splendid help to the thought- 
ful student, the only one that really deserves our effort 
as the author well expresses it. I shall be glad to recommen 
this book to my pupils. Rupoten Ganz. 


The Pianoscript Book is in accordance with traditional and 
generally adopted methods of study, and, as such, will 
undoubtedly prove of value and convenience to both teacher 
and pupil. Haroto Bauer. 

Concrete, complete co ingenious, Attains its purpose 
in a perfect, successful manner. 

Sicismunp Stoyows«t. 

A very welcome adjunct to any teacher of music in con- 
junction with the piano. It is so complete as to cover, indeed, 
every phase of music and piano study. 

Constantin von StTeansenrc. 

An encyclopedia of piano playing “en miniature” not neg- 
lecting any branch of this art. Agtuur Faispueim. 

A most practical aid to teacher and pupil. There is nothing 
like it that I have ever seen and it is the handiest reference 
list imaginable Louts C. Exson. 





Equally enthusiastic endorsements by Ernest Hutcheson, 
Ethel Leginska, Antoinette Szumowska-Adamowska, Julie 
Rive-King, George W. Chadwick, Director of New England 
Conservatory of Music; Felix Borowski, President Chicago 
College of Music; Frank Damrosch, Director Institute of 
Musical Art, New York; August Fraemcke, Director New 
York College of Music; Arthur Foote, Mrs. Ht. A. Beach, 
Carl Faelten, Prof. Dr. Cornelius Rybner, George Coleman 
Gow, J, Lawrence Erb, W. O. Forsyth, Manfred Malkin, 
Director of the Malkin School of Music. 


MUSICAL COURIER 


soloists congratulate one another upon the at~- 
tainments of the festival of 1919. 


Notes 


sere present were Mabel 
Daniels, Henry ey, Edgar Stillman-Kelley, 
George Siemonn, George W. Chadwick, Rubin 
Goldmark, Horatio W. Parker, and Henry Gilbert 
Others present: Geo Dunham, conductor of 
the annual Brookton, Mass., festivals; Nelson 
P. Coffin, conductor of the Keene,N.H., and 
Fito » Mass., festivals, and recently oe 
lected conductor of the Mendelesohn Glee Club 
of New York; Mre. George Hamlin and ter; 
Gwillym py | a er; Tom.Ward,director 
of the music festivals at Syracuse, N.Y.;David 
Dubinsky, violinist of KR army Joseph 
Priaulz, of Ditson's, N.Y.; William Arms 
Fischer, of Boston; Mrs. eus Rich and her 
father and mother-in-law; Mre. Arthur Mees;Mr. 
and Mrs. Stephen Townsend, who were the guests 
of Mre. Samuel E. Winalow; Harriet E. Barrows, 
of Providence and Boston, and Wendell H. Luce; 
Mr. and Mre. Carl Stoeckel, of Norfolk,Conn., 
both prominent figures in the festivals of 
that oity. = 


In fact, the consensus of opinion was that 
there had never been such a festival before. 
Congratulations are in order for Arthur J. 
Bassett, presideat of the Worcester County Mu- 
sic Association. Oapacity audiences were in 
attendance at every concert, and seldom has 
Singuiabed Hall seen larger or more dig- 

8 therings. in = the old ques- 
tion qwieee= Wbontein1 these festivals be 
appropriately housed?* 


Milton ©. Snyder was the first Worcester 
artist in years to have been ed by the 
Pestivel Association to sing a Shor role.This 
invitation was extended to him in recognition 
of his mwiocal ability. 


A word must be said here of the gay appear- 
ance of the city in honor of the occasion. 
Merohants outdid themselves in arranging at- 
tractive window displays and other decorations 


Among the co 
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up at this 


dent. Most of the visitors 
comforts of 


hostelzy and enjoyed "all t 


Worcester looks forward to next year's fes— 
tival with added zest. J 


THE LAST FLICKER OF INTERSTATE OPPRA. 


The fate of the short lived Interstate Opera 
Company, Inc., and ite ent ieing manageress, 
Cora Stetson Butler, is recalled by the notice 
of a meeting for the declaration and payment 
of a dividend issued the District rt of 
the United States for the Northern District of 
Ohio. The amount available in the hands of 
the referee, C.D. Friebolin, is the huge sum 
of $759,97. At the same meeting there are ap- 

licationie for fees from various of those who 
ve handled the bankruptcy aggregating $753.07. 
If these fees are to be deduc ‘om the a- 
mount of cash availablé for payment of the 
pple ue 4 it seems as if each oreditor might 
emerge with one small sised postage stamp. 


BETH DAVID HOSPITAL TO HAVE BENEFIT 


The gala benefit concert for the Building 
Fund of the Beth David Hospital, which takes 
place at the Manhattan Opera House on Sunday 
evening, November 16:and enlists the services 
of Ann® Fitsiu, soprano of the Chicago Opera 
bpm rn fy Max Rosen, violinist; Leo Ornstein, 
pianist, and Meyer Kanewsky, tenor, is arous- 
ing & greét deal of interest and a ready re- 
sponse. The campaign is to raise $100,000 for 
& new building for this hospital which ia a 
non-sectarian institution dependent for ite 
support upon voluntary contributions. In the 
six years of its existence the Seth David 
Hospital has treated over 4,000 free patients 
and @n equal number of paying ones. 


NEWS FROM ARTHUR ROSENSTEIN 


A cable has been received by the Wolfsohn 
Musica] Bureau from Arthyur.Rosenstein who is 
at present in Berlin that he is well and 
successful. This is the first bit of news re- 


ceived from Rosenstein since he left this 
country in the fall of 1914 when he went a- 


Copies sent “on ‘sale”’ to 
broad to conduct opera, 


For sale everywhere. 


C. Lunibo society editor of the 
Daily t *f 




















established teachers. Price $1.00. elegraph 3 to be complimented upon 
THEO. PRESSER CO., Publishers, Philadelphia, Pa. | her very readable articles of the festival. rs 
but not lea tion must be made of 
one hic awere motel, abasten S. Avezill, presi- ~-- Office of --- ] 
MA SRG TR CALA: eC EAS REE, 
VLADIMIR CELLIST THE OSCAR HAMMERSTEIN 
D U B I NN] ‘ee, ic Y Jebecee, Sova ans Mashing, 
P| , In ’ 
ASSISTING ARTIST 1917-18 WITH SCHUMANN-HEINK. GAT W. 147th St, New York City. 151 Weet 38th Street, 
New York 
P JANIST Weatern Tour and with The above office and workshop 
the Cornish School un- occupied by Mr. eretein up to 
the time of his lamentable death, 


is to be now used exclusively for: 


BOYD W ni ae 
MME. DOROTHY JARDON Ra oe 


SENSATIONAL Prima Donna Soprano (Mow in course of Organization) 
Chicago Opera Company. Full detaile regarding the "Wemor- 


ial" to be decided on, the plans 
Personat Representative, JOHN H.RAFTERY 1907 Times Bune NY 

















to carry the project through, and 
the names of the Committee who will 
in eharge solely of the above, 


' Pisase & ri  conaunica- 











be 
wil 





tione for the present, to 
George Blumenthal 
161 West 38th Street few York 
Sele Representative for Mre. Oscar 
Hammerstein and the Estate of Mr. 


Oscar Hammerstein. 





Pianist and Pedagogue 


Announces the removal of his Studio to 137 West 86th Street, New York. 
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Gicaco Mune hen | 


November 1, 1619.- Serge Proxofieff, the 
Ruseien composes: -pianist, gave his first 
Chicago recital eat Kimball Hall, Sunda 
afternoon, October 26, under the direction 
of F, Vight Neurann. Although thie wae Mr, 
Prekofisff's first recital here, he had made 
his first bow in these surroundings during 
tie previous season, aeppeari with the 
Chicago Hm pt | Orchestra and making then 
such a lasting Impression, especialiy with 
the nusicians, 4s to fill Kimball Hall with 
an audience made up in 4 greet mersure of 
the leading lighte in the local pianiatic 
element. 








The progrenm wae opened with his om fourth 
sonata in C minor, followed by three short 
pieoes of Scriabin-prelude, "Desir" and etude, 
No. 18. Then ir. Prokofieff proceeded to play 
his own "Vieica Fugitive," made up of ten 
little piano pieces teken from the suite of 
twenty Pieces called "Vision Fugitife." \ous- 
sorgsxy's "Pictures 4t en Exposition" and 
Prokofisff's toccata, made up the bvaiance of 
the printed peognen. efter which the dis- 
tinguished recitalist was compelled to sive: 
a double encore. Equipped with e facile 
.technio lr. Prokofieff plays with the great- 
est ease his intriceste music, and it was in- 
deed a privilege:to have the composer inter- 
pret his own works, which met with the ep- 
proval of the majority of the audiencs. 


A second recital on Tuesday evening, October 
28, revealed this Ruseian mester 3& steriing 
pianist in a program of reactionary tendency, 
meade up of the Bach fifth French suite in G 
major, the Beethoven-Seiss "Three Country 
Dances," Schumann's F sharp minor sonata and 
his own preiude, marche, etude, gavotte and 
"Suggestion Diebolique." His second progran 
was an interesting as the first, especially 
as far a6 hie own compositions were concerned, 


Chicego Symphony's second Program 


Belgien, French and Slavic composere were 
represented on the second program of the 
regular series of the Chicago Symphony Or- 
chestra in their home hall, under the direct- 
ion of Frederick Stock. The Pelgian composer 
Gretry's "Tambourin," from "Cephale and 
Procris" (arranged by ‘‘ottl), which opened 
the program, was played with such virtuosity 





Photo by Campbell Studios, N. Y. 
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«3 to make tho work sound even better than it 
teilay ig. To the French composer, Berlioz, 
#&3 given the plece of honor on the program, 
hie symphony "Harold in Itely," seldom hsard, 
occupying the balance of the Piret half of tze 
yTogrém. In the symphony F. Easer, principal 
of She viole section, distinguished himself in 
She various viola obligatos, playing them sup- 
ersiy and he was given a weli merited ovation 
at the dlose of the number. Berlioz’ symphony 
has sged ee. although under the pulsating 
beet of Stock it sas somewhet rejuvenated. 
After the intermission "La Mer," by Dedusav, 
received s etirring sendition, which seemed 

to pleses the public,who showed their appre- 
ciation by a prolonged syplause. The work, 
Jhich & few years ego wae considered ultra- 
modern, cacorhonoue and bizarre, sgounis4 now 
ises diecorcsnt, more interesting and idion- 
méticaily much easier to underetsnd. The 
Delgien, DaCGreef's four old Flemish folk-songs 
stone squelly with his more illustricue ccn- 
frere. The numbers are melodious, short and 
deserving of a place on these = rograms. Laet 
came the Slovsk, Dyorak, with his "Carneval" 
overture, the roast enjoyzble number on the 
program. It wae civen & rousing raeding by ‘hs 
orehsstra, which resrondsd to a man to the 
derends of Conacuctcr Stock, whose virility, 
ani mastery of the baton is more in sviaerce 
this yeér than heretofore. It was the yar- 
formance of master worke by rester orchestra 
and conductor. 


Antonio Scotti and Wie Opera Company 


During the summer opéra sef&eon <t Ravinicz, 
the Scotti Grand Opera Company «8 heard in 
geveral guest performances of "L'Orccolo" and 
"Cavalleria" with Antonio Scotti heedine the 
cast, scoring huge success. Last Sundry after- 
moon, October 26, they came to the Auditorium 
Thecter and before & very large and extremely 


enthusiastic audience presented the same doubie 


bili. So much had Ssen written when these 
operss were offersd at Ravinia by thie conpeny 
that it is neediess to enter into detail he:e, 
séve to say that Scotti and his entire company 
gave an admirébie performance end won the 
hearts of the auditors, sho loudly acclaimed 
each artist. 


American Syncopated Orchestra in Conceart 


Under the concert direction of Wesseis and 
Voezeli, the Amsrican Syncopated Orchestre, 
which ie touring the country under the direct- 
ion of James R. Savilie, gave ite first con- 
cert of the season «et Orchestra Hall, Tuesday 
evening, October 38, before an audience that 
practically filied the large hall. The con- 


+ (Continued on rollowing page) 
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Frances Hash | 


Cleclrified her hearers ” ab Worcester Festival. 


eS4e is a greal artist.” 


"In the afternoon, Miss Frances 
Nash electrified her hearers by her 
brilliant playing of Mac Dowell's 
beautiful concerto for pienoforte, No. 
2, in D minor. Miss Nash is pretty 
and petite, but this does not impair 
her virtuosity. She plays with astound- 
ing vigor and clarity and her keyboard 
mannerisms, which of themselves would 
make her unique, appeared to be merely 
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an expression of a desire to dig far 
into the piano in search of its poten- 
tial beauties. She certainly found 
them. Her interpretation, for all its 
warmth and brilliance, was crystal 


clear. She is a great artist." 
(Worcester Telegraph-Oct.11th) 





"That the Mac Dowell D minor con- 
certo made so instant and so great an 
impression, yesterday, was due to 
Prances Nash's superb playing. She 
possesses in a marked degree, skiil 
and temperament. She was equally 
admirable in the broad and dramatic 
first movement, in the gay and 
sparkling presto and in the splendid 
sweep of the concluding movement. 
Throughout her interpretation and 
performance were on a scale commen- 
surate with the splendor of the work. 
The audience hoped by insistent ap- 
Plause to gain an encore but none 
was to be had." 

(Worcester Gazette-Ost. 11th) 


Direction, EVELYN HOPPER 
Aeolian Hall, New York STEINWAY PIANO 
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Cert was conducted by George FPdmund Dulf 
forreriy leader of the "Black Devils," who is 
oredited with having directed thet band in 
concerts y~ in Parie for Generaie Magin and 
Fooh and in Breet for Generai Pershing. Be- 
sides the players the American Syncopated Or- 
chestra boaste of @ double quartet and dis- 
tinguished colored soloists. The program gave 
fui. sway to judge the organization as net 
only wae jazz musio inecribed on it but aleo 
soleotions by Dvorak and Brahms. The organ- 
ization ie to appear in the very near future 
@11 over the Pacific Coast and upon ite re- 
turn will @gsin be heard in Chicago, where it 
created last season euch a favorable im 
pression as to foresee the large audience that 
wae on hand for the concert above reported. 
Raymond Wilson Heard in Reoitel 

Carl. D. Kinsey thie week presented a new- 
comer in our midet at hie Artiet Reoitale 
given weekly at the Ziegfeld Theater on Wed- 
needay mornings. Raymond Wileon, pianist, 
of Syracuse, N.Y., prominent in the East was 
only known in thie part of the country 
through the favoratle commente given him in 
New York City and other pointe in the same 
region and which were reproduced on several 
,ocasionse in the MUSICAL COURIFR. All that 
has been eaid concerning this artist's superb 
technio, silvery quality of tone and dietinot 
interpretation wae justified in the program 
he presented here and which comprised the 
Mozart C minor fantasia, a Chopin nocturne 
and echerzo, the MacDowell "Eroica” eonata, 
Berwald's prelude in F minor (dedicated to 
Mr. Tileon), "Gavotte Moderne," by Frey, also 
dedicated to the pianist, Pugno's "Serenade 
to the Moon," Glinke-Balakireff's "The 
Lark" and Liapounoff's etude, No. 10. 


Eastlake-Keirnan Duo in Demand 


The Eastlake-Keirnan Duo gave, by special 
request, & musical program at the reception 
which the General Henry Dearborn Chapter of 
the D.A-R. tendered to Major-General Wood 
in the Fortnightly Club rooms on Tuesday 
afternoon, Ootober 28. They have been en- 
gaged to eing at the Mangasarian services one 
Sunday in November and at one of the Chicago 
Athletic Club oconoerte during December. 


Cincinnati Orohestra Invades Chicago 


Frank A. Morgan's Musical Extension Series 
brought to Orchestra Hall on Thureday even- 
ings Ootober 30, the Cincinnati Symphony Or- 
oheetra, Bugene Yeaye, conducting, with Har- 
old Henry, pianiet, as soloist. A sold-out 
house greeted the orchestra from the Queen 
City and reflected ite appreciation for the 
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vrork of the men and their leader by voci- 
ferous applauwe at the conclusion of each 


number. The concert was interesting in many 
reepecte, especially that on the program were 
two numbers heretofore unheard in thie vicin- 
ity, the Saint-Saens overture, "The Barbarian" 
from an opera of that name produced at the 
Grend Opera in Paris in 1901, is an ingret- 
iating number and may, with no regret, never 
be heard again, and @ "Fantasie Wallone," 
by the late Theophile Yeaye, brother of 
Eugene, a selection well deserving a hear- 
ing by other orchestras and could even be 
retained in the regular repertory in any of 
our symphonic organizations. It is a well 
conceived bit built on a popular Wallone 
eong and it closed most enjoyably the 
concert. The Robert Schumann C major syn- 
phony was the selection by which the orches- 
tra and ite leader desired to be judged ae 
it made up the backbone of the orchestral 
numbers. The vast improvement noticed since 
last season in the brase and woodwind 
sections, was even more noticeable among 
the strings in the symphony. Indeed remark- 
able was the work of the first violinists, 
who were rewarded by their leader with a 
special distinotion, being aeked to stand 
up to bow acknowledgment while the balance 
of the orchestra remained seated. If the 
oroheetra has grown since last heard here, 
the same may be eaid of the conductor, who 
after a triumphal career as a virtuoso is 
adding new laurele as a conductor of dis- 
tinotion. The Bizet "L'Arlesienne" suite 
was another number in whioh the orchestra 
gave @ splendid account of itself, as it 
wae played brilliantly and proved one of 
the high, pleasurable momente of the even- 
ing.- Harold Henry, the American pianist 
who for several years hae made his home in 
this city, where long ago he demonstrated 
that a prophet is not without honor in his 
own town, having appeared with the leading 
organizations here, meeting each time with 
the approval of the public. His appearance 
on this occasion was no exception to his 
consistent rule and it should have been so 
as his playing of the Liszt E flat concerto 
well deserved the marked approbation of the 
listeners, who recalled the soloist several 
times, begging for an encore, which, how- 
ever, was wisely refused. The Musical 
Extension Series’ present season was 
happily launched and probably the other 
attractions booked under the same manage- 
ment will aleo find responsive and huge 
audiences at Orohestra Hall. 

Arimondi Touring with Opera Association 

Vittorio Arimondi, bass, of the Chicago 
Opera Association, is meeting with splendid 








NOVEMBER 6,1919 


zation on its pre- 
e South and West. 
1l return and re-open hie 


success with that or 
season tour thro 
Signor Arimondi 
studio, 92 Kimball Building, November 3. 
The bass will be heard frequently this 
season with the company, appearing in 
Various roles of hie repertory. 


The Misees Whitaker to give Fifteen Recitals 


Helene Whitaker, pianist and her sister 
Margaret, violinist, are appearing here in 
some fifteen recitals in the Musical Exten- 
sior Series, Both cOme from the East, where 
they enjoy a wide reputation. Their se- 
leotions on the programe presented are well 
chosen and meet wi the full approval of 
the listeners, and both pianist and violin- 
ist are having much success. 


Richard Czerwonky, the eminent violinist, 
who is head of the violin department of Bush 
Conbervatory gave an informai violin recital 
et bag Som aig ma school, Saturday after- 
noon, October 265. J.c. 


Mrs. Frederick Snyder 
Vannini Method of Singing 


Studio: The Nevada Apts., 2025 Broadway, (70th St.,) New York 
Phone 904 Columbus 
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ficent offering. 


which won another out burs 
In her French so 
tion and cultivation o 


tone and effective contrasts. 


_ MANAGEMENT 





"MATZENAUER WINS ARTISTIC TRIUMPH" 


"Voice, Technic and Personality Contribute 
to Rare Musical Treat." 


Mme, Matzenauer, a regal, beautiful figure 
was in splendid voice and gave of her best with 
giowing opulence of tone color. 

Her magnificent artistry, in which elo- 
quence of vocal appeal and the delivery of text 
are happily united, embellished every number. 
Her firet offering, "Lungi dalCaro Bene," was 
a fine example of the best in the Italian 
school of singing and elicited great applause. 
Her Handel number "Lusinghe Piu Care," further 
revealed her skill in sustained phrases and 
brilliant vocalization, but when it came to 
the aria from "Le Prophete," "Ah mon fils," 
she touched a high point dn dramatic and vocal 
presentation and won an ovation for her magni- 


In four Grieg songs, delicate and lovel 
as miniatures, she painted each mood with deii- 
cate beauty and, recalled, sang 
t of enthusiasm. 
e her elegance of dic- 
style won further tri- 
butes and her rendition of tue aria from "Sam- 
son et Delila" revealed her in the full glory 
of her histrionic powers, with lusciousness of 
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HAENSEL & JONES, AEOLIAN HALL.NY “piano. 


schooled that 


tones. 


@very command. 
the temptation to essay music written for 
soprano as well as contralto is great, but 
Mme. Mlatzenavuer is now wisely content to 
keep within limits of the opulent, gorgeous 
voice with which nature has endowed her,and 
to make her strongest appeal through the 
medium of her luscious, velvety contralto 

In all of her songs,with their beau- 
tiful and colored delivery, directed by the 
most admirable vocal and artistic intelli- 
gence, nothing amy reseed more deeply than the 
artist's remarkab 

matter what language she used. 


MATZENAUVER TRIUMPHS 


IN OPENING CONCERT OF THE SEASON 


"MATZENAUER'S WONDERFUL VOICE 
PLEASES AUDIENCE." 


Mme. Matzenauer's voice is a wonderful 
one, a great and appealing organ so finely 


it responds to the singer's 
So large is its range that 


e purity of diction, no 
It was a 


merit which aroused constant admiration, as 


did her power 


"Annie Laurie, " of her songs. 


prano. 


to paint and shade every word 
She goes far beyond mere vo- 


calization and endows her lines with indi- 
vidvality and life...., 
‘was her sustained phrase and bright warmth of 
tone in the Secchi Lungi dal Caro Bene, 
amazed by the flexibility of her massive 
voice in the Veracini number, with trille and 
pearly rune like a veritable coloratura so- 


Very beautiful, too, 
She 
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.- Bangor and Portland, Me., October 2-8, 1919.- 
Each year it seems necessary to refer to the 
Maine Festival ae the greatest ever given in 
the states, and this year's event proved no 
exception, for Director-in-Chief William Rogers 
Chapman presented programs which were well 
chogen and splendidly performed, as well as 
artiste who maintained the superior etandard 
of thie annual series of concerts. The twenty- 
third year of the Maine Music Festival held 

‘in Bangor on Ootober 2, 3 and 4, and in Port- 
land on Ootober 6, 7 and 8, with Mr. Chapman 

as conductor, and the Boston Orchestra of 
‘fifty men and a chorus of voices in each 
city, Qan justifiably be called a huge suc- 
cess. The soloists were Frances Alda, sopra- 
no; John MoCormack, tenor; Toscha Seidel, 
violinist; Marguerite Fontrese, meszso-sopra~ 
no; Lotta Madden, soprano; Ruth Pearoy, con- 
tralto; Ernest Davis, tenor, and George Hast- 
ings, base-baritone. As in the case of pre- 
vious years, the programe were similar in 
Bangor and Portland; therefore, a review of 

the Portland concerts only wili be given. 


Firet Concert, Monday Evening, October 6. 


This evening was entitled Opera Night, and 
the soloists were Frances-Alda, of the Met- 
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ropolitan Opera Company, and Ernest Davie, for- 
merly of the Boston Opera Company. The pro- 
gran was as follows; Herbert's "American Fan- 
asie,” restival Urohestra; Handel's "Hall-~ 
elujah Chorus," from"fhe Messiah," Festival 
Chorus; Cacoini's "Amarilli," Philidor's 

"Je ne suis qu'une Bergere," Munro's "M 
Lovely Celia," Dr. Arne's "The Lase Wi 

the Delicate Air," Mme. Alda; Grainer's 
"Melancolie" and "Canzonetto,” Festival 
Orchestra; Verdi's "Celeste Aida” Ernest 
Davis; Verdi's "Day of Anger," and Silver's 
"Love's Benediction" (Irish Folk Song), 
Festival Chorus; Pucoini's "Vissi d'arte," 
from "Tosca," Mme. Alda; Herbert's "Badinage, * 
Festival Orchestra; Leoni's "The Birth of 
Morn," Roger's "The Star," Elea Maxwell's 

"The Singer" (written for and dedicated to 
Mme. Alda), Aylward's "A Khaki Lad," Woodman's 
"An Open Seoret," Mme. Alda, and Walthew's 
"The Song of the Thrush," Festival Chorus. 


Although Frances Alda enjoyed a reception 
in Bangor that hardly could have been sur- 
passed, the audience on this occasion .was 
even more enthusiastio for when Mr. Chapman 
presented the prima donna she received a 
great ovation. In her rendition of the first 
numbers, perfect phrasing and diction were 
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New York American, December aoth, 1918 

“Aroused | - . « « Mr. Sweet has a poetic 
footing and Imagination, and a fine sense ofqnetru- 
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New York Times, December aoth, 1918 , 
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the East. They were all three iiked.” 
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manifested, as well as a remarkable degree 
of faultless tone and she was recalled a 
number of times, being finally prevailed 
upon to sing two encores-Olsy Speak's "Morn- 
ing," and "Un Bel Di," by Puooini, both 

of which were much applauded by the audience 
and chorus. However, during her second 
appearance, when she sang the Tosca aria, 
"Vissi d'arte," the real beauty of her voice 
Was revealed. Again her singing brought 
forth many recalls and necessitated an 
enoore, the "Madame Butterfly" aria. 


A delightful feature of the third group, 
pps bm of five songs, was the opportun- 
ity afforded Mme. Alda to demonstrate her 
ability ae an artist in this kind of singing, 
and it is needless to add that she displaye 
& etyle fittingly appropriate,and gave genuine 
joy. Mme. Alda, through her singing, o 
of manner and gracious personality, has made 
herself a great favorite in Portland. 


Erin Ballard, the soprano's acocmpanist, is 
entitled to'no small praise. It is quite 
impossible to think of another girl or woman 
pianist who devotes all her musicianship 
to accompanying who eolipses Mise Baliard, 
Mme. Alda insisted that her girlish accom 
panist be given recognition, which she gocept- 
ed with reluotance. The prima donna's 
exacting program was sympathetically accom 
panied and entirely without notes. 


Ernest Davis contributed largely to the 
pleasure of the evening. Hie singing of the 
Verdi "Celeste Aida" earned for him a 
demonstration on the part of the audience 
seldom given to any of the many tenors who 
have rendered the aria here during the 
twenty-three years of festivals. His voice 
ie of wide range and he uses it with perfeot 
control. The warm applause brought forth 
two enocores-an aria from"La Boheme" and 
"Christ in Flanders,* Ward Stephens, both 
sung with excellent taste. Mr. Davie' 
stage presence is good, and hie dramatto 
ability exemplifies the position he has 
held in opera. Marta Steward played the 
encores for Mr. Davis, and did so in a 
most agreeable manner. She is another 
pianist it would be well to watoh. 


Director Chapman again was able to 
realise one of his greatest successes as a 
choral and orchestral conductor and festival 
leader. ~ chorus, this year, numbe.ing 
600 voices, of partioularly fine quality, 
and never before has Mr. Chapman been able 
to bring forth euoh uniformly blear attacks 
and perfeot ensemble. The Irish folk ie 
of ee eee this with exactness. a 
orohestzra deserves prais rthy mention 
and under the baton’ o oeaais Chapman offered 
added decided pleasure, and there will be 
other opportunities during the remaining 
four concerts to give the members more 
attention. 


Second Condert, Tuesday Matinee, Ootober 7. 


The orchestral matinee with Ruth Pearcy, 
contralto, as soloist, Was not only an art- 
istic success, but a real treat to the large 
audience of musio lovers present. The pro- 
gram follows: Techaikowsky's Suite du Ballet- 
"La Belle au Bois Dormant," Rachmaninoff's 
serenade, Nevin's "Butterflies," Festival 
Orchestra; Donizetti's "0 lio Fernando," from 


(Continued on page 30) 
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MUSICAL COURIER 


MAINE FESTIVAL 
(Contimmed from page 29) 

"La Favorita,*® Ruth Pearcy; Beethoven's 
andante, tittn symphony and allegretto scher- 
sando, eighth symphony, Festival Orchestra; 
Thomas’ Entr'Acte, Aot 2 of "Mignon,* 
Kaempfert's "La Bella Valencians," festival 
Orchestra; Secohi's "Lungi Dal Caro Bene,* 
Hahn's "Gi mee nere evaient des ailes,* 
Chadwick's "The Dansa,* Ruth Pearoy - 
pentier's two movements from suite bra 
pressions d'Italie,* and ey gw 
ons from "Queen of Sheba," Festi Ore 
cohestra. 


The Boston Orchestra played with brilliancy 
and grace. In the Teohaikowsky duite du 
ballet and the Intr’ Acte from *"Mignon,* 

es seemed at their bes 

ing especially noticeable, 
There was muoh enthusiasm show: by the audience 
following theese numbers. As conducted by Mr. 
Chapman, the orchestra, Which has appeared at 
the Maine Fcstivale for several years, has 
never been heard to better advantage. 


Ruth Pearcy has @ rich contralto voice 
whioh evidences » and sings 
with intelligence and assurance. All her 
numbers were well rendered, and there is no 
doubt sie will attain a high position in her 
art. The Donisetti aria, "0 Mio Fernando," 
from "La Favorita," presented ample oppor- 
tunity to demonstrate her dramatio ability 
and to show a voice of unusual range. Mise 
Pearoy's songe wore also greatly enjoyed and 
applauded and encores were necessary, Marta 
Steward wae at the piano, and again her play- 
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ifg was favorably ocmmented upon. Last year 
Mr. Chapman was able to get slong without an 
orchestra om account of unfavoran.e 
Conditions prevailing, but the musicians 
were missed. This year proved it. The 
pa em of the men under Mr. Chapman's 

rehip at thie concert added emhasis 
to his magnetic command and conductorship, 
—— artistic standing in the field 

° 


Third Concert Tvesday Evening, October 7. 


"John MoCormack Night*"-and it was! That no 
other soloist shared the program with the 
noted tenor was an exoellent arrangement, for 
it would hhve been quite impossible to gain 
Teoognition. Of course MoCormack received 
an ovation, and sang until train time 
necessitated his waving a goodbye. The 
audience, however, aleo enjoyed the chorus 
and orchestra, Conductor Chapman having to 
ask repetition or for encores after 
several numbers. 


It would have been impossible for Ex- 
position Hall to accommodate a larger 
audience. This was John yoCormack's first 
appearance as @ Maine Festival artist, but 
it ie te certain that he may return when 
he so desires, Every number he sang was 
enthusiasti y teo¢ived, and the pati to 
and from the center the stage wae well 
tread by the tenor. In the rendition of 
the Teostative, "Comfort Ye My People," 
from Handél'se "The Meseiah," a roundness 
of tone, perfection of enunciation and 
fullness of expreseion was easily shown, 
Beautifully done was the remainder of the 
Handel number, "Every Valley," its florid 
paseages giving the tenor an opportunity 
to display the accuracy and feeling in 
his sing for whioh he is noted. And 
so it contimed on through the long ligt 
that follqwed, owing to the demonstrative 
applause... A word praise must be 
added for Edwin Sohneider's accompaniments 
of MoCormack's numbers; a delightful feature 
that was readily recognized. 

The chorus portion of the program was @ 
trying test, but it is doubtful if ite 
Singing has béen surpaseed during the twenty- 
three years of festivals. Mr. Chapman hae 
or t the members to a point of per- 
fection that gained sincere appreciation 
which was not noticeable on some previous 
occasions, Portland music lovers perhaps 


‘are beginning to realise juet what Mr. 
Ohapman 


has acoomplished, and that the 
chorus oan take ite position with the best 
in this country. The yoceree follows; 
Teochaikowsky's presto from "Capriocio 
Italien," and Converee's "Under the Stare 
and Stripes," Festival Chorue; Handel's 
"Comfort ye my people*® and "Every Valley* 
from "The Meseiah," John MoCormack; Zavertal's 
"Al yresco," MacDowell's "To a Wild Rose," 
Nevin's "Butterflies," Festival Orohestra; 
Daniel's "Peace With Sword," Festival 
Cbveus; Lake's "The Evviution or vixie,* 
Festival Orchestras Irieh folk songs-"The 
Last Rose of Summer" (Arr. by Moore), "The 
ion O* the Moon," (Arr. by Hughes), "Una 
»" (arre by Hardebeok), "Pastheen 

Fionn,* (Arr. by Milligan-fox), John Mo- 
Cormack; Geibel’s "Our Nation's Song of 
Glory," Festival Chorus; Edwin Schneider's 

et Langts "Day ie Done," 
Hayden Wood's eee of Picardy," Fay 
Foster's "The Americans Come/" John Mo- 
Cormack, Sousa's "Stare and Stripes," 
Festival Orchestra. . 


Fourth Concert, Wednesday Afternoon,Ootober 8. 


Verdi's "Requiem- with Lotta Madden, sopra- 
po; Evnest Davie, tenor; Ruth Peasy, con- 
tralto, and George Hastings, baritone, was 
given an excellent performance thie after- 
noon. The great work was intended as a 
memorium for the dead heroee of Maine-those 
who made the "supreme sacrifioe" and the 
rendition by chorus and soloiste was 
beautifully impressive, The orchestra was 
given the greatest ead mee f thus far 
afforded to dieplay its oapabilities and 
the result was most satiefactory. Conductor 
Chapman, who ie not 60 easy to please, was 
himself pleased with the work of the ohorus, 
which proved to be an outetanding feature 
of the festival. The members are all 
seri nded workers and er their 
leader eved splendid effects. 


From the point of view of musicianship and 
finesse, the quartet was one of the finest 
heard thus far in Portland. Lotta Madden's 
pianissimo work was of lovely quality and her 
forte oarried dietinotly above the chorus 
on every Cocasion. Her highest notes, the 
sustained B and C, were unusually spiendid, 
and her rendition of the "Libera Me" was 
superb. She oan claim, with no difficulty, 
the title of a sterling artist. 


Mise Pearoy also proved herself to be a 
worthy artist. In the "Liber Soriptus,* 
her rich contralto voice was heard to 
particular advan and she also put intense 
feeling into her lines and substantiated the 
Teputation she has earned as & routined 
singer, who ie absolutely eure of herself at 


yt Davie showed the fresh quality of hie 
tenor voice in the "Insemisoo," which was ren- 














NOVEMBER 6 1919 


dered with ekill. He thoroughly impressed 

the audience and has made many new friends in 
Portland. Although Mr. Hastings suffered from 
@ severe cold and was hampered from hoarseness, 
hie fine quality of voice was not lost and he 
likewise delighted hie hearers. His diction 
is excellent and hie work at all times gave 
evidence of sound musicianship. On the 

whole each and every individual performed his 
part to the best of his ability and skill, 
creating unquestionably a performance of 
superior standard. 


Fifth Concert,Wednesday Evening,Ootober &. 


The soloists of the final concert were 
Toscha Seidel, violinist; Marguerite Fontrese. 
mezzoO-e0prano, and Lotta Madden, soprano. The 
impression made by Toscha Seidel here in Port- 
land oan best be summed up in the one little 
word ~ "marvelous." He has fire, repose, flaw- 
lese teohnic and a sense of humor that fre- 
quently showed itself in his playing. He made 
bis instrument sing, talk and laugh and his 
tone wag wonderful in the soft passages. The 
opening number was Mendelssohn's concerto in 
E minor and at the close of this work, which 
Was masterly interpreted, he was obliged to 
give four enoores, before the enraptured 
audience would permit him to leave the stage. 
Later he wae again the recipient of another 
enthusiastic demonstration when he rendered 
@ group of shorter pieces, among which were 
® Melodies," Sinding and "Gypey Airs," 
Sazasate. And for the second time, encores 
wete in order, 


Marguerite Fontrese, who possessce a fine 
m6Zz0-s0prano voice, was heard in the aria 
from "Le Prophete," and Donizetti's "Brindisi. 
She had aroused considerable interest because 
of her having posed as "The Greatest Mother" 
poster for the Red Cross, and her omngnng 
only served to increase that interest. She 
was warmly applauded after each mumber. A 
newoomer to Portland, Mise Fontrese has made 
@ place for herself in the hearts of the 
music lovers here, Two encores were necessary 
after the first aria and the same number 
after the last one. At the last, Miss 
Fontrese appeared {n a Red Croge costume 
and sang "The Greatest Mother" to the keen 
enthusiasm of those present. It was a 
unique feature. 


Lotta Madden, soprano, made her second 
appearance at the Portland festival when she 
was presented as the soloist in Herbert's 
"The Call to Freedam,* acocmpanied by the 
ohorus of 600, under Mr. C « The work 
Was highly appreoiated and Mies Madden wae 
given the same se responsive recep- 
tion as on her first appearance. She was. 
in good voice and handled her part 
beautifully. The entire program followe: 
Herbert's Suite Romantique “Aubade" and 
"Fete Nuptiale," Festival Orchestra; Chad- 
wiok's "Here Comes the Flag," Festival Chorus; 
Meyerbeer's "0 pretres de * from "le 
Prophete," Marguerite Fontrese; Mendelssohn's 
concerto in E minor, Toecha Seidel; Herbert's 
*The Call to Freedom,* Lotta Madden, chorus 
and orchestra; German's "Rolling Down to 
Rio," Festival Chorus; Donizetti's "Il 
segreto per eeser felici," from "Lucresia 
Borgia," Marguerite Fontrese; Sinding's 
"Old Melodies," Sarasate's "Gipsy Aire,* 
Toscha Seidel; Foster's "The Americans Come,” 
Festival Chorus; F. 8. Key's "The Star 
Spangled Banner," artiste, chorus, audience 
and Festival Orchestra. 


"The Star Spangled Banner" sung by the 
chorus and audience olosed this last and 
memorable conoert of the 1919 Maine Festival 
and sent the spectators home-ward with 
feelings of titude to both Conductor 
Chapman and hie efficient,charming wife for 
the excellent attractions that they had 
arranged for this year. 

Notes 

Several of the artists, including John 
MoCormsok and his party on ome day and 
Frances Alda another, visited the popular 
Maine summer resort-Poland springs. 


‘During the festival in Portland, many 
receptions, informal and formal were given 
in honor of various people. Julia Edwards 
Noyes entertained for many of the artiste. 


Ethelynde Smith was the hostess at an . 
4nformal reception for Mr. and Mrs. William 
Rogere Chapman, a number of the artiste, 
and prominent gueste listed among this 
year's gathering. 

(Continued on page 332) 
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Phenomenal Success of 


and his ony Orchestra. 
35 weeks. Feb.-Oct. (2nd 12 tm a Pier, Atlantic City, N.J. 


What the critics say: 

"atlantic City ie the richer musically since J.W.F.Leman has held the 
baton of the Steel Pier Orchestra. Years' of experience in the greatest 
aymphony orchestras, together with remarkable talent as a leader, render 
Sin one of our foremost American conductors".-Gazette-Review (Atlantic City) 

"He is entitled to the honor of being the best conductor Atlantic City 
has had the pleasure of hearing regularly*-£vening Union (Atlantic City) 

"Leman's popularity is decidedly justified and his engagement demon- 
Saye a wise selection by the Steel Pier management"- The Presse (Atlantic 
City. 

TUnder Mr. Leman's capable direction the orchestra proves to be a valuable adjunct in 
Atlantic City's moral and intellectual life".- Harry Bacharach, Mayor of Atlantio City. 














GUY LEE 


MAIER PATTISON 


BOSTON (Transcript) -Perfection on two pianos. 
PARIS (Figaro) - An astonishingly fascinating 


combination.” 


NEW YORK (Mail) -No pianistic ensemble heard 


in New York can equal them 


Available until April first 
April -Jduly, Tour of France and England 
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MAINE FESTIVAL 


(Continued from page 31) 


what the sama,thing-the last two seasons in 
Philadelphia, although I have not done it so 
regularly ae Mr. Stook is planning to do. 

I have often wondered whether-it would be 
possivle to divide the United States into 
distriote so that Mr. Stock's idea could 

be oarried out in @ great-national plan. For 
example: The Boston Orchestra could give 
manusoript rehearsals for composers of New 
England; the San Francisco Orohestra for 
composers of California; the New York or- 
cheetras for all the composers south of 
Boston and north of Philadelphia, and the 
Philadelphia Orchestra for composers of 
Pennsylvania and all the districts south 

to Florida and so forth. By this plan, the 
whole country could be covered; there would 
oe no duplication of effort and wherever 


MUSICAL COURIER 


talent existed we could find it and bring 
it to light and the public." 


6. E. MacMillen, er: of the New 
Symphony Orchestra, tells’ the MUSICAL~ 
COURIER that Artur Bodanzky hae been 
deluged with @ veritable avalanche of 
eymphonioc and other orchestral scores 
ginoe his acceptance of the conductor- 
ship of the new organization. As a result 
he has arranged a novel soheme by which the 
beet worke of the most promising composers 
will be given a hearing. He hes announced 
that in the month of April, 1920, he will 
devote eix periods of time ordinarily used 
for rehearsing regular New Symphony 
Orchestra programs, to playing selected 
works from the large number whioh it seems 
certain his offer will attract to him. 
With the proviesion that e score must meet 
with the approval of the majority of a 
committee of distinguished meioians, the 
roster of which will be disclosed later, 
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for the season of i919-20. He will not go a Cour, 


permanantly located in New Dork 
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U3 west 87 St, Yew York, Civele 2054. 
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MISS CECIL ARDEN CAPTIVATES 
, LARGE AUDIENCE WITH SINGING 





‘Metropolitan Grand Opera Contralte Makes First Appear- 
ance in Syracuse and Charms Listeners—C. M. 
Courboin Shows Usual Ability at Organ. 





Miss Cecil Arden, contralto from the 
Metropolitan Grand Opera, Now York, 
came to Syracuse last night to agsist 
Charies M. Courboin, organist, in open- 
ing the series of community recitals 
arranged by the Recital Commission of 
the First Baptist Church at the Miz- 
pah. It brought out an audience of 
more than 2,009 persons, with the re- 
sult that both Miss Arden and Mr. 
Courboin received an enthusiastic re- 
caption. Mra. Goldie Andrews Snyder 
at the piano proved a delightful ac- 
companiment for Miss Arden. 

Miss Arden made her debut in Syra- 
cuse on this occasion. She is a singer 
of fine attainments and made a distinct 
impression on the great audience. Miss 
Arden’s voice is not only large, but it 
is sweet and tuneful shé sings with 
a style that captivates. Compositions 
by Haydn, Handel and Massenet fig- 
ured to good advantage in her group, 








but it was in the two songs by Don!- 
zetti that she was at her best. She 
sang the Donizetti “O mio Fernando” 
with remarkable finish and fine effect 
which set forth to.a marked detree 
her splendid voice and artistic quali- 
ties. She was invited to give a num- 
ber of encores and received after one 
of her groups a bouquet of roses. 

As usual, Mr. Courboin played in 
fine style, and his numbers were re- 
ceived with much satisfaction. He re- 
sponded to a number of encores end 
brought the concert to a close in bril- 
lant fashion with the Handel “Halle- 
fujah Chorus.” 








STUDIO: 33 WEST 67TH (STREET, 





NEW YORK 








NOVEMBER 6 1919 


Mr. Bodanzky agrees, as far as the necess- 
ary consideration of standard and accept- 
ed compositions will permit, to ifclude as 
many as possible of the works so selected 
in his programe for 1920-1921. The idea 
is not a new one with Mr. Eodanzky as he 
hae had such an action in mind for some 
time. The ever inoreasing number of 
scores submitted to him brought about 

his final decision this week to ,ut his 
plan into operation. The major details 
ae worked out are about as follows: The 
scores which composers wish to submit 
Must be sent by registered mail to the 
manager of the New Symphony Orohestra, 25 
West 42nd street, New York City, who will 
forward to the owner a receipt. The scores 
must not contain any = markings, 

or other insignia by which 1% would be 
possible for a member of the committee 

to identify them. Even the title met 

be confined to a simple statement of the 
nature of the composition, for example; 
"Symphonic Poem" or "Soherzo." 


It ie expected that the personnel of 
the committee will be complete by Junuary 
let, 1920, at which time the scores rill 
be submitted to each member. separately. 
After examining them in detail each member 
of the committee will give the scores an 
individual rating based on a soale of one 
hundred per oent, The general average 
rating given to each work will determine 
ite place in the list. For example: six 
rehearsal periods of two and one half 
houre each would mean fifteen houre of 
playing time. If it is possible to play 
through two compositions in an hour, it 
would mean that the firet thirty works 
in the rotation assigned to them, based 
on the ratings given them by the committee, 
will be played. 


As they are played the committee will 
eit in judgment giving to each composition 
@ new rating after hearing it. Prior to 
playing the works, & minimum rating will 
be decided upon by the committee, whioh, 
if the work @quals or excele this mark in 
the final ratings, will entitle it to 
consideration for the programs for 1920-21. 


Of auspicious weight in connection with the 
foregoing is the fact that for the Phila- 
delphia Orchestra concerts of October 34 and 
26. in Philadelphia, Samuel Gardner was en- 

aged a8 & eciel feature, not only to play 
he Mendelssohn concerto, but alao to conduct 
his tone poem "The New Russie.” This was 

big thing for an Amerioan artist,and especial- 
ly the youneee’ generation tnat is questa ite 
worth so notably. Senmmel Gardner is certeinl 
@ ehining example of what the young American 
can do, in his case along three lines - 
violinist, composer and conductor. This is 
the kind of Amerioan propagenda which is fully 
justified. . 


AMERICAN PUBLICATIONS ON PROGRAMS IK ENGLAND 


Ae ig perhaps not generally known, the house 
of J. Fischer and Bro,, New York, have opera~ 
ted an office of their own since 1912, in Bir- 
mingham, England, 


Word just reached here from England that 
Arthur Hinton's "Sleep," a part song for mixed 
voices, has been accepted for the next Manx 
Competitive Festival. The same composer's 
"summer Pilgrimage in the White Mountains," a 
oycle for piano, was recently played at Aeo- 


lian Hall, London, ty a prominent yo ian~ 
tet Dorot ny Griffiths, a pupil of 1. PEilipp 
° ris. 


Arthur Hinton's three soenes for orchestra, 
also published by J. Fischer and Bro.was again 
heard at the Promenade Conoerte in London, this 
time under direction of the composer, "Endymion" 
has been played in several oities of the 
United States and no doubt will frequently ap- 
pear on American programs, 


Arthur Hinton also is the composer of a 
vetring a which was given a rendition by 
the London String Quartet aseisted by Katha- 
rine Goodson, the prominent pianist, who will 
tour the Thited States after January 1920, 


BELI-RANSKE HAS VARIED ACTIVITIES. 


Drama Forum Coteries under Mme. Bell-Raneke 
will begin in the Hotel Plaza grand ballroom, 
November 6, when the president of the day is to 
be Mrs. J. D. Shipman, with Nre. Dudley Anson 
Bramhall chairman of the day. Mabel Beddoe, 
contralto, Moel Lavis, pianist, and Bell-Ranske, 
dramatio reader, will give the program. Bell- 
Ranske will read Ibsen's "Little Eyolf", and an 
exhibition of silver-point etchings of world 
celebrities will be presented by Soule Campbell 
in the hotel foyer. Alexa de Rienne is a young 
a under Mme. Bell-Raneke's scamhing. who 
le fast develop her beautiful voice in a way 
which attracts attention. American born, of 
Frenoh descent, thts young woman should bring 
renown to Bel. @ ae a vocal specialist, so 
artistic and effective is her singing. 4 

Gounod and Jenny -Lind's "Norwegian Echo Song" 
were recently heard, sung by her in a manner 
and style te pe bane "Sylvelin" is a 
dramatic sketch written for her by Bell-Ranske, 
and preparations are in the making for her ap- 
in thie unique work, with stace sett- 
i etc, by Bell-Ranske. 
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ROSE AUSTIN 


mezzo-soprano. Her debut recital took place at the Princess 
Theater on Sunday, October 26 


Photo by Count J. de Strelecki 
HELENE KANDERS 


who is to appear at Carnegie Hall in her own song recitals on November 15 and January 13 


Photo by Victor George 
MARVIN MAAZEL 
pianist, who opened his season at Aeolian Hall on 
November 


KATHRYN LEE 
soprano, who will give a recital at Car- 
negie Hall on November 10 
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WINIFRED BYRD 

American pianist, whose season of 1919-20 is solidly 

SAM STERN booked. Miss Byrd will play with several of the well FRIEDA ENGLEHARDT 

baritone, who will give a recital at the Princess Theater, New known orchestras and will also appear in most of the violinist, who made her first New York appearance at the 
York, on November 16 large centers of the country " Selwyn Theater, Sunday, October 19 
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MISCHEL CHERNIAVSKY 


member of the well kuown trio, taken just before 
he went up for an aeroplane flight 






BUMUMOMOM 





CHARLES HACKETT 
the Metropolitan tenor, who made such a sensational debut 
in his native country last winter. Mr. and Mrs. Hackett 
and their little daughter spent the summer at Belmar, N. J. 
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CAROLINE CURTISS 
and George H. Wilson, her accompanist 
eating grapes in the grape country at West- 
field Y. 
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« CESAR SAERCHINGER 
Musicat Courter’s European correspondent, in the Dutch dunes, 
looking out for the latest musical news 
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NEW YORK CONCERTS 


(Im the follewing columns are published the Hew York City concert reperts which have net heretefere Wes 
printed owing to the present printers’ strike,-S3ITm) 








OCTOBER 1 


GLOBE CONCERT 


Emma Roberts opened her season at the third 
New York Globe concert at the DeWitt Clinton 
High School Auditoriwn on October 1, when she 
sang for an audience of over 3,000 people.The 
Contralto was in the pink of vooal condition 
after her summer's rest and gave the club men- 
bers one of the most delightful concerts they 
have ever had. Her-first group was made up of 
“ah, Love But @ Day" (Mrs. Beach), Grant 
Schaefer's "The le," "The Ol'Ark's a-Mover~ 
in'* (Guion), which had to be repeated, and 
Chadwick's "The Danza." As an encore she gave 
the Loomis arrangement of "The Chattering 
Squaw." In the second part of the program 
Miss Roberts gave Dalila's air from the Saint- 
Saens opera, and was forced to add two extra 
numbers, another Negro spiritual —- "Didn't it 
Rain?® Burleigh, and MacFadyen's "Inter 
Nos," before the audience would let her re- 
tire. Walter Golde furnished unusually satis— 
factory accompaniments. 


Emily Gresser, the young American violinist, 
also appeared on the same program and won a 
enerous share of the audience's approbation. 
he played the Bruch concerto and a group of 
shorter numbers, including her own arrangement 
of an old Chassidic dance. She, too, played 
several encores. 


OCTOBER 4 
MAYOR HYLAN PEOPLE'S CONCERT 


So much interest was shown in the Mayor 

> ae People's Concerts held during the summer 
that the administration decided to continue 
them during the winter. This far-reaching 
passees the like of which has goosente never 

een att ted before, is indeed a notable 
one, and Chamberlain Berolzheimer and the 
others in charge deserve high commendation 
for their efforts. In his address on this oo- 
casion, Honorable Murray Hulbert, Commissioner 
of Dooks, ‘stated that it was hoped that the 
series would be go successful that before 
another season a amioine) hall could be main- 
tained for the giving free music. 


The first indoor concert took place on Sat- 
urday evening, October 4, in Aeolian Hall,and 
the large audience listened with genuine ap- 
preciation to a program of marked excellence 
given by prominent artists. It was a remark- 
able achisvenent to present a people's concert 
with such an array of talent as Dr. William C. 
Carl, organist; Robert Quait, tenor; Vera Bar- 
stow, violinist; Marie Sundelius, soprano of 
the Metropolitan Opera; Rudolph Ganz, pianist; 
David Bispham,: baritone, and Della Baker, 
coloratura soprano. 


Dr. William C. Carl opened the program with 
"The Star Seapet Banner," and then poeres 
with decided finish the andante oantabile from 
Widor's fourth symphony. His next number — 
Bonnet's variations de concert, with pedal 
cadenza — was given a brilliantly versatile 
rendition. Robert Quait disclosed a voice of 
excellent quality which he managed with abil- 
ity in the aria, "Che gelida manina," from 
"Boheme," and the audience demanded an encore. 
Owing to a slight injury to her hand, Miss 
Sexetes substituted the "Indian Lament® 
Rimsky-Korsakoft and Kreisler's "The Old Re- 
frain" for the programmed Wieniawski number, 
which she gave with full, rich tone and defi- 
nite understanding. 


Marie Sundelius gave in an effective manner 
the Micaela aria from "Carmen," and her art- 
4stic singing of Ganz' "A Grave in France" and 
"The Angels are Stooping" was equally enjoy= 
able. fhe accompaniments for these numbers 
were given by the Duo-Art piano, being a re- 
production of Mr. Ganz' Lrg For an encore 
Mies Sundelius sang & Swedish folksong with 
conswamate charm. 


A Chopin nooturne in E flat and polonaise in 
A flat, "Reverie du Soir® and "Marche Mili- 
taire," from "Suite Algerienne" (Saint-Saens), 
were the numbers given by Mr. Gang.The second 
piano parte of the last two pieces were re- 
productions of his recordings on the Duo-Art 
piano. That ne is one of the great pianists 
of the day was at all times evident, and an 
enoore was insisted upon, for which he gave 
the Liszt "Lieberstraune." 


In "The Seven Ages of Man," by Henry Holden 
Huss, David Bispham was te ample opportuni- 
ty to display his dramatic skill, and follow- 
ing came his inimitable "Danny Deever." The 
encore was a reading of "In Days Gone By How 
Sweet and Fair Were The Roses." 


Della Baker, who appeared with much success 
at several of the People's Park Concerts, sang 
the "Ah fors 'e lui" aria, from "Traviata."She 
was heartily .applauded and delighted the auii- 
ence with "Comin' Through the Rye" as an en- 
core. 


The boxholdére at the concert were: Mayor 
Hylan; A.J. Johnson, former chamberlain;Philip 


Berolgheimer, chamberlain; Charles F. Murphy, 
ex-dock commissioner; William R. Hearst;Joseph 
Mulqueen, court of general sessions; Dr. Royal 
8. Copeland, health commissioner; Richard E. 
Enright, police commissioner; Emil Berolz- 
heimer, president Eagle Pencil Company; Park 
commissioners Francis D. Gallatin, Joseph P. 
Hennessy, Albert C. Benninger and John N. Har- 
man; Murray Hulbert, dock commissioner; Edward 
Swann; Mayor's executive committee of women; 
George H. Gartlan, director of music, board of 
education; Mrs. Philip Berolzheimer; Grover 
Whalen, commissioner of plants and structures; 
William P. Burr, corporation counsel, and Bird 
S. Coler, commissioner of charities. 





OCTOBER 5 


HUMANITARIAN LEAGUE CONCERT 


A Lg - and representative audience gathered 
at the New York Hippodrome on Sunday afternoon 
October 5, to hear the five well known solo- 
ists who appeared there under tke auspices of 
the Humanitarian a Those who took part 
Wére Georges Baklamoff, baritone; Ossip Ga- 
brilowitsch, pianist; Helene Kan ers, soprano; 
Maximilian Pilzer, violinist,and Cantor Woolf? 
tenor. ‘All of the the numbers offered were 
well rendered, and especially the duets by Mr. 
Gabrilowitsch and Mr. Pilzer, and Miss Kanders 
and Mr. Pilzer. The large audience expressed 
its appreciation in no uncertain terms. Miss 
Kanders' singing of Rachmaninoff's "Song of 
Grussia" was one of her best selections, al- 
hom a her final group was exceedingly well 
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Mr. Gabrilowiteca's playing was that of a 
great artist and made all wish he were perma~ 
nently located in New York instead of in the 
West. His Beethoven sonata and Chopin num- 
bers were superbly given. Mr. Baklanoff 
created unusual interest, especially among the.’ 
several members of the Metropolitan Opera who 
were noticed in the audience. He has a bari- 
tone voice of wide range and spjendid quality, 
and a personality that must help to make his 
work succeseful. Maximilian Pilzer is well 
known to New Yorkers and on this occasjon, as 
heretofore, he displayed beautiful tone-and 
fine technic in his various renditions. Cantor 
Woolff, too, was loudly applauded, his own 
numbers being particularly well liked. 


At the piano were Emil Pollak for Mr.Baklan- 
off, Dorothy Pilzer for Mr. Pilzer, Lazare 
Weiner for Mr. Woolff, and Paul Eisler for 


Miss Kanders. VATICAN CHOIRS 


The Vatican Choirs now visiting this country 
appeared for the second time in New York at 


| Announcement to Music Composers | 
om THREE $100 PRIZES 


For Three Best Original Unpublished Anthen#s | 


“The Choir Leader” Prize of $100 for the best moderately 
difficult anthem. 
“The Choir Herald” Prize of $100 for the best moderately 


easy anthem. 
“The Volunteer Choir” Prize of $100 for the best extremely 
easy anthem. 

Manuscripts must be submitted on or before February 
I, 1920. rize anthems will-be published about January 1, 
1921, and each anthem will be sung by not less than ten 
thousand choir singers within three mnths of publication. 
This anthem manuscript contest celebrates the thirtieth year 
of the or aye of Lorenz Publishing Company, who have 
specialized in church music from the Seainaine, 


Sead (or Formal Annoancement Givieg Coatest Rales 
LORENZ PUBLISHING CO., 1123 Broadway, New York 
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the Hippodrome on Sunday evening, October 5, 
before an audience which filled all the upper 
part of the house and left few empty seats on 
the floor. The progvan incluted s&éveral works 
of Palestrina and a ‘iiserere by Wonsignor Cas- 
imiri, director of the choirs. 


CYRENA VAI GORDON 


Cyrena Van Gorden, mezzo contralto of the 
Chicago Opera Association, opened the Aeolian 
Hall series of recitals for the season 1919-20 
on Sunday afternoon, October 5,with her first 
New York appearance. Her program was an in- 
teresting one and her interpretation of it, on 
the whole, made a most favorable impression 
upon the large audience present. 


The first group consisted of three numbers - 
"Should He Upbraid,*® Sir H.R. Bishop; "Come, 
Beloved,* Handel, and "A Pastoral,® Carey - 
which were delivered with dignity of style,and 
much feeling was brought into the lines, sung 
with olear diction. The Handel number was es6~ 
pecially well received, 


In the French group, which contained songs 
jd Rene Lenormand, Rene Rabey, M. Poldowskt 
the singer showed that she was thoroughly able 
to ging the lighter and more delicate works as 
successfully as she did the heavy or more dra~ 
matic. "Tes Yeux,* Rabey and "L' Heure 
Exquise" seemed to be the favorites.’ 


The third offering was the popular "0 Mio 
Fernando," from "La Favorita,® in which Miss 
Van Gordon was naturally at @. This she 
gave with great volume of tone as well as with 
beauty of | me The aria offered ample op~ 
portunity for her to display her dramatic ca~ 
pabdilities, 
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The fourth group proved to be of exveptional 
attraction, inasmuch as it contained a song, 
"Yoonlight and Dreaming," by Cesare Sturani, 
the Chicago Opera conductor, who was present 
in the audience and who shared in the applause 
that oume after its conclusion. So well liked 
was the number, which was charmingly rendered, 
that it had to be repeated. Two others that 
won the hearers' favor were "The Last Hour," 
Kramer, and Henry Hadley's "Doushka," a favor- 
ite, it seens,of Miss Van Gordon's. 


The novelty, however, of the program cane in 
the final group of four songs by Charles 
Gilbert Spross, who also acted as Miss Van 
Gordon's accompanist. These included: "Robin, 
Robin, Sing we A Song," "Son of My Heart," "A 
Rose Garden" and "Lorraine, Lorraine, Loree." 
Seldom has the writer heard the same number of 
songs by one composcr that were more effective 
and beautiful in their construction. The first 
mentioned hag already found favor with singers 
and the others are certain to find their way 
also. The last one —_ by Miss Van Gordon is 
of a dramatic nature ig a song of great 
possibilities, Vanderpool's "Ma Little Sun- 
flower" ag an encore scored a hit. 


Miss Van Gordon, in this, her first New York 
recital, easily proved her. right to win suc- 
cess in the concert field. As an operatic 
artist, she has made her mark, but she has 
also the combination to become a thoroughly 
delightful concert ones ~- she has a voice of 
rich, fresh quality, which she controle with 
skili, and she is versatile in her interpretu- 
tions. An attractive appearance and personal- 
be only add to the qualifications in her 

avor. 


A word must be added as to the improvement 
noses in the hall, owing to the new grey and 
gold tints of the redecoration. Singers have 
now no cause for complaint about the color 
scheme of the hall, 


HELEW MOLLER DANCERS 


The Helen Moller Dancers gave an interesting 
pocgeees the Temple on Sunday evening, Octo- 

er 5. The various numbers were programmed as 
"classic inspirations" and the work of the 
girls, both ensemble and solo, proved to be of 
much pleasure to those present. They displayed 

race and originality in their conceptions and 
fheir youth and attractiveness added material- 
ly to the general impression. The program 
follows: "Cameo," specially composed Jes- 
sie Duke-Richardson; "Amoureuse Valse," er; 
etude, Friml; mazurka, yee mt prélude, 
valee, Chopin; “"Automme," Chaminade; valse, 
Gounod; sonata, No. 3, Beethoven; minuet 
Beethoven; "Ave Maria," Gounod; gavotte, Hozart 
"Greek Game," Handel; "Musette," Gluck,and 
valse, Kreisler. Jessie Duke-Richardson was 
at the piano. 


A ears feature of the program was the 
interpretation of Gluck's "Musette" by three 
gweet little tots, who were so well received 
that they were obliged to repeat the number. 
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OCTOBER 7 
BERNARDO OLSHAISKY 


Bernardo Olshansky, baritone, gave a song 
recital on Tuesday evening, October 7, 4a, 
feolian Hall. For the past two years he hus 
studied with Louis Simmions, and disclosed 4 
well trained voice,his tone emission bei 
particularly —a, Mr. Olshansky Sanleced 
& varied pro of five groups, containing 
songs by 61, Gluck, Cononcini, Senberg, 
Trucco, Dachmann, Bimboni, Lishina, Gretchanin 
off, Stolipina, Gastaldon, Donaudy, Forsyth, 
Waghalter, Jacohia and Woodman. the baritone 
wes waraly Ne by a fair size audience 
and responded with several added nwibers. Karel 
Leitner was the accompanist. 


OCTOBER 8 
RAFAELO DIAZ AND OLIVER DENTON 


The spontaneous appreciation accorded 
Nafaelo Diaz, tenor of the Metropolitan Opera 
Company, and Oliver Denton, pianist, who gave 
the Globe Music Club concert on Wednesday 
evening, October 8, at the De Witt Clinton au- 
ditorium, was a weil deserved tribute to the 
high standard of the artists’ offerings. Se- 
sides possessing a voice of rich quality, Mr. 
Diaz exvresses the real character of his songs 
and /orings out the various mcods skillfully.un 
this ocoagion he eang a group of Francis Hop 
kinson's songs, a French group including the 
"Ah! Leve-tol soleil" aria from "Romeo and 
Juliette;" "Nell," Faure; "Ion loin d'ioi,® 
Minette first, and "E me ne Voglio andar, *Dim- 
boni., "Marie," Franz; "Little Drab Wren,*® 
liinette Hirst, which was repeated; "The book 
Shall Crow," Durnham, and Hageman! "At the 
Tell," were his final programmed numbers. Mre 
Diaz gave several encores in response to the 
insistent recalls. Francis Moore furnished 
excellent Support as accompanist. 


lir. Denton is a pianist of convincing 
ability. His musioianly conceptions are sus— 
tained by an ample technic,and with his 
thorough understanding of pedaling he produces 
tonal coloring of an ressive order. Besides 
playing "Soaring" and "Why,* Schumann;  in- 
prowptu in E flat, Schubert; Chopin's etude in 
C sharp minor and scherzo in B minor, and the 
Liszt rhapsody, No. 8, Mr. Denton was encored 
again and again, one of the added nunbers bee . 
ing @ echerzo by Harold Morris. 
OCTOBER 9 
NEW SYMPHONY ORCHESTRA 
The formal opening of the first season of 
the New Symphony Orchestra, Inc., @ co-opera= 
tive organization, took place at Souaegs Hall 
on Thursday evening, October 9, and Friday 
afternoon, October io, before audiences that 
filled every nook and cranny of the huge au- 
ditoriun. 


Artur Bodanzky was ges a hearty welcome 
when he appeared on the stage and he had to 
bow many times before he could raise his beton 
The program opened with the conductor's ar- 
rangement (for flutes, oboes, bassoons, trom- 
bones, and strings) of Bach's chorale prelude 
for organ," Out of the Deep I Cry to Thee," a 
very musicianly, as well as beautiful adapte~ 
tion. It was raves with broad sonority and 
in deeply devotional spirit. The strings of 
the orchestra at once established themselves 
as a smoothly playing and well unified body. 


Loeffler's "A Poem,* a very richl 
scored modernistioc work, which runs somewhat 
too long for what it has to say, gave the 
Bodanzky forces a ohance to prove their virtu- 
osity. This they did in full degree. The 
leader gave his imagination free rein and de~ 
manded the utmost from his men in the way of 
technical brilliancy, tonal variety, and tem- 
peramental responsiveness. It was a tre- 
mendous performance and one which stamped the 
newcomers unequivocally as oon, ae con= 
tenders for the highest orohest honors in 
the land. me now and then in a moment of 
roughness in the brass or @ tiny slip was it 
apparent that the New Symphony players have 

t yet been welded into a compact and eu- 
Phon ous whole. Heinrich Gebhard, the Boston 
pianist, played the piano obbligato in the 
work, and covered himself with glory.His tone. 
blended into the orchestra and his technical 
deeds were of the most impressive kind. 


Bodanzky revealed himself as a poet in Wag- 
ner's "Faust" overture and as a student in 
Beethoven's fifth symphony. Both numbers es- 
tablished further the fine training, confi- 
dence, and superior playing ability of the New 
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RYAN, T.S. Je - Basso 
ORR, FLORENCE ~ Mezzo 
Teachers of Singing; © 








VAN OGLE, LOUISE 
Lectures on modern 














Cornish School, Seattle. Concerts. 
Chickering Hall, Seattle. | Russian music and 
the modern opera. 
1108 Broadway, Seattle. 
KRINKE, HARRY 
Advanced instruction SENSENIG, GRACE 
of Piano. Musical Courier Correspondent) = 
Suite 506 The McKelvey 18519 Jefferson Street, 
Seattle, Wash. Boise, Idaho. 
WELLS, BOYD 
MOWREY, DENT SPARGUR, JOHN Special representative 
Pianist-Composer Director of Musical Courier. 


501-2-3 Eilers Bldg., 
Portland, Oregon. 








Seattle Symphony Orchestra 
Peoples Bank Bldg., Seattle. 





Cornish School, Seattle. 





PACIFIC COAST DIRECTORY 





ALCHIN, CAROLYN A. 
Present address: 701 Post 
Street, San Francisco, Cal. 


ANDERSON, EDNA D. 

Musical Courier Correspondent for 
San Diego 
Address 1116 Loma Ave., Coronado, Cal. 
Phone Coronado 515W 








ARRILLAGA MUSICAL COLLEGE 
2315 Jackson St. 
San cisco 





ECKER, MR. and MRS. THILO 
Piano, Violin 
431 So. Alvarado St., Los Angeles 





BEEL, SIGMUND 
Master Classes in Violin Playing 


COLBERT, JESSICA 
Concert Management 
401-402 Hearst Bidg., San Francisco 





COLLEGE OF MUSIC 
University of Southern California 

— So. Figueroa St., Los Angeles 

hone South 3423 





CONRADI, ARTHUR, Violin 
Kohler & Chase Bldg., 
Phone Kearny 5454 San Francisco 


HAMMOND, MRS. H. W. 
Musical Courier Correspondent 
1480 West 7th St., Riverside, Cal. 


NGER, LOUIS 
526 Sixteenth Avenue 
San Francisco 


PERS! 





HEALY, FRANK W. 
Operatic and Concert Manager 
906 Kohler & Chase Bldg., San Francisca 


OSS, GERTRUDE 
Composer of “A Golden Thought” 
(G. Schirmer) 
1006 So. Alvarado St., Los Angeles: 





HECHT, ELIAS 
Flutist Chamber Music Society of San 
Francisco. Management Jessica Gilbert 








DE AVIRETT, ABBY 

Teacher of Piano 

346 Blanchard Hall, 

Los Angeles, Fridays 
616 F.N. Bank Bldg., Long 
Beach, Cal. 





1373 Post St., San Francisco 
Phone Prospect 757 





BEHYMER, L. E. 
er of Distinguished Artists 
- 905 Auditorium Bldg., Los Angeles 


BEVANI, ALEXANDER 


Teacher of Singing 
403 Kohler & Chase Bidg., San Francisco 








BRESCIA, DOMENICO 


Voice Specie —Com ition 
603-4 Kohler & Chase Bldg.,San Francisca 





BRONSON, CARL 


Voice, 10082 
204-5 Blanchard Hall, Los Angeles 





ADMAN, CHARLES WAKEFIELD 
yoy 
564 N. Ardmore Ave., Los Angeles 





CAMPANARI, LEANDRO 
San Francisco 





CARLSON, ANTHONY 
Majestic Building, Los Angeles 











HELLER, HERMAN, ym and 
orn on rchestra, 
San Francisco. Cal. aj 





ONES, G. HAYDN 
Tenor 





DEMOREST, CHARLES H., 

A.A.G.O., Piano, Or Harmony 
827 Majestic Theater Bldg., Los Angeles 
Phone 65216 





DE VALLY, ANTOINE 
aes and Lyric Art, 

973 arket St., San Francisco 
hone Sutter 7339 





opera, pee HEARTT 
rpose Pro 8 
801 Majestic Theater Bldg., Los Angeles 





DUNSHEE, CAROLYN K. 
Musical Courier Correspondent 
328 E. Micheltorena St.,Santa Barbara, Cal 





ITZ, THEOPHILUS 





817 Majestic Theater Bldg., Los Angeles 

L°r MR. and MRS. CLIFFORD 
Voice and Piano 

g12 W. 2oth St., Los Angeles 





te ALS 
aa ie a... and Poems of 
340 Arden Blvd., Los Angeles 
OM iueical Couner © rresponden 
' usica r 
1506 Yeon Bldg. Portiend, re. : 
O'NEIL, PATRICK 
Tenor 
313-314 Blanchard Building, 
Los Angeles 











Teacher of Singing— 
Voice Analysi 
601-2-3 Majestic Theater Bidg., 
Los Angeles 





sa ae Abate 
omposer of “ ove o’ You” 
(Just issued) ¥ 





4183 Park Boulevard, Oakland, Cal. 


OPPENHEIMER, SELBY C. 

Musical, Operatic, Lecture and Concert 
Manager 
Sherman, Clay & Co. Bldg., San Francisco 


SIMONSEN, AXEL 
Cello 
Blanchard Hall, Los Angeles 





SMALLMAN, JOHN, 
Baritone 
330 Blanchard Hall, Los Angeles 





STEED, SEGA, Consese Pianist 
anagement Mrs. Jessica Colbe 
990 Geary St., San td — 





‘TAYLOR, ELIZABETH A. 
Correspondent Musical Courier 
4665 Dolores Ave., Oakland, Cal. 





UNDERHILL, MISS M. VY. 

Violin Teacher 
Marlborough Hall, 1060 Bush ' 
Street, San Francisco 
Telephone Franklin 9420 





WINSTON, Miss JENNIE 
Musical Courier Correspondent 
2417 Budlong Ave., Los Angeles 





aay GYULA 
ccompanist, 1001 Pine 
Phone Franklin 953: Sen Francisco 





ZIELINSKI, JAROSLAW DE 
Harmony 
1343 S. Burlington, Log Angeles 
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MAINE FESTIVAL 


JAQUES-DALCROZE| cums. oo. 


Dalcroze, Geneva, Switzerlaad, will visit the United States early in 1920, dastings, baritone, who made euch a fine im 





| 

i 
NOVEMBER 6 1919 | 

| 





P 1 of the Institute Jaques- 
nico A by a party of students. He paitte will a om omnarm from Educational and Musical institutions, pression here, attended the festival with her 
For particulars: DALCROZE SCHOOL OF EURHYTHMIGS, 9 East 59th Street New York City ew York City. 

— Director and yre. Chapman arranged an in- 





formal reception behind the stage for Governor 
Carl Milliken and Fone © Mayor and Mrs. Clark 





et Sohn asodeasck after bis eonserie ee 
t*) . | 
Young man to gell highest grade piano studies to sos la AS ati | 
teachers. Musical and general education with selling abil- me Of ERO ROS @ younger 
ity necessary. Pleasing personality. College man prefer- cereets Sepeeeins Saar poettres ome Bee 
red. State red | and experience. References. Address: penne wd AB a eo ehst 908 che eventos 
"X.X. care Musical Courier, 437 Fifth Avenue, New York. the pianietio support te the Metsepelitan 


Jpera soOprand, 


The Lafayette-the popular hotel for festival 
visitore has finally decided that it is the 
thing to be up-to-date. Besides the addition 


of an attractive grill, the hotel is now being 
run on the European plan instead of the staid 
and old. fashioned American plan-whioh is really 
not Amerioan these dsys. 


"Aunt Charlotte" Thomas, oe ninety-seven 











MEZZO-SOPRANO SEASON 1919-1920 years, one of Portland's me  dsotinguished | 
5 - New York been one of the loyal patrons of the Maine 


festivals but an active chorus member as 

well. Thige year, she was obliged to eit 

by the window and the or pees of the festival 
she gaw were the people passed by on their 
way to the concerts. 


When William Rogers Chapman started the | 
Maine Festivals Ost twenty-five years ago, 


GEORGES it wae the general prediotion that they 


would not last a year. This year's featival 


broke all records--it wae not only the best 
OF F thus far in the history but the best attended, 
The State of Maine Centennial Celebration 


Coast $800 reoentl be ge William Rogers 
harge of ali 





Management: Antonia Sawyer, Inc., Aeolian Hall, - 








am wits the 28 lebrati ae As be 
BARITONE sonnes #400 ¢ celebration whic 
LEADING held fae tens * ate of a ad and 
OF THE CHICAGO OPERA CO. eee 


The festival officers in Bangor this peer 
‘i inoluded: Harry W. Libbey, aren tents Wilfred 
A. Hennessy, secretary; ab P. Emery, 
treasurer. Those in Portland: A. 8. Woodman, 
resident; F. E. Boothby, Weso-esenh sents 
ohn M. Gould, treasurer. R. 


For DATES , CONCERT aw RECITAL LETTER OF APPRECIATION T0 ALFREDO MARTINO. 


The acoompanying letter, received by that 

exoellient vooal teacher of New York, Alfredo 

aaiene from one of hie students, needs no 
lanation, for it telle its own story in no 


ADDRESS: LAZAR. 9. SAMOILOFF, PERSONAL REPRESENTATIVE 
‘ eabortatn words: 


GCARNEGIE HALL ,N. I an writin to les you a how moh I 
enjoyed my s v you. @m very sorry 
TEL. CIRCLE 2669 I to come back to Pittsburgh; ‘ane is 


not much going on here in music and it is 

impossible to advance. I certainly would 

like to locate in New York, where I oould 

keep up study with youand do something 

worth while. I have: taken a new ohuroh 

ygenag rong It ie not a very big one, but 
the director and that helpse.... 


= My voide is working splendidly. I 
practice every day and try to keep it the 
Fon think you want it, but I am not 
@ sure that I am just right. Everyone 
my Voloe is moh bigger and finer than 
S betese i vent to you. They all 
aetloe the way I open my mouth and the way 
the tone forward. Wo one else in 
bite gh ainge in‘just that way..... 


I certainly am sorry I cannot be where 

IT can study with you all the time. If 
anyohe oan make a real singer out of me 
it is yous Perhaps I sh try to find 
something to do in New York. eang for 
ir. supage the other day and he said, "Mr. 
Martino is a wonder to do so much for you 
in two months." 


I would like to send you a dozen pupils 
if I couldl 


Wishing you all kinde of success in your 
work, I am, 


RICHARD HAGEMAN 


Announces the REMOVAL of His Studio 
To His New Residence 


| 309 West 85th Street 
| New York 




















Yours tee gg oy Co 
er. 


RE-ENGAGED CONDUCTOR (Signed) MoClurg ui 








METROPOLITAN OPERA - (Twelfth Consecutive Season) GARZIGLIA GIVES PIANO RECITAL AT MALKIN SCHOOL 
SOCIETY OF AMERICAN SINGERS — . (Special Performances—Second Consecutive Season) 
CHICAGO SYMPHONY ORCHESTRA, Ravinia Park . (Fourth Consecutive Season) Felix Gargiglia, piano instructor at the 
Malkin Musio Sehool, New York, meres & pro~ 
of music by Chopin, MacDowell, Debussy, 





. e hmaninoff and Liszt at the school head- 
Vocal Coach, Accompanist, Concert, Opera, Oratorio Sosa epee Wed oat tifa 


; with appreciation of contrasting effects made i 
Mr. Hageman will also accept a limited number. of pupils for the Study his playing piealy jeredio. One of his en- ‘ 
of the Art of Accompanying cores was "The * and Debussy’s "Cake Walk" ' 
followed thee group ’ of four pieces by that com- 














Address Applications to M. MYERS, Secretary, 309 West 85th Street, New York Tel. 3233 Schuyler oser. 2x Garzigiia gives recitels on the 
Second sunday af ee of each nenth ct the 
3. 
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NEW YORK CONCERTS 
(Continued from page 39) 


nocturne in C minor, op. 48, and scherzo in 

C sharp minor, op. 39. Mr. Buhlig infused 
these numbers with nobility of tone rather 
than sentiment, and at all times his sincerity 
of purpose and understanding was evident. His 
interpretations were those of a mature artist. 
The warm appreciation shown by’ the listeners 
was that of discrimination, and the recital 
was @ very gratifying opening for the pia- 
nist's season. 


ME. KATHERINE TINGLEY 


Quite a few personally invited guests list- 
ened with interest on Octcber 10 at the 
Ansonia Hotel to an outline of the work being 
Carried on by the Theosophical Headquarters at 
Point Loma, Cal., as explained by Katherine 
Tinsley, founder and head of the Raja~Yagh 
“olle @, and her associates who are on tour 
with her. This college is doing enormous work 
along the Pacific Coast, as well as throughout 
the country and in various parts of the world, 
following the teachings of the Russian, Mme. 
Blavatsky, the originator of the Theosophical 
views. lMue. Tingley answered the various 
Questions asked by the audience regarding the 
work, and later introduced a number of her 
followers who, extemporaneously, also answered 
Questicns. After the short addresses lantern 
slides were shown giving the views of the 
buildings and surroundings of the college and 
sone idea of the results accomplished there. 


Music is one of the features in the life of 
the Raje-Yagh students. Everyone is required 
to take up music in some manner, and Mne. 
Tingley has given a great deal of thought and 


MARGUERITE CHALLET 


ACCOMPANIST. COACHING IN FRENCH. 
60 West 46th Street, New York. Phone: Bryant 1880 


ANNA IMIG 


MEZZ0-CONTRALTO 
Lyceum Arte Conserv » Lyon & Healy Building,Chicago 
“i 





Master Teacher ef the Violin 


PAUL STOEVING ini sewing Spectate 


Formerly Professor at the Guild Hall School of Music and Trinity Col of 
Music, » England. Author of “The Art of Violin Bowing,” the hoor 
of the Violin,” ete. 
Will receive students Mondays and Thursdays only 
Censultation on Bowing by Appointment at His Residence-Studic 
235-9 West 108th St., (near Broadway) 
Phone Academy 790 NEW YORK 











Concerts ~ Recitals 
SERGE DE ZANCO 
TENOR 


GREATEST 
LIVING MANRICO (eg 


Management i 


Theatre Concert Bureau 
1907 Times Building, N.Y. 
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MARTINUS SIEVEKING 








has resumed 


teaching 


Studio: The Braender, 
418 Central Fark West, 
New York City. 


Aseistant: Miss Inez Elliot 


(Interview by aprointment 
only. Telephone, River- 
side 781.) 











MUSICAL COURIER 


time to the development of the college or- 
chestra, band, glee clubs, choruses and dra- 
matio work. The Greek Theater has been the 
acene of many splendid performances, especial- 
ly Shakespearien plays in which the students 
take part and the concerts given by the stu- 
dents. 


lime. Fanart | and her associates deserve much 
credit for all they have accomplished and 
their endeavors to educate and train the stu- 
dente along high artistic lines. The audience 
assembled at the Ansonia showed its keen ap- 
jproval and appreciation with hearty applause. 
Phe musical side of the college activities 
will be watched with interest by those es- 
pecially concerned with educational work of 
such a high order. 


OCTOBER 13 
MAX ROSEN 


A huge houseful of listeners - ee femi- 
nine - were present at the opening recitel of 
Max Rosen's season when that talented and 
popular young fiddler floated lovely strains 
through Carnegie Hall and made such an ir- 
resistible appeal to his sympathetic audience 
that they overwhelmed him with applause and 
made him add encores after eath group of his 
regular program numbers. 


Rosen has broadened in his style since last 
season and has acquired added control, musical 
and techhical. His tone retains all its form 
er sweetness and purity and his delivery its 
directness and warmth. In addition, he pos= 
sesses most of the poignant nuances and pict- 
uresque devices of the typical modern virtuoso, 
All in all, his playing deserves the attention 
and approbation it receives. 


His program included Vital's very busy 
chaconne, Ernst's rarely heard F sharp minor 
concerto, Franko's errangement of the Scar~ 
latti "Pastorale," one Kreisler adaptation and 
the same composer's "La Gitana," a pretty 
"Romanze" by Max Rosen, and Victor Kuzdo's 
dashing and effective "Scherzo Bizzarre." Mu- 
sicelly modest but amply efficient accompani- 
oad were furnished at the piano by Frederic 

resson. 


SAMUEL GARDITER 


As was to be expected, Samuel Gardner, the 
young violinist, who has also made a definite 
name for himself as a composer, delighted the 
large audience which heard his Aeolian Hall 
recital, Saturday afternoon, October 11, with 
the combined intelligence and artistry which 
characterized his playing. 

The program opened with Handel's sonata in E 
major. Following came the intricate "Devil's 
Trill," by Tartini, Mr. Gardner mastering its 
technical diffioulties with ease. A compre- 
hensive conception and fine virility of tone 
marked the porformance of Bruch's G minor con= 
certo. Two of Mr. Gardner's'own compositions 
figured in the concluding group. They were 
prelude, "No. 4, in C major and "Slovak." As a 
composer, the artist made a wide appeal, and 
he was forced to repeat the prelude. The other 
nuwbere were an aria, D'Ambrosio; allegretto, 
Boccoherini~Kreisler, and furasate's "Caprice 
Basyue," to which were added three encores. 


lir. Gardner has steadily progressed both as 
soloist and composer. He has made « distinct 
place for himself among the galaxy of musi-~ 
cians, and the enthusiastic appreciation 
ghown his work on this occasion was a firm 
conviction of this fact. Josef Adler gave ad- 
mirable support at the piano. 


GRANBERRY PIANO SCHOOL 


An interesting recital by pupils of the 
Granberry Piano School oe gare in Carnegie 
Chemwber Music Hall on Saturday afternoon, Oo- 
tober 11, at which Mr. Granberry delivered an 
introliuctory address in which he spoke of the 
work of the pupils. 


The program was one of particular merit, and 
disclosed successful results... The opening 
nuiber, Schubert's "Marche lilitaire," for 
three pianos (twelve hands) and two violins, 
was rendered in a spirited manner by Reynette 
Claire, Cary and Lucy Liteas, Virginia ‘lsh, 
Mary Snow, ilyrtle Brockmeier, Alice Ives Jcnes 
and Ersily Claire. Watilda Knoesel followed 
with a nocturne in D flat major (voehler). 
Frederick Goodrich and Donald Lerge played a 
march in E flet major (Loew), and Gobbaert's 
"Little Scherzo" and march. Ereily Caire was 
very successful with her renditicn @ Heller's 
allegro con moto and "Ilunting Song." May 
Slizabeth Robbins and Charlotte Ackley Robbins 
were heard in Koehler's folk song and rondo,as 
well as in Gurlitt's andantino and allegretto, 
ope 81. Brahms!’ Hungarian dances, nos. 7, 3 
and 6, for four pianos (sixteen hands) were 
rendered with much fire and goad eisemble. 
Grace Castagnetta, the gifted nine year old 
pupil of Dr. U.J. Zlsenheiner of the Cranberry 
School, wes warmly appleuded for her fine per- 
formance of Beethoven's sorata, op. 49, and 
Schumann's "The Little Urphan" and "Knivht 
Rupert." Virginia Corcoran played Chopin's 
studes, op. 10, no. 6 and 12, disclosing a 
thorough understanding of these works. 


_Xenneth liacIntyre closed the program with 
"On Winys of Song," Uendelssohn—Liszt, and 
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342 West 71st Street, 


Nicolai Schneer 


Formerly Accompanist of JACQUES THIBAUD, 
now Open for Engagements 


New York City 











Priority in Tone Production Di 
of An American Teacher 


The MUSICAL COURIER of Septea- 
cer 35 published an article by a 
sriter on the voice problem, which 
contained thie reference to Henri 
Frossard preparateur a la Sorbonne, 
and author of 'La Science et L'Art 
du Chant' who claims as his special 
discovery in the secret of tone pro- 
duction, the tension of the orbicu- 
lar muscles--those that purse the 
lipe in blowing out a light. 

This "secret" of tone production 
ie aleo a discovery introduced yeare 

© ae one of the integrant ig meso 
of an original system of voice train- 
ing and one that has been identified 
with me during an extended period of 
vocal teaching. 

In the same iseue of the MUSICAL 
COURIER, Vera Latham, well known 
vooal teacher, who is etudying with 
me makes thio statement: 

"The concentrated motive of tone- 
production--the starting point of 
your most exact ani thorough system 
of technical sresates is different 
from that of any method rreviouslv 
studied, ie also the process which 
develops tonal beauty and is more 
direct than that of traditional meth- 
ods. The mode of tone proiuction 
identified with you ie accurately 
described as the ‘pursing cf the 
lips as in blowing out a light." 

The priority of this discovery 
ie established by years of teaching 
an original system of voice training, 
founded on the motive of tone produc- 
tion described in the article refer- 


red to above. 
(Signed) M.B.Benoheley. 


Studio-1107 Harmon Place, 
Minneapolis, Minn. 























SUE HARVARD 


SOPRANO 


Begins 1919-20 Season with a reci- 
tal in New Rochelle, N. Y., Sept. 
27th, for the Wykagyl! Club. 


MIDDLE WEST TOUR—OCT. and NOV. 


MANAGEMENT 
LOUDON CHARLTON, - Carnegie Hall, N. Y. 
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toccatea and fugue in D minor, Bach-Tausig.iiie 
technical equipment and warmth won admiration, 
‘rs MacIntyre ie aleo ea pupil of Dr. Eleen- 
ieimer. Other studente of the Granberry Piano 

hool who rf the privilege of Dr. Elsen- 
heimer's tuition are Cary Lucy Liteas, 
‘irginia Meleh, Myrtle Brockmeier, Matilda 
‘noesel, Ereily Caire, Agnes Lynch and Virgin~- 
ia Corcoran. 


A unique feature of the concert, and one 
which deserves much pesice and encouragement, 
ie the development of all the pupils in the 
urt of transposing, which d rtment is under 
the personal supervision of Director George 
Folsom Granberry, end revealed surprising re- 
sults, a6 the pupile were obliged to tranapo 
compositions in any given key (major or minor 
in the presence of the audience. 


OCTOBER 12 
SERGE PROKOFIEFF 


The Russian pianist and composer, Serge Pro- 
kofieff, who holds an especially prominent 
place — musicians this season as his opera 
"The Love For the Three Oranges," is to be 

roduced by the Chicago Opera Association, was 
feard in a recital by an audience which filled 
Aeolian Hall, ~~ a! afternoon, October 12. In 
the performance of his program, Mr. Prokofieff 
displayed comprehensive ——. of interpretive 
values when rendering Bach, Beethoven and 
Schumann. ‘Thies with hia well schooled techni~ 
cal equipment won the complete approbation of 
his hearers. 


The firet number, Bach's fifth French suite 
in G major, was given with fluent dexterity and 
marked delicacy’of tone - a contrast from the 
pianist's more usual forceful style.Following 
came Beethoven's "Three Country Dances," the 
first two - E major and E flat major - piquant 
and full of sharm, the last in C major, being 
more vigorous. Mr. Prokofieff showed keen ap- 
preciation of their characteristics, but it 
wae in the Schumann 'F sharp minor sonata that 
he soaled the heights of his power. He 
achieved some brilliant effects in this number 
as well as employing ea beautiful cantabile, es~ 
pecially in the aria movement. 


The final 
etude, gavotte and "Suggest 
of Mr. Prokofieff's own composition. Although 
these worke have a Russian flavor, the com 
poser's distinot individuality is keenly no- 
ticeable. They require no small amount of 
virtuosity for their rendition, and.on this 
occasion aroused so much enthusiasm thet six 
encores were demanded. 


ey es eee | a epee heer ees 
on Diabolique!” was 
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THE METROPOLITAN OPERA QUARTET 


When it came time for the first Metropolitan 
appearance of the Metropolitan Opera Quartet, 
only the female half of it was present.Suffer- 
ing from sciatica, Giuseppe de Luca had not 
left that dear sunny It’ in time, and Oharles 
Hackett had developed a cold, which kept him 
in bed, so Mo ingston, tenor, and Thomas 
Chalmers, baritone, were called upon to fill 
in. which they did most acceptably. Frances 
Alda ana Carolina Lazzari, the two survivors 
of the original quartet, sang solos as did the 
men, all a them being arias from one opera or 
another. Mme. Alda, with Mr. Kingston, sang 
the duet from "Madame Butterfly," and encored 
{t with the duet from "Boheme," introducing 
the appropriate stage business, including an 
exit arm in arm while yy which made such 
a hit with the audience that they had to do it 
all over again. The duets seemed to go es- 
postalig well, for Miss Lazzari and Mr. Chal- 
mers to repeat theirs from "Favorita."The 
only change in the program as originally an~ 
nounced, was the omission of the quartet ar- 
rangement of thé sextet from "Lucia," which 
was to have opened the een y They 
closed, oY the way, with a quartet from "Rigo- 
letto. t wae @ satisfactory evening from 
every 8 int. The artists evidently enjoy- 
ed themselves; the audience most certainly did 
so; and the manager was, vernes. the happiest 
of all, for evefy seat in the huge Hippodrome 
was ocoupied, there were several hundred 
chairs on the stage. 


TOSCHA SEIDEL 


Toscha Seidel, violinist, gave his first New 
York recital of the season in Carnegie Hall,on 
October 12, and it was attended by a large and 
critical audience. The young artist, whose 
artistic and temperamental playing has endear- 
ed him to super-critical audiences gince first 
heard in New York, was in excellent form, ren- 
dering his many numbers with fire, virility 
and inspiration. The work of this gifted mu- 
sician has been repeatedly lauded in the col- 
umns of the MUSICAL SOURIER. His playing on 
this occasion was of undoubted satisfaction 
and revealed muscianship, as well as individ- 
uality in every number rendered. In times 
like the present, when the art of violin play- 
ing has reached a height formerly never dream 
ed of, and when a number of artists (often 
very young in years) surprise old professional 
musicians by their marvelous and facile tech- 
nic, as well as by the virility and sweetness 
of their tone, it is often difficult to dis- 
cover superior merits in a new aspirant to 
fame. Toscha Seidel, however, is one of those 
artists who has proved the right to be cldissed 
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in the front rank of violinsts. Nature hus 
bestowed on him an extraordinary talent,which 
has been carefully developed. 


The program contained Grieg's sonata in C 
minors; concerto in E minor,Conus; romance, G 
mejor, Beethoven; minuet, Paderewski-Kreisler; 
"Zapateado," Sarasate; "Sicilienne," Achron, 
and Wieniaweki's polonaise in D major. The 
applause was vociferous, and young Seidel was 
compelled to add six numbers. Harry Kaufman 
gave excellent support as accompanist. 


OCTOBER 13 
PARISH WILLIAMS 


Parish Williams, baritone from the Vest,made 
his debut in an Aeolian Hall recital on Monday 
evening, October 13, before an audience of 


good size. The program of Italian, rench, Scan- 
dinavian and English arage was disoriminating= 
ly chosen and oe the sin,er considerable op— 
portunity to display his voice of rich and 
mellow quality. His firgt numbers were light 
in character and showed that the singer has an 
admirable command of mezzo voce. They were"Il1 
Pensier Sta y= agg from "Orfeo, "Hadyn; 
"Dance Song," Handel, and "Have You Seen but a 
White Lily Grow?" "Preghiera," by Durante, was 
imbued with fervent feeling. A Scandinavian 
troup follow@d including "Moods," Sinding;' "We 
ve Parted,*® Bendix; serenade, Lange-Muller, 
and "Midsummer Night," Grieg, which were ren- 
dered with an excellent command of expression. 
Besides repeating the serenade, an-encore was 
called for at the completion of this group. 


Thorough understanding marked the singing in 
French of "The Traveler," Godard; "The Morning 
Star," arranged by Wekerlin; "The Life of Long 
a rere "The Rain," Georges, and "The 
Diver," Widor. "The Rain" was so repo 
interpreted that a repetition was insiste 
upon. Rhea Silberta's "In Memoriam" was liked 
especially, and "The Little Fisherman," Lane; 
"Rose—Dark the Solemn Sunset," Redman, and"The 
Wild Ride," Treharne, as well as two added 
numbers were artistically me. Mr. Wil- 
laime enunciation was excellent throughout, and 

and style were of a well develop- 
lmer Zoller was the accompanist. 


OCTOBER 15 


his phrasi 
ed order. 


MARGARET JAMIESON 


Margaret Jamieson gave a piano recital on 
Wednesday afternoon, October 15, at Aeolian 
Hall, before a good sized and fashionable au- 
dience. The young lady, who has been heard in 
recital in New York before, has broadened in 
her art materially. Her playing disclosed ar 
abundance-of tone color, brilliant and relia- 





as weil 


song and action. 


tion of the Inglish text. 


Mr. Maclennan is a genuine artist in 


He played with intelli- 
gence, easy skill, and authority. 
singing wae distinguished by fine phrasing 
and an admirably clear and facile enuncia- 





cf the organization.. 


THE TELEGRAPH—Oct. 39,1919. 


Francis Maclennan made his first ap- 
pearance here ao sauet and his performance 
was hailed as one of the signal successes 





in opera houses on 


THE EVENING SUN—Oct. 39,1919. 


The Faust they gave had possibly the 
best, consistently the best singing which 
has yet been heard on that stage. Mr. Mac~ 
lennan for example possesses a style bred 
oth sides of the water 
and the vocal material which that etyle 
sheilde has benefited by his couple of 
years cf silence! has grown stronger,fresher. 





Prancis Mlaclennan 22 


Trove thal bx xan si 
thx operas | 
maax bis repatalian in th 


Ttalian ani 


His 


Fieensh 
od Wagns in which be. 
ts woanlys- and abroad. 


NEW YORK HERALD— Oct. 29, 1919. 

The cast was admirable 
part appeared Francis Maclennan. He is a 

capable actor and a singer cf real ability. 


aA 
“pes 


In the name 





NEW YORK TRIBUNE Oct. 29, 1919. 
The Faust of Francis Maclennen was ex- 


cellent, both dramatically and vocally. 





NEW YORK SUN— Oct. 29, 1919 

The representation-had some features of 
special interest as well as novelty. The 
title role was sung by Francis Maclennan, 
an American tenor, who together with his 
wife Florence Easton of the Metropolitan 
Qpera has had much operatic experience in 
England and on the continent and has appear- 
ed here with the Savage Opera Company, sing- 
ing the title role of Parsifal with English 
text. More recently he has been with the 
Chicago Opera Company. 

His cae caneamten of Faust last night 
gave evidence of his good knowledge of stage 


routine. He was youthful in appearance and 


with good quality of voice- with fine 
imelligen oan an adni rably clear austten. 


; - 
Management: HAENSEL & JONES, Aeolian Hall, New York 
Sccmo aaa paMane a a 


NEW YORK AMERICAN—Oct . 29, 1919. 
"Franeis Maclennan an excellent Faust." 
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“Tuere Are Nor Many Voices 

Amonc The New Sincers To 

Compare Wirn Miss Hansurys 
It Is Rich Ann OF A 


BeauTtirut Ouatity.” 


"Vahrah Hanbury, a young Ameri- 
Can soprano, who was + oA last season 
for the first time, gave a recital last 
night in Aeolian Hall. There are not 
many voices among the new singers to 
Compare with Mies Hanbury's. It is 
rich and of a beautiful quality. Yost 
of her selections were in Inglish. 
There were old English songs of Dow- 
land and Horn and there were new Eng- 
lish works of Bantock and Coring Thomas. 
With a good deal of natural talent and 
excellent voice to start on, Mise Han- 
mer has every opportunity to become 
an interesting singer." 

N.Y. Herald-Oct. 21,1919. 


"Vahrah Hanbury, soprano, sang 
toa lenge audience last evening in 
Aeolian 11, where she had been heard 
but once in the previous season. Gowned 
in white and silver, she gave old Eng- 
lish aire, modern groups of "Sea Lyrics" 
4 Campbell-Tipton, and "Songs from the 
Chinese” by Bantock, with two by Ameri- 
cans, Carpenter's "The Cock Shall Crow", 
and Horeman's "The Shepherdess". Her 
French songs displayed care of diction 
and phrase, a contrast like silk of 
changable hue, shown in Aubert's "Vielle 
Chanson Eepagnole", Pesse's "La Mort dee 
Oiseaux” and Grieg's "La Reve." 

N.Y. Times-Oct. 21, 1919. 


*"Vabr MEF’ » song recital 
at Aeolian Hall, last evening, proved 
a fine evening's entertainment and a 
substantial proof of the trained abili- 
ty and nig endowments of the comely 
singer. he hae a charming stage pres- 
ence and complete command of the extreme- 
ly interesting and sometimes difficult 
numbere and her audience manifested 
keen interest and emphatic aporoval of 
her performance. She began with a love 
lyric by Dowland, following with old 
Englieh ballads. A group of four char- 
acteristic o—_— by Campbell-Tipton 
"The Cock Shall Crow", by Carpenter, 
a GrUuP of French lyrics and other suit- 
able selections rounded out the substan- 
tia2 artistic succese of the recital. 
Santock's "Songs from the Chinese”, car- 
itally interpreted, closed the program. 

N.Y. Telegraph-Oct.21, 1919. 
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MUSICAL COURIER 


ole technic and much warmth. The program 
comprised fantasia in C minor, No. 3, Mozart; 
scherzo, op. 16, Mendelssohn; intermezzo, op. 
117, ‘Jo. 1, Brahms; "Soiree de Vienne," No. 6, 
Schubert=-Liszt; Chopin's sonata, op. 58; 
"Elegie," op. 3, No. 1, Rachmaninoff; "Caprice® 
(genre Scarlatti), Paderewski," "Dreams, "from 
"Poems of Summer," ope 36, Stojowski, and 
‘ioszkowski's etude," op. 24, No. 1. She was 
the recipient of much sincere and well de~- 
served applause. 


GLOBE CONCERT 


A large audience listened to an entire pro- 
sram of the compositions of Henry Hadley, the 
well known American composer, at the Globe 
concert, given in the De Witt Clinton Au- 
ditorium, Wednesday evening, October 15. The 
reading of the minutes and "Face to Face With 
Hadley," a talk by Charles D. Isaacson, opened 
the paihoggen Then followed Inez Barbour, 
soprano, who sang @ group of lir. Hadley’s bet- 
ter known songs, which included "The Rose 
Awaits the Dew-drop," "The Rain in Falling on 
the Flowers," "My Love" and "O Hermit, 0 
Verry." All of these were of distinct charm 
and value, but the one which seemed to please 
the audience most was "My Love." Miss Barbour 
was in good voice and her selections gave 
ample opportunity in which to show the bril- 
liant quality of her voice. In interpretation 
she is aided by fine musicianship and artistic 
skill. Miss Barbour was warmly received by 
those present. Later she was heard in the 
waltz song, from the "Ode to Music," which was 
particularly well rendered. However, the 
group that seemed to make the hit of the even- 
ing was the last,which contained several 

ewels, the most brilliant of these being lr. 
adley's new "Agnus Dei," introduced for the 
first time. The song, a dedication to Cardin- 
al Mercier, is a beautiful arrangement set to 
both English and Latin words, with violin 
obligato. Miss Barbour could not have sung it 
better, and the result was its repetition. It 
is safe to predict that Hadley's "Agnus Dei" 
will find a place on the programs of discrim=- 
inating artists. Berceuse and "Il pleut des 
petales de fleurs" also excited admiration. 


The remaining numbers on the program were "A 
Prayer," playe 1 Morris Nathan, a violinist 
of merit;"The Ballet of the Flowers," a thor- 
oughly delightful series, which was rendered 
by Mr. Hadley on the piano; slegie and gavotte 
played by Abrascha Bass, cellist, and a quin- 
tet. The latter was rendered by the follow- 
ing: Morris Nathan, first violin; George 
Kahler, second violin; Abrascha Bass, oello; 
Giulio Harnisch, viola, and Henry Hadley, 
piano. The work is one of the finest that 
‘Ir. Hadley has turned out and pleased the au- 
dience exceedingly. It is needless to say 
that the man who was responsible for the com 
positions of the evening was tendered a 
hearty reception. 





OCTOBER 16 
FREDERICK GUNSTT 


Finished style, a rare order of musical in- 
telligence, earnest spirit, and a lovely syn- 
pathetic voice perfectly managed, merked the 
Aeolian Hall recital of Frederick Cunster.Tiis 
tenor made a deep impression on the occasion 
of his former appearance at the sane hall lest 
year and no doubt his success then, registered 
publicly by warm praise of the critics, drew 
the large audience to hear him recently. 


Franck's "Panis Angelicus" and songs by 
Rabey, Duparc, and Fourdrain were done in 
beautifully diotioned French andi with true 
Gallic charm. Four Griez songs had deep 
poetic atmosphere in the Gunster rendering. 
Then followed numbers by Kramer, Speaks (whose 
serenade brought forth salvos of appl-use), 
Horgan, Durleigh and Bartholomew.”hen Vander- 
»ool's hyglues" was announced as ar encore, it 
was greeted warmly, and the singer gave this 
favorite nunber very effectively. 


Tisher's "Little Wheel a Turnin’ in liy 
Heart," two of Reddick'sa idealized ‘legro spir- 
ituala, Fay Foster's "Two Japanese Sword Songs 
and Arthur Penn's "Smilin' Through," the en- 
core, ended in a olimax of enthusiastic appro- 
bation a recital which was delightful through 
out and desérves vastly wore detailed encoul- 


uus than space in these columns permits at 
present. Francis oore furnished acconmpani- 
mente of an artistic orier. 
OCTCBER 17 
T™ BRARD 

Magdeleine Brard opened her second Auerican 
season with a recital at Acolian Hall, Yricaay 
afternoon, October 17. iiss Drard, according 
to information, is now seventeen vsars old, but 


souebdody insists on dressing her hair and her- 
self like a girl of twelve. This is 4 deciijed 
mistake, for Mlle. Dri.rd can be, in no sense, 
rogurded as a child prodigy. She is an artist 
of rank = as she convincingly proves whanov3r 
she plays — has a truly astonishing technic, 
undslievable strength in the heavy passages, 
and a rearkacle lightness of touch in the de- 


licata ones. 


She began with a thene and variatvicna by 


Glazounoff, and upon thia followed a Chopin 
group in which she included an exceedingly in- 
teresting, if unconventional, roading.a@ the G 


(Continued on pag? 44) 
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ELIAS BREESKIN 





RUSSIAN VIOLINIST 











G) Michhin, N.Y. 


COMMENTS 


WASHINGTON 


Recital October 19th. 


“HE HAS BROAD STYLE AND A BEAUTIFUL TOME W1TH 
TECHNIC SUFFICIENT ALWAYS." 


“THE YOUNG VIRTUOSO DEMONSTRATED HIS RIGHT TO 
4 PLACE AMONG VIOLIN MASTERS OF THE PRESENT DAY”. 


“MR. BREESKIN PLAYS WITH GOOD TONE, BRILLIANT 
TECHNIC AND MUSICIANLY FEELING"+ 


"HIS TOME 18 MOST BEAUTIFUL WITH A PLAINTIVE 
QUALITY THAT MAKES HIS MELODIOUS PaSSaGES VERY 
APPEALING". 

YOUNG VIOLINIST CAPTURES AUDIZ 

This young player ia the classzicist 
in type rather than the temperame:tai 
artist. : ous ifi 











has exceile : \ 

A large nobility of expression 
characterized the Introjiuction of the 
Bruch concerto, and the "Presto" of the 
Sinding "Suite" brought forth "bravos” 
for its facility ani excellent articc- 
lation. | 








Fliaa Sreeskin cirtivated a very 
arprectative audience yeateriay after 
noon. The voung virtuo30 jemornstratel 
hie right to a place among violin waa 

er3 of re tgy 

wPe SPeeskin 13 2. hie best in 
the rapii tonal embroideries of Sini- 
ing's suite. The Norwegian composer's 
colorful measures receivei aie#juate 
interpretation at the hande of Breeskin, 
who played vith verve through this ani 
other numbers. 

Fsnecially pleasine waa the vournz 
Ruseian in brilliant harmonic work. 
Hia playing of entire melodies in har- 
monics showel his auiitors how wonjer- 
fully sweat and pleasing these may be 
anen wafted from the bow of a uaiter. 















8 vith gooi tone 





One. His harmonica ani hie tone 
throughout were beautiful. The Chorin 


Yeocturne in 0 major #as played vith 


poetic feeling ani the double stoura 
and harmonics: wtr2 ronderfully sell 
done, 49 waa the very difficult tumor- 
eayue by Tor Aulin, a particularly 
interesting ani unhacknsyel number. 


> 











ai astvle and 3 beguti- 
h technic sufficient al- 
oscnes his art without 
His ia & masterly at- 
tack in ita surety. In the Nocturne, 
° maior, by Chorin “ilhelmj, he dia- 
piavei yonierful phrasing and tonal 
ceautv. The Concerto, Op. 26 by Max 
Pruch, delicated to Joachim and cone 
Sidjerei 4 

4 








, sh | 4 

major sork in this form of 
comrosition waa fully within the 
gra3sr of Mr. Breeskin. The conserteo 


his poverful themes wonderfully 
fOr 34 Gut. 
STIEFF PIANO 
Management: 


DANIEL MAYER 
AEOLIAN HALL, NEW YORK. 
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poten prying oo = Fae fie aete Ste usual tls 
tifice to technic ret play Corell 
"Zolies d'Espagne* in a clean alge Oe 
tory manner; and followed this with a demon- 
stration of what steady progress she is making 
in musicianship, by a warm,sympathetio,musi- 
gtenty and effective rendition of the Cesar 
phe (2 ee «Tas ny the thoroughly musical 
q yo rp was particularly ap- 
parent in the oul iar third movement : , 
recitative-fantaste. After this there were 


MUSICAL COURIER 


gince that time. An interesting reading of 
rahms' variations and fugue on a theme by 
Handel opened the pro + This was followed 
by a Chopin ths { the scherzo, op. 31,was 
rendered espec iy “well, the various con- 
trasts being brought i in — eo The 
nocturne « 15, Boe 1, was played w par- 
ticular Aelicacy’ and oharm. Of the modern 
compositions on her program, those rendered 
most effectively were MacDowell's "March Wind" 
"The Eagle* and the Debussy prelude. Miss 


Croix plays efully, is well equipped 
Lecbaioal’ ayeof in addition, she has a full 
and very si casing tone, and her interpretation 
is always marked with artistic intelligence. 
The young pianist will be heard in public in 
New York several times during the present sea~ 
son. 


WEW YORK CONCERTS 
(Continued from page 43) 


minor ballade, and was called upon to repeat 
immed igtesy the "Butterfly" etude, adding at 
the end of the group, in anewer to long, con- 
tinued applause, Daquin's "The Cuckoo,*a style 
of music in the playing of which sie is un- 
exoelled. The following program number, Saint- 
Saens' fantasy on ballet music from Gluck's 
"Aloeste," was another number particularly 
suited to her, There is a clearness and pre- 
cigion in her playing of polyphony and a deli- 
cacy and lightness in filigree passages which 
can only be desoribed as astonishing. The con=- 
eg numbers were Liezt's "Sospiro" and 
the thirteenth rhapsody, oj, | deliver- 
od, after which encores followed. n this re- 
cital Mlle. Brard sustained, confirmed and 
strengthened the impression one received last 
year, that she is a pianist of quite unusual 
attainmente. 


——_ 


OCTOBER 18 
MAX ROSEN AND CANTOR ROSENBLATT 


Under the auspices of the United Labor Edu- 
cation Committee, a joint recital was given by 
Max Rosen, violinist, and Cantor Rosenblatt, 
tenor, on Saturday 8, October 18, at 
Carnegie Hall, which was filled to capacit 
including the stage where numerous chairs 
been placed. The excellent work of both art- 
iste stirred the audience to vociferous ap- 
plause, and many encores were added to the 
fine program presented. Mr. Rosen gave the 
first number, concerto in D minor, and later 
played a nocturne in E minor, Chopin-Auer; 
Slavonio dance, No. l, Dvorak-Kreisler; Fun- 
mitre dance in G minor, Brahms, and "fa ran- 

ella du Concert," Auer. 


AURORE LA CROIX 

Aurore La Croix, the Boston pianist -- a 
splendid product of American amma | --charm=— 
ed @ large audience with a piano recital at 
Aeolian Hall on Friday evening, October 17.Al~ 
though this young artist made an excellent 
name for herself when she appeared here in re- 
sital last year, her work of the other evening 
showed that she has developed considerably 


Of exceptional interest was the first public 


THE NEW SCHOOL OF VOCAL ART performance of Mena-Zucca's new Hebrew song, 


Rachem" ("Zercy"), by Cantor Rosenblatt. The 
FOR FINGERS, SPEANERS, TEACHERS, ORATORS, ETC., appealing character of thie work is brought 
UNDER THE DIRECTION OF 


MARCIA SUMELSKA 


is @ song of much worth, and will be a valu- 
WELL-KNOWN VOICE SPECIALIST 





able repertory addition, as are numerous other 
songs by this able composer which are being sc 
widely used. "Rachem" has recently been ise 
sued from the press of the John Church Co. 


Cantor Rosenblatt also ong two of his own 
compositions = "Shomer Israel" (first time) 
and "Omar Rabbi Elosor," the last one dis- 
playing his vooal ability very effectively.lis 
other numbers were"0 Bocce Dolorosa, "Sibella; 
an aria from "The Hugenots," ieyerbeer; and 
"Si vous l'aviez Compris," Denza, with violin 
obligato played by ‘ir. Rosen. 


THELMA GIVEN 


Thelma Given, the violinist, opened her sea~ 
gon with a recital at Carnegie Hall, Saturday 


NOW FNROLLING PUPILS FOR DaY AND 
EVrTNING CLASSES. 

Descriptive booklet upon request. 
For terms, etc., address, Secretary, 

Suite 1101-3, Carnegie Hall, New York 
SPECIAL CLASS RATES 

Course of 25 lessons 

Telephone 1350 Circle 











ELEANOR SPENCER 
INMQT2IST 


The first and only American artist engaged 
during the season of 1919 to play 


AT THE FAMOUS KURHAUS CONCERTS, 
SCHEVENINGEN, HOLLAND. 


MISS SPENCER APPEARED THERE AUGUST 27, PLAYING THE SCHUMANN CONCERTO 
RESIDENTIE ORCHESTRA, GEORG SCHNEEVOIGT CONDUCTOR. THE DU‘c 
CRITICS WROTE.AS FOLLOWS: 


developed pianistic powers. There was a 
warm success for the soloist who received a 
vast quantity of flowere. 


WITH THE 
H 


Rotterdam, "“NIEUWE ROTT ERDAMACHE 
COURANT", August 28, 1919. 
As soloist of the evening appeared Eleanor 
Spencer playing Schumann's concerto, The 
notable pianist kept up her old fame. Spark- 


The Hague, "NIEUWE COURANT", 


sigust 88, 1918. Amsterdam, "ALGEMEEN HANDELSBLAD* 


Eleanor Spencer is a pianist of great 
capacities. Her true musicianly feel- 
ing, her sure technic and admirable 
self-control characterize her ae an 
experienced and able soloist, an art- 
ist to whom we listen with pleasure 
and whose performance of whatever she 
elects to play always gives artistic 
eatiefactions. She was heartily ap- 
slauded, and as it were, covered with 

lowers. We shall not take leave of 
her or say goodbye for we are hoping 
to see her soon again. 


HAS RETURNED AMERICA 
FOR SEASON 1899 - 1920 


MANAGEWENT: FRED 0. RENARD, 
216 WEST 7Oth ST., NEW YORK 


Mason & Hamlin Piano 





lingly brilliant was the allegro vivaci, and 
with a beautiful touch and charming conception 
she gave the andantino. The artist was re- 


peatedly recalled and showered with flowers. 


The Hague, “RESIDENTIE BODE* 
August 28, 1919. 


It is some time ago since the American pianist 
Eleanor Spencer played in The Hague. e last 
time was on the occasion of her replacing the 
celebrated Carrefio, also playing Carreho's 
program. The artist left ue with the best of 
recollections as was shown by the very large 
house which greeted her last evening and by 
the ws deserved great applause. We can 
only highly praise the way in which Eleanor 
Spencer presented to use the delightful images 
of Schumann. Her musical feeling, delicate 
touch, and most highly dependable technic 
gave ue a great deal to enjoy, and confirmed 
her once again as a gifted artist of highly 


August 28, 1919. 
Eleanor Spencer's performance of the Schumanr. 
concerto proved that she belongs to the solo- 
iste whose appearance may be anticipated with 
pleasure. Her beautiful tone, her calm ex- 
pressivenees and great surity of technic show- 
ed to highly appreciable satisfaction in 
Schumann's poetical work. But it is indeed 
remarkable that a daughter of the country of 
the dollar should have understood so well the 
poesy of Schumann and bespeaks her excellent 
taste in electing to play such a work. Ghe 
had a very great ‘success and received an 
extraordinarv tribute cof flowers. 


The Hague "AVENDPOST® 
August 328, 1919 


She gave Schumann's poetically melodious work 

@ richly variegated interpretation— musical- 

ly wi felt and technically magnificently 
« 
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When the 3 Song Successes 
are off the Press 


You Witt Not Have To BE ToLp 
THEY WILL BE SUNG 
from Atlantic to Pacific. 


Please remember the 
prophecy and the titles 


“JUST A RAY OF SUNSHINE: 
“MY GARDEN of ROSES” 
WE SING TO YOU AMERICA’ 


Published By 


J. Fisher & Bro. 
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two groups of shorter pieces me na "En 
Pateau," Debussy; mazurka, Chopin-Kreisler; "La 
Gitana," Kreisler; "Albumblatt, Wagner; 
“Spanish Tango," Aibenis-Elman; and Hungarian 
dance, op. 5, Brahms. In these Miss Given 
cogvineiagly demonstrated a gift for rhythm 
and nuance such as is possessed by only’ the 
first virtuosos. The little pieces spr in- 
to life under her fingers,to the great delight 
of the audience which insisted upon encores. 
Charm in appearance upon the platform, she 
now has definitely "arrived" among concert 
artists, as the French”say. A&s far as the 
mechanism of violin playing goes she must be 
ranked with the other pupils of that remark- 
able master avons Auer, and nature has hap- 
pily given her that gift of musical apprecia- 
tion and the ability to express it which even 
Auer cannot impart to one who has them not. 


Richard ere an accompanist to whom it 
is a 4° to listen, shared in the honors of 
the r oltal. His is invariably work upon 
which it would be hard to improve. 


LOUIS GRAVEURE 


A large audience greeted Louis Graveure at 
Aeolian Hell on Saturday evening, October 18, 
when the wéll knowh baritone was heard in his 
first New York recital of the present season. 
lr. Graveure's reputation as a thoroughly ar- 
tistic singer is firmly established in musical 
circles in this country and his work always 
gives genuine pleasure. Saturday evening was 
no exception. 


His progran offered & number of unusvsél 
features, among them a group of liagyar folk 
songs, arranged by Korbay, including "Come in, 
ly Rose," "See the Little Maiden," "Mourning 
in the Village Dwells," "Look into liy Eye," 
which had to be repe..ted, "O'er the Forest,*® 
and "Were the Pitcher Full." liuch of interest 
was to be found in these unique songs and lir, 
Graveure's eyes of their interpretation 
was of marked skill. 

Four really beeutiful — by John Powell, 
the pianist, were given their first perforn- 
ance, as were five quaint numbers by Diek 
Fock, the conductor. Mr. Powell's composi- 
tions are bound to become popular with singers, 
for they abound in melody and are in addition 
exceedingly grateful from the singer's stand- 
point. "Phantoms" had to be given over and 
the others included "A Eirthday Roundel," 
"Heartsefse" and "'Tis a Dutterfly. ir.Fock's 
works were "A ight Song," "A Feeble, Little 
Lap am I," "Je Gedie a tes pleur," "0 You 
Shameless Little Rosebud," and "To Horsel To 
Norse!" In these the singer was given ample 
opportunity in which to displey his powers as 
e versatile interpreter. The rest of the pro- 
gram contributions embraced French songs: "Ave 
Marie," Bach-Gounod; "Winon," Franck, which 
was repeated; "Serre Chaude," Chausson; and 
"Une Rose Frileuse," Chavagnat, and a-final 
group of sooes by American and English com- 
pesers: "Mother-Heart," John Martin (first 
time); "And so I Made a Vilanelle,"Cyril Scott 
"The Way of June," Bryceson Treharne (first 
time), which was repeated, and "Five and 
Twenty Sailormen," Coleridge-Taylor. Desides 
the seleotions mentioned, there was a generous 
number of encores including "Songs My Mother 
Taught Me," Dvorak, and "Tommy Lad" - a song 
which has become associated with the baritone. 

Mir. Graveure's superb vocaliam upon this 
occasion was the cause of unusual responsive- 
ness n the audience's part. Each rendition 
was followed with breathless interest, and one 
could not help but marvel at the interpreter's 
remarkable breath control and skill. In fact, 
the writer would be quite safe in stating that 
Mr. Graveure is an absolute master of his 
organ. He oan do all kinds of wonderfivl 
things with the naturally beautiful voice with 





Harotp Lanp 
Baritone 


Recitals-Oratorios-Festivals 
Season 1919-20 


The greater portion of the solo work naturally 
falls to the title role, the character of “Elijah,” 
taken by Harold Land, baritone The work is ex- 
acting and almost continuous thruout the perfor- 
mance, but Mr. Land fully demonstrated his worth 
in a Stressful situation, showing all of the power, 
force and clearness of enunciation and correctness 
of interpretation in all the phases of invocation, de- 
nunciation, pleading and. victorious exvultation. His 
recitatives were expressive, his solos tuneful, and 
his phrasing in his arias unsurpassed.—Chautaw- 
quan Daily, August 2nd, 1919. 
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He hae a fine touch and tal- 
ent for tone coloring, and what 
is of mure importance he infuses 
into his music an emotional ele- 
ment that is lacking in most 
players. - New York Herald. 
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Hutcheson 


will make his First New York 
Appearance this Season on 


Tuesday Afternoon, Nov. 11th 


at 


AEOLIAN HALL 
in a program consisting of 
Three Concertos by Beethoven 
with an Orchestra from the 
Symphony Society of New York 


conducted by 
Walter Damrosch 


and 


William Willeke 


under the Management of Loudon Chariton 
Steinway Piano 


Mr. Hutcheson regrets that he is unable 
to accept any more pupils at the present 
moment, as his time is completely filed. 
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toccata and fugue in D minor, Bach-Tcusig.his 
technical equipment and warmth won adnireticn. 
Mr. ‘‘coIntyre is aleo a pupil of Dr. Elsen- 
ieimer. Other students of the Granberry Piero 
S.:hoel who enjoy the privilege of Dr. Elsen- 
heinmer's tuition are Cary Lucy Litses, 
Virginia Maleh, ‘iyrtle Brockmeier, Matilda 
Knoesel, Ereily Caire, Agnes Lynch and Virgin= 
ja Corcoran. 


A unique feezture of the concert, and one 
which deserves much praise and encovregenent, 
ig the developrent of all the pupils in the 
art of transposing, which department is unjer 
the perscnal supervision of Direotor George 
Folsom Cranberry, and revealed surprising ro=- 
sulte, a6 the pupils were obliged to transpose 
coupositions in eny given key (major or minor) 
in the presence of the audience. 


OCTOBER 12 
SERGE PROKOF IEFF 


The Russian pianist and composer, S2rvye Pro=- 
zofieff, who holds an especially prominent 
place emong musicians this seascn «s his Ops 
"The Love For the Three Oranges," is to be 

roduced by the Chicago Opera Association, was 
neerd in # recital by an audience which filled 
Aeolian “all, Sunday afterncon, October 12. In 
the performance of his program, lir. Proko?ieff 
displeyed comprehensive cresp cf interpretive 
values when rendering Cach, Deethoven and 
Schumann. This with his well schooled techni- 
cal equipment won the complete approbaticn of 
his hecrers. 


The first nunber, Bach's fifth French suits 
in G major, was given with fluent dexterity and 
marked Jelicacy’of tone - ea contrast from the 
pianist's more usual forceful style.Following 
cee Beethoven's "Three Country Dences," the 
first two - E major and & flet major - piquant 
end full of charm, the last in C major, being 
more vigorous. Ur. Prokofieff showed keen ap- 
preciation of their charecteristics, but it 
wee in the Schumann F sharp minor sonata that 
he scaled the heights of his power. He 
achieved sowe brilliant effects in this number 
as well es ewploying a desautiful cantabile, es- 
pecielly in the aria movenent. 


The final group,containing a prelude,marche, 
etude, gavotte and "Sugvestion ae 4 was 
cf ‘xr. Prokofieff's own vy techemaige Although 
these works have a Russian flavor, the com 
poser's distinot individuality is keenly no- 
tioes>le. They require no emall amount of 
virtuosity for their renditicn, and on this 
ocoasion aroused so much enthusiasm thet six 
oncors@ were demanded. 
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THE METROPOLITAN OPERA QUARTET 


“hen it cane time for the first Metropolitan 
appearance of the Metropolitan Opera Guartst, 
only the female half of it was present.fuffer- 
ing from sciatica, Giuseppe de Luca had not 
left that dear sunny It' in time, and Oharles 
Neckett had developed a cold, which kept him 
in bed, so organ Kingston, tenor, and Thomas 
Chalmers, dburitone, were oalled upon to fill 
in, which they did mosteacceptably. Frances 
flda and Carolin. Lazzari, the two survivore 
cf the original quartet, sang solos as did the 
men, ell of thew being arias from one opora or 
another. Mme. Alda, with Mr. Kingston, sang 
the dvet from "Madane Butterfly," ani encored 
it with the duet frou "Boheme," introducing 
the appropriate stage business, incliding an 
exit arm in arm while singing, which made such 
a uit with the audience that they had to do it 
all over again. The duet seemed to go es—- 
peoiaiay well, for Miss Lazzari and ir. Chale 
aere had to repeat theire from "Fuvorite."Tre 
ouly change in the prozram as originally an- 
nounced, was the omission of the quartet cer- 
rangement of the sextet from "Lucia," which 
wes to have opened the proceedings. They 
closed, YY the way, with a quartct fron "Rigo- 
letto. t was a satisfactory evening from 
every standpoint. The artists evidently enjoy- 
ed themselves; the audience most certainly did 
80; and the manager was, perhaps, the happiest 
af all, for every seat in the huge Hippodrone 
was ocoupied, and there were several hundred 
cheirs on the stage. 


TOSCHA SEIDEL 


Toscha Seidel, violinist, gave his first New 
York recital of the season in Carnegie Hall,on 
October 12, and it was attended by a largs and 
critical audience. The young artist, whose 
artistic and tempsremental playing has endear- 
ed hin to super-critioel audisnces since first 
heard in New York, ws in excellent form, ren- 
dering his many numbers with fire, virility 
and inspiration. The work of this gifted mu- 
gician hus been repeatedly lauded in the col- 
umns of the MUSICAL COURIER. His playing on 
ti.is occasicn was of undoubted satisfacticn 
«nd revealed muscienship, as well as indivi-- 
uality in every number rendered. In tines 
like the present, when the art of violin piay- 
ing has reached a height formerly never dreamn- 
ed of, and when a number of ertists (often 
very young in years) surprise old professional 
musicians by their marvelous and facile tech- 
nic, as well as by the virility and sweetness 
of their tone, it is often difficult to dis- 
cover superior merits in a new aspirant to 
fame. Toscha Seidel, however, is one of those 
artists who has proved the right to be classed 
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in the front rank of violinsts. Wature has 
bestowed on him an extraordinary talent,which 
has been carefully developed. 


The program contained Grieg's sonata in C 
minors concerto in E mene, Sawnes romance, G 


‘major, Beethoven; rong aderewski-Kreisler; 
c 


"Zapateado," Surasate; "Sicilienne," Achron, 
and Wieniaweki's polonaise in D mejor. The 
&pplause was vociferous, and young Seidel was 
compelled to add eix numbers. Harry Kaufman 
jave excellent support as accompanist. 


OCTOBER 13 
PARISH WILLIAMS 


Parish Widliams, baritone from the West,ade 
his debut in an Aeolian Hall recital on Monday 
evening, October 13, before an audience of 


good gize. The program of Italian,Frenoh, Scan- 
dinavian and English songs was disorininating- 
ly ciosen and gave the sinver considerable op- 
portunity to display his voice of rich and 
wellow quality. His first numbers were lixht 
in churecter and showed that the singer has an 
jduirable conmand of mezzo vooe. They were"I1 
Pensier Sta Uegli nape i from “Urfeo, "Hadyn; 
"Dance Sony," Handel, and "Have You Seen but a 
White Lily Grow?" "Preghiera," by Durante, was 
im>ued with fervent feeling. A Scandinavian 
group followed including "Noods,"® Sinding; "Te 
li.ve Parted," Bendix; serenade, Lanve-Muller, 
end "Midsummer Night," Grieg, which were ren- 
darsd with an excellent command of expression. 
Besides repewting the serenade, anvencore was 
called for at the completion of this group. 


ee pe understanding marked the singiig. in 
Frenoh of "The Traveler," Godard; "The Morning 
Star," arranged by Wekerlin; "The Life of Long 
agc," Duparc; "The Rain," Georges, and "The 
Diver," Widor. "The Rain" was so plexsingly 
interpreted that a repetition was insist 

upon. Mhee Silzserte's "In Memoriam" was liked 
especially, and "Tie Little Fisherman," Lene; 
"Rosc-Dark ths Solemn Sunset," Redman, and"The 
Wild Ride," Treharne, as well as two zdded 
numbers ,weve artistically presented. ifr. Wil- 
1. ims enunciaticn was excellent throushout, and 
his phrasing and style were of a well deveicp= 
ed order. -Limer Zoller was the accompanist. 


OCTOBER 15 
MARGARET JAMIFSON 


Margaret Jamieson gave a piano recital on 
Wednesday afternoon, Octeber 15, at Aeolian 
Hall, before a good sized and fashionable eau~ 
dience. The young lady, who has been heard in 
recital in Wew York before, has broadened in 
her art materially. Her playing disclosed a 
abundence of tone color, brilliant and relia- 
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numbers, French songs by Debussy,Goring Thomas 
Paladilne, Derant and Delibes, and "Ty the 
Window," Tschaikowsky; "Resignaticn," Julius 
Tilliam seyer; "To a ‘iessenger," La Forge;"The 
Sutterfly," Del Riego; "Her Luilaby, "=n* "Jove 
/lexander Rihm. Many of the numbers had to be 
repeated, among them Julius William ‘ieyer's 
"Resignation," which was extremely well liked. 
Ada Zeller accompanied skilfully at the piano. 


JH. DUVAL MUSICALE 


A large and select audience attended the 
musicale given by J.H. Duval at his studio in 
Carnegie Hall, on moyen | afternoon, October 
19. oulsette Roche and Paul Costello were 
the singers and Grace Elliott the accompanist. 
yach oné contributed much to an entirely de- 
lightful cencert. Miss Roche ong an aria 
from "Cavalleria Rusticana," and French songs 
by Hue, Chausgon, Rene-Paton, while Ifr. Cos- 
tello rendered the prayer from "The Jewels of 
the Madonna® and several Italian, French and 
English numbers. Among those préosent were i. 
Victor Maurel, Daniel ree lire and itrs.Fitz- 
hugh, and many other well known people. 
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Th Musica News IN DRIEF 














(Owing to lack of space,concert reports of a 
later date will be published in the next is- 
sue of the MUSICAL COURIER - EDITOR'S NOTE) 
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(Continued from page 16) pearance in Raleigh, N.C., on October 23. Only 
the finest comments were made by the local 
Mabel Garrison omne for the King and Queen critics in referring to her voice and vocal 
of Belgium twice on November 25,both ocoasions art, and her lovely appearance and gracious 
being arranged by Mrs. Cornelius Vanderbilt, stage presence proved an added reason for her 
chairman of the Belgian Hospital Fund. teint gag Stuart Rose was her able 
accompanist. 


Ernesto Berumen’s third New York recital 


takes place in February and his Boston debut Samuel Gardner meade his debut in Philadel- 
in March. phia with the Philadelphia Symphony Orchestra 


fA — lh Aga 25. Hep gent e Men- 

to and conducted his own 
Terdinand Wacheman, pianist, gives his debut SLCSSSS VeesiR Condes 
recital in Aeolian Hall, tew fork, on Deceuber — Seat “eee ne epg ow Be mages his 
11. His second recital in the sane hall is prsre dont re pfs = pee fan gpremn red gn bry 
scheduled for February, and during iiarch he dueter and. vielinist. ’ 


will appear in Boston. 
Ruano Bogislav, whose gypsy and Russian folk 
In addition to his duties as head of the . songs were features of her appearances last 


organ department at the Rochester Institute of season, is to be hearé in at least two Hew 
ifusioal Art, organist at Central Church (where yorx recitals this year, providing her plans 
he is organising @ paid choir of forty voices) 452 9 foreizn tour oan be adjusted. She has 
rivate organist to George Eastman, and also - 
is work with the string quartet led by Arthur 
Hartinann, Harold Gleason has been engaged for 
a series of recitals under the auspices of+ the 
MEZZO CONTRALTO 
Concert 3 Oratorio 33 Recital 
Personal Address, 262 West 77th Street, New York 





University of Rochester. 


Rosa Ponselle and Riccardo Stracoiari were 
the artiste at the first Ellis concert in 
Pittsburgh, Pa. The program was dramatio 
rote ca in type, and therefore gave Miss 
Ponselle every opportunity to display her 
talents.to best advantage. Mr. Stracoiari Concerts — Recitals 
sang easily and with exceptional interpreta- 


4 tistry. Skilled and di t ~ 

Sas ee oe §6€=6|d MME. Cuceme DePRe 
Beginning pee f bay pod ae ) Se 

services at St. James Ep eons Ne oy nena Russia’s Greatest 


delphia, were inaugurated. 


Onzor=< 








choirmaster and organist, will give a recital 
every Sunday after the eccleastical ceremony. Woman 
The Musical Art Society of New York, Frank Pianist 


Damrosch, director, will give two concerts 








during the season -— December 16 end April 3. 

The choir of the Musical Art has been re- Management 

orgenized and consists of seventy professional Theatre Concert Bureau 
oe 1907 Times Building, N.Y. 





May Peterson ame to a large audience of 
North Carolina susic lovers at her second ep- 
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Galeffi is a great artist, one of Briefly speak ing Galeffi scored two 
the greatest italian singere of reat victories in Tabarro and in 


today----- Popolo Romano, Rome. fanni Schiowns, eR Ae 







Galeffi's warm voice, hie exquisite A magnificent artist both as a Singer 

singing and hie eplendid acting won and as an actor. 

for him a great success. ----I1 Tempo, Rome. 
-----Corriere Della Sera. 
















His singing is a model of art, color-. 
ing and expression. 
~--Diario Univereal, Madrid. 





Galeffi scored a prodigious success 
for he is the greatest Rigoletto of 
all we ever heard. 

--- El Figaro, Madrid. 













To hear Galeffi me 
, : méane to become af- 
Galeffi's voice ie the greatest known fliocted with an acute for- of 
today, and his interpretative ability "Galerfitis", for both as a singer 
is prodigious. ? and as an artist he's veritably 
----Corriere d'Italia, Rome. extraordinary.--E1 Liberal, Mairid. 
























ap 

Magnificent voice, splendid artistry, 

great acting, these won for Galeffi Galeffi ie the greatest baritone 

the public's admiration. heard here in many a year. 
----L'Epoca, Rome. jg j- «=== El Pubblicidad, Madrid. 
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been invited to sing in London and received an 
offer from a South American impresario for a 
tour of that country. 


Tlorence Foster Jenkins, founaer and presi-~- 
lent of the Verdi Club, must have been grati-~- 
fied with the size and interest of the audi-~ 
ence at the first meeting of the year on Oc- 
tober 2 at the Garrick Theater, New York. The 
program was furnished by Irene Hennig, Robert 
Augustine, Max Barr, Madeline Eddy, Marcella 
Armand and Mre. Fredenburgh.’ 


Liebet Hoffmann played three solo numbers at 
the evening af music and drama given by Jenny 
Valliere in New York on October 5. The Wood- 
stock Trio, of which she is the pianist,played 
the Arensky trio, "Danse 4'Almees" (Bonis) and 
bolero (Arbos). 


A eeries of three monthly musical soirees in 
the form of analytical piano recitals are 


scheduled for the firet semester at the Wolf 
Institute of Music at Lancaster, Pa. 


Unberto Sorrentino, assisted by Helen 
tavanaugh, gave @ splendid recital at Altoona, 
Pa., on October 14. The tenor was recalled 
many times, and responded with eix encores. 


Randall Hargreaves, baritone, and Edna De 
Lima, soprano, were the soloists at the first 
mugioale of the season of the Salon Musical 
‘lub of Syracuse, N.Y. In reviewing the con- 
sert the Syracuse Journal said: "Not since 
jerrenreth sang here has an artist of his 
Olase shuwn euch breadth in a single program." 
The same paper spoke of Miss De L as having 
dramatic sensibility plus, and a voice that is 
especially colorful. 


Marvin Maazel gave a splendid piano recital 
at Aeolian Hall, ‘lew York, on Noveriber 3. 


On Thursday, ilovember 20, at the Waldorf 
Astoria Hotel, Galli-Curci will be the star 
for the first afternoon musicale of the thirty- 
third geagon of the Rubinstein Club. 


Dudley Buck invited a large number of guests 
to an interesting hour of music with his pu- 
piles at hie New York studio on Wednesday even- 
ing, Movember 5, when Witmark and Sons publica- 
tions were presented. 


fans Hess, Chicago cellist, will appear be- 
fore the Tuesday Musical Club of Pittsburgh, 
P&.e, On February 24, 


The Organizing Committee of the National As= 
sociation of Harpists announces that the 
iarpists Convention which was to take place in 
Providence, R. +, in Novew>er, has been post= 
poned until fufther notice. 


Eddy Brown ae @ recital at the Academy of 
Music in Brooklyn on October 22 before a very 
large audience. Throughout the program the 

violinist displayed a mastery of technic and 
thorough musicianship. His numbers consisted 


Miss ELIZABETH QUAILE 


Assistant to HAROLD BAUER 225 west End ave, now York | 
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Italo Montemezsi,(left) ,and Carlo Galeffi, 
as they came into New York last Sunday morn- 
ing on the bridge of the Italian steamship 
Duce d' Abruzzi. Montemeszi,the composer of 
"L' Amore dei Tre Re,* is on hie way to Chi- 
cago to euperintend the firet American pro- 
diction which will be given there by Camp- 
anini's forces on November 17. Galeffi will 
sing baritone rolee with ithe Chicago Opera 





Association this season. 








of Bruch's "Scotch Fantasy," the unaccompanied 
Bach "Chaconne," and Sarasate's "Caprice 
Basque.* Mr. Brown's own ammeagtae’? of a 
rondino by Cramer and a Paganini caprice were 
especially well received. 


Daniel A. Hirechler gave an organ recital at 
the First Presbyterian Church, Iola, Kans., on 
September 36. layed on the new $3,500 
organ recently installed in the churoh. 


Through J. Elmer Mutoh, manager, arrange- 
mente have been made for the Syerenees of 
the following artiste in Glens Falls, N.Y.: 
Lester Donahue, November 14; the New York 
Chamber liusio Booiety, December 5, and Oscar 
Seagle. 


Charles Carver, th® posseseor of a very un- 
usual baes voice, will give his first song 
recital at Aeolian Hall on Monday evening, 
December 32. 


Frieda Hempel hae just begun her concert 
tour and is meeting with tremendous success. 


Charles Trowbridge Tittman, the basso of 
Washington, with red G. Langley, director 
of the Philharmonic at the piano vea re- 
cital on Ootober 16 before the Phi rmonic 
Society of Roupost, R.I., which was attended 
by a large number of people from the resident, 
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summer and naval circles of that city. Con- 

cerning the recital the Newport News seid: "ir. 

Tittmann excels in interpretating all styles 

ee appreciation of their differing qual- 
es. 


The Leefson—Hille Conservatory of Music 
(Philadelphia) is enrolling a greater number 
of pupils this season than at any time during 
the historv of that institution. 


Joseph Carl Breil, the composer, whose 
opera, "The Legend," was produced at the 
Metropolitan last winter, has written ard 
arranged the music for a new play, "The 
Phantom Legend," by Anthony Paul Kelly 
author of "Three Faces East." One of the 
original numbers by Mr. Breil, called 
"Yestheart," will be published by Chappell 
& Co, The play opens in New York early this 
month. 


GRACE WAGNER'S OPERATIC DEBUT 


Grace Fasner, soprano, a niece of Manager 
Charles L. Wagner, made her operatic debut on 
Thursday evening, Ootober 30, eiaging Marguer= 
ite in "Foust" with the Society of American 
Singers at the Park Theater, New York. It was 
& very ®uspicicue first eppesrence and promis- 
es well for Mer future. ‘ise Wegner has an 
evenly developed, sweet, clear, lyric sopréno 
voice, not over -powerful but of a decidedly 
sympathetic quelity and an excellent mowledge 
of w to use it, Plainly nervous in the short 
entrance scene and in the opening bare of the 
"King of Thule," she soon conquered herself 
and gang with steadily inoreasing assurance 
through to the end of the opere. The familiar 
numbers were all sxcellently done end showed 
the result of thorough herpeme and decided 
intelligence. She is ch®rming in appeerance 

nd showed no mean dram&tio ability. There is 
svidently good operatic material in her and it 
is to be hoped that she will find aml: oppor- 
tunity to develop it. The opera otherwise was 
cast ag at the opening performance on October 
28, which ise reviewed in another place in this 


issue. 
HEMPEL HAD NO SPARE TIME 


Frieda Hempel is @ very busy artist this 
season. No better proof of the number of her 
concert engagements - were any proof needed - 
Could be asked for than the fact that, at the 
very beginning of the season, so many dates 
were already booked for her that she was 
odliged to decline Cleofonte Campanini's of- 
fer sing nine performances of Mimi in "La 
Boheme" with the cago Opera Association on 
ite preliminary tour, although that tour oo- 
cupied only three weeks. 


BERKSHIRE QUARTET TO PLAY BLOCK'S PRIZE WORK 


The Berkehire String Quartet will give its 
first concert of the season in Aeolian Hall on 
Tuesday evening, November 18. It will also 
serve to introduce here Ernest Block's prise 
sonata for piano and viola, the solo parts be- 
ing performed by Harold Bauer and Emilie 
Ferir, the latter playing in this concert by 
pi eed of the Philadelphia Orchestra Asso- 

c on. 
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WANTED: arranger for vocal and 
instrumental mesic. Must be ity. 
firet-claes. Write "C.F,* 
care of Musical Courier, 437 
Fifth Avenue, New York. 


YOUNG LADY ACCOMPANIFT residing 
in Prooklyn, wishes etudio 
work, aleo private coachi 
at her home. Addrese: "S,E.Mur 
oare of Musical Courier, 437 
Fifth Avenue, Ner York, 


VIOLINIST, artist pupil of 
Professor Lecrold Auer, will 


take a few talented purile in excellent cond $ 
New York. Address: *AuP.® "F.N.T." care tm 
oare of Mueical Courier, 437 Courier, 437 Fifth Avenue, POSITION WANTED:-- A teacher of 


Fifth Avenue, New York. 


WANTED: Young man to eel] high- 
eet grade riano studies to 
teachers. Musical and general 





education with selling ability 


necessary, 
College man preferred. 
State salary and experience. 
References. 
care of Musical Courier, 437 
Fifth Avenue, New York. 


YOUNG LADY woulda like position 
as secretary, accompanist and 
organist in vocal studio. Have 

experience. 


grand Chickerin 


New York, 


CONDUCTOR and COACH WANTFD:-- 
College, situated about two 
hours from New York, seeks a 
Competent conductor to coach 


Pleasing personal- 
choirmaster. 


Address: "X.X." 
devoted to work. 


New York 


Address: "E.B! 


piano in 


two daye a week. 


of work. 





the Glee Club, and act as 
Time required, 
one or two days a week. 
ary commensurate with exper- 
idence of candidate and time 
Address: 
"P,Q,R." care of Musical 
Courier, 437 Fifth Avenue, 


FOR RENT - Rehearsal Hall 
(24 ft. by 35 ft.) with grand 


Piano and theory is open for 
@ position with a girl's 
school near New York City for 
She has had 
much experience in thie kind 
She has trained 
choruses and has lectured on 
musical history. She would 


like to get in touch with a 
girl's school that makes its 
music department incidental 
to other etudies. References 
furnished. Addrese:. "Y.M.B." 
care of Musical Courier, 437 
Fifth Avenue, New York. 


Sal- 


WE HAVF* COLLEGE VACANCIFS for 
several fine Pianists, men, 
at $2000. each. Women for 


care of Musical Courier, 437 iano. To rent by hour or day | 
Fifth Avenue, New York. t5¢ Per hour. Mrs. Lamar : Se pte +s ol h 
Riges, $4 West 30th Street, of Vielin. Speetal team 
FOR RENT OR SALF; @ parlor Greeley. Bt ag ret 0 ig interetate 
? 


Building, New Orleans, La. 


LARGE STUDIO to sublet mornings. 
Grand piano. $5.00 weekly. 
Rogers, 430 Lafayette Street, 
near Astor Place, New York. 
Telephone 906 Epring. 
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A FEW OF THE MAINE FESTIVAL ARTISTS 
These snapshots were taken during the Portland concerts and show (1) Mrs. 
Seidel, Wm. Rogers Chapman, rs. Chapman, and Toscha Seidel. (2) Lotta 
Madden, George Hastings, Ruth Pearcy and Ernest Davis. (8) Toscha Seidel 
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NINA TARASOVA 


in Russian costume. The soprano drew a cay y audience 
to her Carnegie Hall recital, September 
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ARTHUR J. HUBBARD 
who has been teaching singing in Boston for 
over thirty years. The important successes 
achieved by Mr. Hubbard and his trained 
pupils notably Charles and Arthur Hackett 
and Roland Hayes, have attracted a large 
following to the teacher and his able assis- 
tants, Vincent V. Hubbard, his son, and Caro- 
line Hooker 


TOXTOUTO TANT AXT eta tYaNiTaXtYaxtYaxtvere 
AAA A AAAS Pe 


aw 


@\t/e\tva\t 


IS VWOLe Lee euelpegenenepeg 


Yai vaxty 


AAA 


NONI Ya i Ye\nYeXb Yat Vax ext Yet /axivextYaivaxt 
L 
UYAeys 


ve\ 


ALESSANDRO DOLCI 
studying at the piano with the kind assistance of his favorite dog, 
who accomodatingly strikes the notes the tenor cannot reach 


GRETA MASSON 


soprano, who will make her first appearance in New York this month as soloist with the Philharmoni« 
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¢ 1o0 \/; Ta Gan aq. % GERALDINE FARRAR AND HER NEW ACCOMPANIST 
q:-') Yr ‘oss . or Geraldine Farrar snapped during a pause in the making of her 
ah ‘ a new picture, “The Woman and the Puppet,” at the Goldwyn 


Studios, Culver City, Cal. The gentleman who stands beside her 

not only accompanies her in the photograph, but on the piano 

as well throughout her concert tour this fall. He is Claude 
Gotthelf, the pianist 
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COUZINOU AT DEAUVILLE 
Robert Couzinou, the distinguished French baritone of the Metro- 
politan Opera, spent part of the summer at the favorite French 
watering place. Before going there, however, he sang during the 
summer at Monte Carlo and Covent Garden, London, and after 
leaving Deauville he appeared as guest at the Paris Opera and also 
sang at Barcelona 
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MME. MATJA NIESSEN-STONE VISITS NAMARA 


"Mme. d her son, on furlough from the British Navy, visited Marguerite Namara at 

ADA SODER-HUECK ~— : ner summer me in nee Falls, N. I's hihi taittiten 

New York vocal teacher, hied herself away to Bretton Woods, (1) Mme. Stone and her son, (2) me. Stone, Namara, an amara’s lit ug! 5 
White Mountains, N. H., where she was snapped in front of the Peggy Bolton, on the golf links. Mme. Stone has now resumed teaching at her New York 5 
Mount Washington Hotel studio B 
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= GRIFFITH 


Teacher of FLORENCE MACBETH, Prima Donna Coloratura, and 
other prominent Artists and Teachers, 
318 West 82d ST. NEW YORK CITY. Tel. Schuyler 8537 
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S. 
BASS BARITONE 
RECITALS IN ENGLISH, FRENCH, 


ITALIAN AND NORWEGIAN 
561 West 143rd Street, New York City. Tel. 2970 Audubon 


“= SWAYNE ‘= 
== Appearances 
3466 Jackson Street, San Francisco, Calif. 


Walter Professor of Choral Music, 
oe = hh Bee 


Address 49 Claremont Ave. 


WILLIAM H. WYLIE fen 


AVAILABLE FOR CONCERT, OPERA AND ORATORIO 
Address: 289 Fifth Avenue - - New York 


CHARLES SANFORD SKILTON 


COMPOSER and ORGANIST 


University of Kansas Lawrence Kansas 


L. d AUBIGNE 


Teacher of Singing 


Ville d’Aubigne 25bis. rue de Brancas Sevres-Paris 


GELESTINE GORNELISON 


MEZZO-SOPRANO 
‘TEACHER OF SINGING 


STUDIO, 705 THE 


SAM S. LOSH 


PIANIST BARITONE TEACHER 






































CLEVELAND, OHIO 














Organizer of Community Music, W. C. C.S. 
FORT WORTH, TEXAS 


ae YOST 
COMPOSER- 
VIOLINIST 


BERTHELSEN 


N TEACHER OF SINGING 
223 Riverside Drive Telephone: Riverside 1839 New York 
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Jean de Reszke 
58 Rue de la Faisanderie 
Paris 

















EFFA ELLIS PERFIELD 


Short Pedogogical Music Course 
For Music Teachers and School Teachers 


THIS COURSE CONSISTS OF MATERIAL ON THE 
pores SUBJECTS; AND SHOWS HOW TO 





PRES THEM THROUCH INNER-FEELING, 
REASON DRILLS. 

1, READING. ( Bugle—Dictation (Melodic “and 
2. SINGINC. Harmonic)—Part Singing—Ear 
3. HARMONY. | Feeling—Rote Song. 

4. YTHM. 

5. IMPROVISING. 

6. KEYBOARD. 

7. PIANO. 


Test the real ped agogical value'of a SYSTEM by its 
power to unfold, and what it is withowe embellishment 
of stories, games and apparatus. 

DESCRIPTIVE CIRCULAR {MAILED ON REQUEST 

PRICE of this “SHORT COURSE” is: Cash 
with application $25.00 or, $35.00 in Three  Pay- 
ments—$15.00 m, balance in Two, Monthly 
Pay Address Communications to 


EFFA ELLIS PERFIELD MUSIC SCHOOL, INC. 


950-955 McClurg Bldg. CHICACO, ILLINOIS 218 So, Wabash Ave. 
58 West 40th Street, NEW YORK CITY Phone: Murray Hill 8256 
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CLARKESBURG,.W. VA. 


Ootober 23, 1919.— The Maroato Club opened 
the musical season with a recital on October 
14, by Frances Pelton Jones, the harpsichord- 
ist. The club's program includes a leoture- 
recital by Mre. Edward MacDowell and a con- 
cert by the Cincinnati Symphony Orchestra. 


A chorus of 100 voices is in trainin 
will present "Faust" in concert pmo sn 
January 22: Anna Case, Arthur Middleton, and 
Frederic Gunster will be heard in the roles 
of Marguerite, Mephisto and Faust, respeoct- 
ively. The last concert will be on April 
19, when Mabel Garrison and Reinald Werrenrath 
will appear. 


COLUMBIA, 8.C. 


November 5, 1919.- Vocal, piano and violin 
students of the Columbia College Conservatory 
of Musio were heard in @ reoital, Monday even- 
ing, November 3. Those who contributed ‘to the 
excellent program were, Inez Lewis, Mary 
Broughton, Margie Bair, Frances Rollins, Mary 
Neeley, Bianche Oeland, Ura Velle Toney 
Elizabeth Freeman, Elizabeth Sellers, Liiiian 
Ramsaur, Hilda Koth, Eugenia Drafts, Pauline 
Smith, Sarah Carter, Eugenia Fox, Evelyn 
Crawford, Alline Bethea, Mattie Timmons, 
Kathleen Porter and Bernard Jumper. The 
character of their work waa indicative of 
thorough training and incited much favorable 
commendation. a 

DES MOINES, IOWA. 


October 22, 1919.- Basil Gauntlett, who 
hag been on @ concert tour, has returned to 
resume his duties as inetruotor of piano at 
Drake University. 


Carl Schiner, former dean of Highland 

Park College of Music, who recently returned 
from France has been added to the faculty of 
Drake Conservatory of Music. During the war, 
Mr. Sohlner held a commission as bandmaster 
of the 349th Infantry of the aoe 
Division. This organization won the first 
prize at the A.E.F. band contest at Commency, 
France. He also studied while overseas with 
Vincent and Paul Vidat. 


School children are to be graded in music 
according to their fulfillment of the require- 
mente of a certain line of study, which has 
been recommended by some of the musio in- 
etructors in the city. 


Drake University ie to present a course 
of ite own this season, Basil Gauntlett, 
English violinist, and new dean of the piano 
department, appeared in a recital recently 
at the University Auditorium. 


William Shakespeare, teacher of voice 
who is at present located here, spoke at 
a recent Woman's Club meeting. 


DULUTH, MINN. 


October 22, 1919.=- "Shattering all the 
old-fashioned ideas that only long haired 
decidedly foreign looking individuals with 
temperaments and mannerisms were musicians 
worthy of the name, Harold Henry, young 
and distinctly American, charmed his 
hearers last night when he appeared in the 
firet artist's recital of the present 
season under the auspices of the Matinee 
Musicale," says the Duluth News Tribune 
of Ootober 18, adding: "He plays with ease 
and strength and as though each note gave 
him the keenest joy. His music has —* 
and color." While the Duluth Herald o 
the same date wrote: "All that had been 
eaid of Mr. Henry's freshness and vigor 
and brilliancy of technic wae proven. His 
playing was flawless. He approached the 
Bach from the emotional side, gave the 
music a warmth which much Bach playing 
lacks. The minuet (from the partite in 
G), in particular wae an exquisite piece 
of work. The fantasia quasi sonata - 
Liszt gave scope for virtuoso technic 
skill, and tremendous dynamics. Eepecially 
noteworthy in this group wae the Debussy 
'Reflections in the Water.' To the Chopin 
numbers the pianist gave the necessary 
perfection of technic and the clear sing- 
ing tone to the melodies." Of Henry's 
own composition the oritio of the News 
Tribune had this to pan, Pe Dancing 
Mafionette' is particularly interesting, 
4¢ abounds in sparkling, brilliant 
passages, with many rune and trille, 
in which Mr. Henry's fingers fairly 
danced over the keyboard. He delighted 
the audience by repeating the composition." 





EMPORIA, KAN. 


Ootober 9, 1919.— Daniel A. Hirechler, 
dean of the School of Music of the College 
of Emporia, was heard in an enjoyable organ 
recital on the evening of October 7. Al- 
though encoree efter each of the three 


(Continued on page 52) 
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DAVID BISPHAM 


INSTRUCTION IN VOCAL ART AND DRAMA 
OPERATIC AND CONCERT REPERTOIRE 
OPERA, CONCERTS AND RECITALS 
New York 








44 West 44th Street, 


CORNELIUS RYBNER 


former head of the Department of Music at Columbia University, 
will accept a limited number of talented pupils in Piano, Compo- 
sition and Orchestration. For terms address: 316 West oath Street. 


romeo GORNO 


Pianist and Artist Teacher 
2424 Ohio Avenue Cincinnati, Ohio 


JOHN MOKREJS 


114 CARNEGIE HALL, NEW YORK 
PIANO, HARMONY, COUNTERPOINT, COMPOSITION 


PYLE 


J. FRED WOLLE 


RGA 
: THE WOLFSOHN MUSICAL BUREAU, 
neers . & West sath Street, New York 




















PIANIST 
HAENSEL & JONES 
Asolien Hall, Rew York 


mzz<$ 








BIANCA RANDALL 


Lyric Dramatic Soprano 
CONCERTS « OPERAS :; COSTUME RECITALS 


Address: Pierre Scoglie, Personal Representative 
1 W. 34th Street, New York 








BELLAMANN|BELLAMANN 


PIANIST—LECTURER SOPRARO —TEACHEE OF SINGING 
Chicora Callege for Women—Columbia, Seath Carolina 











ALBERT 


RIEMENSCHNEIDER 


Organist and Director of Music, Euclid Ave. Baptist Church, 


Discsre Ridin Wallace Conservatory of Music, Berea, Ohio. 
CONCERT ORGANIST“PIANO AND ORGAN STUDIOS 


le Inetruction Address, Berea, Ohio. 
Por Recta grote, 707 ‘The Arenie, Cievdand, Obie, 
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MACBETH 


Chic 
anagement: Winton & Li 


SOUSA AND HIS BAND 


JOHN PHILIP SOUSA, Conductor 
Now Booking Season 1919 and 


Room 313 Commercial Trust Building 
1451 Broadway New York 


Alice Nielsen 


| 

1425 BROADWAY 

| 

WILLIAM REDDICK, Accompanist 


PHILHARMONIC 


Society of New York 
Founded 1842 
JOSEF STRANSKY, Conductor 


“The hiecory of the Philharmonic Orchestra is the 
history of music In America.’’—James Gibbon Huneker. 


APPLY NOW FOR NEXT 
SUBSCRIPTION SERIES 
ASSISTING ARTISTS: 
ROSA NSELLE yaaa HEIFETZ 
RITZ 
PERCY "GRAINGER. re RREIBLE 


RUD 

ag MATZENAUER MAX 
ERGEI 
IT. 
GO 


ROSEN 
EEE tinon ites om 
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nc., Aeolian Hall, New York 




















EDWIN HUGHES 


BENNO Lay >a Ni 
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groupe prolonged the recital to one hour 
and @ half in length, the audience insisted 
upon still another number after the final 
programmed number. Of Mr. Hirsohler's 
playing, the words of William Allen White 
of the Gazette are best descriptive: "Mr. 
Hirechler played with the masterly ekill 
and pleasing manner which is distinctive of 
hie artietry." ? 





FARIBAULT, MINN. 


September 25, 1919.- Katherine H. Wood, 
director of the piano department of St. 
Mary's Hall, wae heard in a piano recital 
on Monday evening, September 22. Numbere 
by Schumann, Liszt, Bach, Katherine Wood, 
Horatio Parker, Nathanies Dett and the 
concerto in A minor by Grieg, with Louise 
Chapman at the seoond piano, were found 
on the program. According to one of the 
daily papers of that oity, "among the 
merite of Mies Wood's piano work is its 
power, ite absolute exactness, without 
the least hint of being a studied 
effort, but rather the unconscious re- 
production of the author's own develop- 
ment of harmonies." 


GALESBURG, ELL. 


October 15, 1919.- Anna Groff Bryant haa 
engaged the following artiste for a series 
of concerts: Galli-Curci, Sohumann-Heink, 
the Sistine Choir Quartet, and Heifetz, and 
negotiations are pending tor the appearance 
of Tetrazzini, the Bolm Ballet and Little 
Symphony Orchestra, and the Scotti Grand 
Opera Company. Mme. Groff Bryant has aleo 
announced the Galesburg Musical and Allied 
Arte Series, which will present Frances 
Ingram, Magdeleine Brard and Hazel Moore, 
the Tollefeen Trio, Lada, the dancer, assist- 
ed by lie. Mieler Haroday and Arnold Volpe 
and his orohestra, and others. 


HARRISBURG, PA. 


October 23, 1919.=- Musical attractions 
already booked for the season here inolude 
Cecil Fanning, R¢inald Werrenrath, the 
Philadelphia Orchestra on December 10 and 
January 14, and also the New York Symphony 
Orchestra on December 1. F. S. Hand, the 
local manager, ig arranging a fine series 
which he will announce shortly. The two 
appearanoes of the Philadelphia Orchestra 
are made possible through the generosity 
of the Patriot, the city's monthly news- 
paper. The Patriot will make up any 
deficit that might accrue from the pair 
of concerts, although it is very unlikely 
that any suoh shortage will occur, because 
= the great popularity of the orchestra 

ere. 


Grace '". E. Church ie installing a new 
Austin organ and will inaugurate the 
system of vestments for the choir. Bernard 
Re Mausent, of Sohenectady, N.Y., has been 
appointed organist and choirmaster. 


John Y. Phillipe, for several years 
director of musio at Grase M. E. Church, 
has been appointed choirmaster at Stevens 
Memorial M. E. Churoh, and William R. Stone- 
eifer takes charge of organ and choir at 
Camp Curtin M. =. Churoh. 


The Musical Art Sooiety, now in ite fifth 
year, will hereafter be known as the Handel 
Choral Sooiety, with John W. Phillips re- 
taining the directorship. 


LAWRENCE, KANS. 


September 30, 1919.= The enrollment in 
the Sohool of Fine Arte at the University 
of Kansas shows a greater increase over 
that of any other year especially in the 
freshman class, where there has been an 
increase of nearly 100 per cent. The 
echedules of all the musio instructors are 
entirely filled. Despite the fact that 
the school has just put in ten new pianos 
for practice purposes, the students could 
not be accommodated, and it was necessary 
to advertise for pianos near the university. 
The total enrollment for the year will 
probably go well over the 300 mark. 


LOUISVILLE, KY- 


Ootober 20, 1919.— The first faculty 
recital of the Louieville Conservatory of 
Music was given on September 28, in 
Maoauley's Theater, the soloist being 
Charlee Norman Granville, baritone. Mr. 
Granville was in exoellent voice and the 
large audience received him with muoh favor. 
His voice is especially sympathstic in 
quality, and is well adapted to music 
of the more emotional kind. The baritone's 


diction is particularly to be commended. 
Frederick I. Morley'e "Suneet," a work of 
“sharm and beauty, the contrasting elements 

of voice and instruments being well presented, 
was given with the composer at the piano and 
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the violin obligato played by Ernest Toy. 
For the remaining numbers on the program 
wes egg Cowles was yr. Granville's accom- 
Pp Bte 


An entertaining concert was given at 
Macauley's Theater on October 16, by Amy 
Ellerman, contralto, and the Fleming Sisters, 


assisted by Calwin Coxe, tenor. The unusual 
feature of the program was the use of a: 
large Edison talking machine placed upon the 
stage which reproduced voice and instrument 
with wonderful faithfulness. Sometimes the 
ginger or player would suddenly cease and 
the machine would continue the notes with 
amazing fidelity. On one occasion, when 
Mise Ellerman wae singing, the lights were 
turned out, the pene proceeding uninterrupted. 
When, however, the lights were turned on 
again, the amazed audience found that the 
singer had left the stage, and the phonograph 
was merrily singing all alone. Mise Eller- 
man's voice ie an admirable one, mellow and 
fruity in quality and of a quite remarkable 
smoothness throughout. After the phonograph 
part of the program was concluded ehe sang 
@ "Sameon and Delilah" aria, and, for 
encore, Goring Thomas' "Memory," both with 
great beauty of tone and finish of style. 
Marie Fleming, pianist; Florence, cellist, 
and Ethel, violinist, form a trio of 
exceptional excellence.s Besides giving 
several numbers with the talking machine 
they played some excerpts from "Il Trova- 
tore," and Hubay's "Hejre Kati," which were 
thoroughly enjoyed by those present. The 
audiences at both the afternoon and evening 
performances were invited by the Baldwin 
piano company, and the theater was filled 
to overflowing on both occasions. 


MINNEAPOLIS, MINN 


Ootooer 8, 1919.=- The Civic Music League 
opened ite season with a luncheon at Daytons, 
Ootober 9, with Rudolph Ganz as guest of honor, 
More than 200 gueste were present. 


The Thureday Musical Club held its annual 
preeident's reception on Ootober 9, at the 
Leamington Hotel. Mre. C. W. Gardner, the 
president, shared honors on this oocasion with 
Rudolph Ganz, pianist. More than 400 olub 
membere attended this dejightful occasion. 

The club is launching 4 most strenucus 
campaign for a busy season. The first 
undertaking was to engage Rudolph Gang for 

a recital at the Auditorium, Friday evening, 
Ootover 10. A full house greeted Mr. 

Ganz and every oritic in the city acolaimed 
him 
MISSOULA, MONT. 


October 6, 1919.- The firet of the series 
of informal Sunday afternoon programs to be 
given by Elaa Swartz and her piano clase 
took place on October 5, in the parlore of 
the Y.W.C.A. on East Cedar street. These 
conoerte, an interesting feature of the 
present term's work, will be given at 
intervale of two or three weeke during the 
eeacon. 


Clara A. Wolter, formerly of Seattle, hae 
ceen added to the piano teaching corpse at the 
university. She comes highly recommended, 
and the school of music is to be congrat- 
ulated upon securing her services. This 
year's outlook for the school of meio is 
most gratifying. 


OMAHA, NEBR. 


October 11, 1919.=- Marie Rappold and Mario 
Leurenti were warmly welcomed on the occasion 
of their recent visit here, the ample seating 
capacity of Boyd's Theater proving unequal to 
the task of housing all who desired admission. 
Mme. Ra >pold's voice and finished art were 
highly enjoyed and Mr. Laurenti also developed 
a very emooth and ricoh vocal quality and 
straightforward delivery in his numbers. 

Mr. Glockner, cellist, gave a pleasing 
variety to the program by playing several 


groups. 


Admirers of the pianistio art were granted 
an unusual amount of pleasure by the recent 
appearance of George Copeland, who gave a 
thoroughly interesting piano recital in the 


ballroom of the Fontenella hotel. 


Several prominent local musicians colla-~ 
porated in a concert held, OctoberS, at the 
Zion Lutheran Church. Those who appeared 
were Emily Cleve, violinist; Marjorie 
Shackelford Nelson, soprano; Cecil W. Berry- 
man, pianist; Harry Disbrow, baritone, and 
Vernon ©. Bennett, organist. 


RICHMOND, VA. 


Ootover 15, 1919.-— Local managers have 
engaged the following artiste for concert 
appearance: Lucy Gatee, de Luoa, Charles 
Hackett, Galli-Curci, Braslau, Murphy, the 
ent of Ancient Instruments, and John 
Powell. 


The Musicians’ Club ie headed by Mrs. F. 
De Williame, as president; Mre. Basil 
Gwathmey, vice president; Mrs. J. X. Bowman, 
treasurer, and Margaret James, secretary. Mrs. 
Channing Ward is chairman of the concert 
committee, which has planned the usual four 
goncerts tor the season. 

(Continuéd on page 62) 
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An Interview with Richard Buhlig 
By Caroline V. Kerr 














Whén I read in the musical journals cf the 
Stupendous pisnistic task Richard buhlig had 
set for himself this season, it at once oc- 
curred to me that en artist who could evolve 
& program scheme of such magnitude, would as- 
suredly have something of unusual interest to 
sey on this subject to serious-minded students 
end concertgoers. There always has been, and 
still ie, & deplorable tendency to construct 
programs down to the niveau of the great un- 
misicél public, end it seemed well worth while 
to ascertein the views of & man who was ev= 
identiy working upward. 


That these seven pongpene of the master- 
pieces of piano literature had not been con- 
ceived in @ opirit of pedantry, I could be 

reasonably sure, 2s I knsw Buhlig for an 
idealist who could neither be suspected of 
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any desire to appear arrogantly erudite, nor 
of cherishing any self-com lacent ideas about 
the "uplift of the public." There remained, 
then, only one other theory, that being that 
these programs were an expression of the "in- 
ner necessity," by which every true artist 
should, at all times, be guided. With thie in 
mind, i sought out Buhlig and asked him to 
talk to me about program-making, which I have 
&lways held should be an art and not a trade. 


Program Making @ Personal Vatter 


When I suggested something of thie kind, Mr. 
Buhlig said, "There is no one definable art of 
program=naxing, as this is & personal matter, 
quite as moch 60 4s the way an artist plays 
his programs." 


After explaining that he attéched no part- 
icular importance to chronological sequences, 
as he hed shown by bracketting the names of 
Bach and Chopin, Mozart and Brahms, besides 
indulging in other deviations from the strict 
—. of chronological rectitude, the pianigt 
Ba 


"Wheat I had in mind was to present as mech 
&@8 possible of the permanently significant in 
piano literature, and in so doing, to pre- 
serve what I believe to be the two essential 
elements of program-making, namely, unity and 
contrast, or the feeling for ‘unity in vari- 
ety,' to quote & Nietzschean aphoriem. A one- 
composer 7 is not the only way of 
achieving unity, as there are certain great 
souls in the pages of musical history whose 
spirits are linked by a rare affinity of 
creative expression, and this his been the 
dstermining factor in the make-up of several 
of my programs.® 


Thsré could have been no better opening for 
& point upon which my curiosity had deen 
greatly aroused, and I listened with interest 
to Buhlig's exposition of his reasons for 
linking together the names of Bach and Chopin 
in the initial program of the series. He had 
&lready been quoted as saying that these pro- 
grame "begin with Bach - the source = and in- 
Cluded those men in whom epochs have found a 
voics, ever-recurring to Beethoven, the 
Aupreme menifestetion of the spirit in art." 


Bach Source of Modern Music 


Continuing this thought, he eaid, "Bach is 
not only ths source of all modern music, but 
pitno literature begins with him, Here some 
one will be tempted to remind me of Scarlatti, 
Couperin and all the other composers for the 
instrument, but their music comes unier the 
category of the divertissement so character- 
istic of the age, whereas Bach was the first 
with shom music became @ complete cosmic ex~ 
pression. He wae the spiritual fountain-head; 
on: might clmost call him 'the Word,’ the 
‘Word which became Flesh,' when we Teach the 
great, outstanding figure of Beethoven." 


Here Jullig strayed off into a metaphysical 
iigcussion of life, destiny and cosmic forces, 
lisplaying such seriousness of thought ae to 
confirm my preconceived theory that this art- 

ist has 2 curiously complex nature, which 
reaches out towards the most diverse mani- 

fsstatione of human thought of life. If I am 
correct in ay diagnosis, the attemt to bring 
these extremes into harmony should exercise @ 
peculisr fascination upon thie flexible art- 
jet mind. I awoke from this revery to hear 
Buhlig saying: 


"The point of contact between Bach and 
Chopin, is that one is the basic composer for 
the piano, and the other, the piano composer, 
par excellence. Chopin's every musical — 

aa conceived in the idiom of the piano, an 
thought and execution were ineeparable in his 
case. We know that Bach was Chopin's best- 
beloved composer end thet before appearing in 
pubdlic to play his owm works, he invariably 
shut himsel? up with the 'Pianist's Bible, ' 
(Continued on page 55) 
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(Continued from page 18) 


I sometimes have good cause to -wish that 
the semi-amateur in music did not take the 
place of the skilled professional on the con- 
cert stage, however. It is difficult to make 
@ bad musical performance seem funny. Only the 
high art of the low comedian oan do that. It 
is only too apparent that many of the super- 
abundant concert singers and performers in 
London at present fail as low comedians and 
are consequently unable to make interesting 
their mediocre musical skill. Perhaps the war 
was responsible for @ lowering of the stand- 
ard. The public may have learned to accept 
@ll kinds of performances that were given 
for charity and the benefit of soldiers. The 
war deserves to be kicked anyhow. Let us 
blame it therefore. 


In @ show case at the British Museum a few 
days age I saw &@ volume by Michael Cavendish, 
consisting of "14 ayres for the lute" and "8 
madrigals for various voyces" published by 
Peter Short, London, 1598. The work is not 
much in demand, In Pact the copy in the case 
ie the only one know to be in existence 
which is ead news for lute players and the 
madrigal public. Another "quaint and curious 
volume of forgotten lore" is by John Dowland, 
the musioian of whom Shakespeare writes in his 
sonnets. His "Seven Passionate Pavans"® were 
published in 1605. They are composed for 
for cantus, altus, tenor, quintus, bassus, and 
lute. The small parts are all printed on the 
one double page and are so arranged, north, 
east, south, west, that all the players can 
read from the one copy. Modern composers end 
publishers, with an eye to s@les and royal~ 
ties, would never consent to such economy of 
peper. Still, Dowland wae a kind of loo 
Paderewski in the England of hie day and was 
immensely popular. He stuck to music, how- 
ever, and allowed Queen Elizabeth and James I 
to conduct the government. 


Polish Premier on Pall Mall 


I happened to see Poland's present president, 
past pianist Paderewski, plodding pensively 
through Pall Mall on Friday, Ootober 10, J 
ing by the expression on his face I concluded, 
in my ingenuous and musical way, that he was 
inventing a new fingering for hopin's "Ber- 
couse." the London newspapers, which 
naturally , know all about everything, said 
that President Paderewski had come to England 
to seek’ Lloyd George, who is one of the agents 
of the European concert. Statesmen, of course, 
do no ag oe and lay their hands on nothing. 
I think, wever, that Paderewski's forte is 
his piano. Chopin. went away from Poland to be- 
Come @ Polish president, or premier, or some- 
thing which 18 not pianistic. But then, he 
ae doing several unpianietic thinge before he 
left the concert platform. 


Queen's Hall Concerts 


Scriabin's "Prometheus" and Stravinsky's 
"Fireworks" have been given during the past 
few days at the Queen's Hall under the direct- 
ion of Sir agg | J. Wood and both works were 
Teceived with the greatest enthueiasm. It is 
impossible to estimite the length of time it 
would take to train an audience to Stravinsky 
harmbnies without a number of symphony or- 
chestras. No greater msical calamity could 
befali London, or any other city, than to lose 
ite orchestras and be dependant on recitals, 
concerts, choral socities, and the local 
church choirs for its musical development. The 
most healthy musical “- in America at pre- 
sent is the growth of the orchestral idea. Sir 
Henry J. Wood, in a jocular vein, asked me a 
day or 80 ago if it wae true thet a new or- 
chestra came into existence every week in the 
United States, We had & little chat together 
on the Queen's Hall stage after a rehepreal. 

I had not met Sir Henry face to face for 
fifteen years and I was surprised to see how 
light a mark the passing years hed left on 
him. Nothing but hard work can have kept him 
so young. He worked like a training athlete at 
the rehearsal, beating time with tremendous 
decision and force, singing phrases, shouting 
out direotions, Lary bo passages on the piano, 
counting bars, explaining, marking parts, 
treating hie men like brothers in arme when 
their work was satiefactory, and leaving them 
in no doubt when he was dissatisfied. No won- 
der he conducted in his shirt sleeves in spite 
of the low temperature in the unheated hall. 
At the concert, which followed the rehearsal 
some two hours later, I have no doubt but that 
Sir Henry was the personification of ease and 
grace. No one who has not seen the conductor 
at work can understand the apparent facility 
with which Sir Henry J. Wood gets such apa 
did effects from his orchestra. And at the 
concerts he has hie players rige to receive 
the applause and indicates, first with his 
right arm and then with his left, that the 
credit belongs to the orchestra. 


The Teherepnin Concerto 


I sslected this rehearsal more particularly 
to hear Moiseiwitech play again the C sharp 
minor concerto by Toherepnin. It ie unquestion- 
ably a work which improves on acquaintance, 


(Continued on page 56) 
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(Continued from page 53) 
&s Hans von Buelow called the master's 'Well- 
Tempered Clavichord.'’" Buhlig interrupted 
himself here to say that he should like to 
pangeenee the Buelow expression and call 
h's music "The Law and the Prophets," 
making that of Beethoven, "The Gospels.* 


Returning to Chopin, he said that. this com 
poser's "mueical idiom is all the mote remark- 
&ble by reason of the fact that he lived at a 
time when music and painting in France and 
Germany were begeeaing to display a marked 
literary inflection. Painters interpreted 
poe and meicians composed literature, and 

et pin, notwithstanding the tendenoy of 

@ age, wrote absolute music, adhering to 
this as strictly as did Baoh. In fact, if we 
rely upon Chopin's biographers, this domposer 
bad no fondness for literature and ouang Ss 
the years he lived in Paris, is said to have 
read no other books séve those written by his 
friend, George Sand, As to Chopin's piano 
technic, 1t proceeds: from Bach, despite-all 
ite external and superficial diff erences, and 
studente who hope to play Chopin well oan do 
no better than follow this composer's own ex- 
we, 7 mak Bach the bread and meat of 
their ly. diet." 


‘Going into greater detail in regard to his 
program material, Bublig said: 


"In making tiy programe of the represent- 
ative worke if aime iitenature, I wes con=- 
fronted by a perple: selective process. 

How i@ one to select the greatest from the 
great? In my case, it resolved itself into the 
significance of the art-work, plus my own 
musical affinities, There was not & moment's 
héeiteation, for example, in choosing Bach's 
chromatio Pantesie end fugue, for while I 
agree with Busoni in thinking that thie 
Particular fugue is not one of the greatest, 
I did not like to defy tradition by omitt 

it. As & matter of fact, almost any fugue 
Bach's would loge immeasurably by wees Zosees 
in juxtaposition with this sublime fantasie, 
Am whioh Bach stretched out his hand across 
the centuries to the romanticists and the 
‘eternal melody’ of Wagner. To this I added 
three selections from the well-tempered 
Clavichord, this compendium of Bach's genius." 


"Baoh tradition" was one of the phrases 
thrown up in the conversation, and in regard 
to this, Buhlig said: 


"At present, many people seem to have the 
idea that Bach’s meio should be played in a 
four-squared manner, or 'acoording to tra- 
dition.' If by this we mean to imply that we 
are faithfully reoording the music as it wae 

layed in Bach's day, we are utterly mistaken, 
for there never was an age when greater lat- 
itude was permitted the executive artist and 
when the improvisatory style was more in 
vogue. Thie same freedom’is permitted the pre- 
sent day artist, but oany if he pleye thie 
music with the freedom of ite own spirit, That 
ia to se | the spirit of Bagh - and does not 
confuse it with the urely arbatrary freedom 
of the twentieth cen Phd 


Here Buhlig quoted an aphorism to the 
effect that, "tradi tion is like & magk taken 
from a living face," an.idea which he ex- 
panded by saying that "to put life back into 
the mask - in other words, back into tra- 
dition - should be the aim of every sincere 
artist. Beethoven dominates the entire scheme 
and three of the seven programe are devoted 
to his music, which, in iteelf, is @ con- 
fession of faith on my part." 


Even before this, I had felt that the name 
of Beethoven was written large in Buhlig's 
artistic oredo, ee my eye hed been arrested 
by & striking mask of the composer on the 
walls of the studio, anc to my imaginative 
mind, the white flowers of faith blossoming 
beneath it, seemed to‘ take the place of 
votive candles. 


"The first Beethoven program is brought to 
& close with the @ppassionata, the pinnacle 
of the master's middle period, and 4 complete 
expression of his genius prior to the trans- 
cendental works of his later years. There is 
something Dionysian to me in the finale of 
the @ppassionata, which I interpret to mean 
the complete acceptance of man's destiny - 
the keynote of Greek tragedy! - and I shall 
have failed to realized my artistic in- 
tentione if I am unable to convey to my 
ligteners something of thie very ecetasy of 
tragedy. 


"From Beethoven I pass on to two men whom I 
shall call religious composers (in & narrower 
sense) because we sh&ll fail to understand 
their greatest works unlese we apprehend them 
in the light of the Roman Catholic Church. To 
me there is something in the music of Cesar 
Franck and Franz Liszt, which is suggestive of 
the symbolic ritual of the Mase and the 
spiritual passion it expresses. All tne com 
posers of the neo-French echool, up to the 
ultra-moderns derive from Franck, and to the 
etudent who goes below the surface, there is 
hidden away in Franck's music 411 the germs of 
later music development. The prelude, chorale 


(Continued on page 57) 
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(Continued from page 54) 
but it ie not one of those puzzies requiring 
eix monthe of analysie to yf Ite one- 
movement brevity will commend it to American 
audiences, I have no doubt. The orchestral ac~ 
companiment however requires the services of 
e firet olaed orchestra which has had rehear- 
e616 enough to pley it with, the necessary 
Russian v poe @ Oc. Lestral works rehearsed 
“ete 4@iiplero's sour and gruesome "Ditirambo 
Iragigo," Berlioz's "Symphonie fantastique, * 
Dorothy Howell's "Lamia," and "Le oathedrale 
engloutic," by Debuesy. Dorothy Howell ie & 
young lady from Birmingham who plays the piano 
very ertisticoally and composes symphonic po 
that ere sentimental, agreeable, and full o 
modern harmonies of 6 6 ightly Wagnerian 
flavor. Sir Henry J. Wood, true to nie pring 
Ciples, gave the English composer another 
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Il e8t among the throng which packed Aeolian 
Hall to heer Victor Benham piay five Beethoven 
sonatas. Fortunately 1 had a seat in the body 
of the hall and not on the platform where & 
number of Benham Beethovenites hei to be stowed 
ewey. It stands to reason that the artist 

tho oan draw euoh @ large audience has the 
power to entertain and it seemed the most 
natural thing in the world that at the end of 
the fifth sonata the audience md not had 


The coming meeting of the Music Teachers’ 
Association at Philadelphia, Pa., on December 
29-30-31, features an unusually wide variety 
of intesveseng items. On Monday evening, 
Decenber 39, there will be & special meeting 
of the new committee in music in the college. 
The merberehip od ve j rg le is — 

L. Manchester, Dean of Hardin College Con- 
enough of Benham. He was comelied to play servatory of ‘usio, Mexico, %0., chairman; 
ain, but 4 way of variety he chose & work George C. Gow, director of meio at Vassar 
which was not a sonata, Hie perfornénoe of the College Poughkeepsie, N. Y., and H. H. Beli- 
Liest rhapsody was’ extrenely brilliant. Evi-~ aman, director of music at Chicore College 
dently Beethoven sonates are not difficult Columbia, S. C. They have been in touch with 
enough to *ite the powerful hands of Victor @ number of teachers of music in college and 
Behhan - @ cosmopgl tan of American birth. have prepared the follows program for the 
‘ firet conference. "Reguletion Governing the 
Dr. Richard's end an Orgen Grading and Passing of Students," by Dean 
. Robert G. ucCutchan, De Pauw University, Green- 





CH)En0 6. my old riend, Dr. H. W. 


While the symphony orchestra wae playing the American and English orgenists. In the 


Sin Maced hak a > 4 ‘gs Halil b 
aturday ef tesnocn progsem O% She quecn'e olienes of an empty church Lighted through the 


thic windows by the siantin 


stained giaes 
Ootober sun I sat for bh 


rays of 4 sett 
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EVELYN JEANE soprano 


Concert—Oratorio—Recital Myyensst 42 egourr 


the organ. Dr. Richards did not wander idly 
over noisy keys and play lost chords which 


menner of H, W. Richards has not 
wendering over the keys during the first 


tic friends ere inclined to look down om my 





acorn to let them see me weep at their 
words, I may add that Dr. Richards did not 








@ervice does not caii for any. 


During the week I went to meet at the churoh 
Richards, whose book 
on "Organ Accompaniments" is so highly esteemed 


an hour to hear the rich and solem tones of 


sounded like a great emen - 4e the song says. 
The artist who can play @ huge —_ after the 
one 


muok idle 
twenty years of hie life. I met confess to @ 
weakness for the grandeur of the organ in ite 
proper place. Some of my orchestral and opera- 
primitive musical testes and pity me for wast- 
ing time on orgens. But 1 beer up bravely and 
hareh 
play jezzy tunes. Perhaps the Fnglieh ohuroh 


Clerence lucas 
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Is to arrive in Boston.towards the end of September and will 
immediately accept a limited number of vocal pupils. 


emission, the perfect ease of each individual tone and 
especially in the high notes, the power and brilliancy 
throughott the whole voice, the clear and perfect enun- 
ciation, the beauty of the quality of each tone and the 
sympathetic, attractive way of singing and impressing 
one’s public. 

The Maestro speaks French, Italian and English like 
a native and gives to his pupils the different phrasing 
and conventions that are a part of the French, Italian 
and English “repertoires.” 


He has evolved a special personal method of his own 
based on the golden principles of the old Italian “Bel 
Canto” school of singing. He makes a specialty of 
placing young voices and inexperienced beginners, cur- 
ing defects and faulty emissions, instructing those who 
wish to become singing teachers and teaching English, 
French and Italian “repertoire” for the opera and con- 
cert stages. 

The Maestro lays a special stress upon the purity 
of tone and style, the carrying power of the voice, 
the perfect attack, the smoothness and “legato” of the 








For appointments or further information one is requested to write to 
MR. EDWARD F. O’BRIEN, 27 School Street BOSTON, MASS. 














castle, Ind.; "Some Steps toward taking the 
Music Departzent of e College ae ag | and Pro=- 
gressively Educetional," by Dean H. H, Bell-~ 
amen, Chicora College; discussion of plane for 
the organization of an association of college 
music artments - "The Kaness Association of 
College Schools of Music and Conservétories, * 
by Paul R. Utt, direotor. Ottawa University 
School of liusio, Ottawa, Kans., and "The work 
of the Eastern Association of bolieges, * by 
Dr. George C. Gow, Vassar College. 


A NOVEL EXPERIMENT. 


When Oeoil Fanning gave his recent recital 
in New York, the War Community Service 
wontaine to Rawe the members of ite New York 
t?ain school for volunteer song leaders at- 
tend the recital in a body as a mark of res- 
peot to the baritone, who served the organi- 
@ation for a year as & volunteer in the cap- 
Soity of entertainment and staging director at 
Co » Ohio. Previous to the recital, the 
members of the class were given a talk on the 
Coqpecees Fepresented on Mr. Panning's ° 

on the different styles of composition. 

Were asked to record their impressions as 
to the recital that the Py compare notes 
at the next meeting. At this time there was 
an ex of views, not only as to which 
mumbers had been the best by Mr. Fanning, 
but as to the compositions themselves, not 
only from the nn of melodic beauty, but 
from that of the fidelity with which the conm- 
poceee had reflected the moods of the various 
exts. Distinction was made between the mm- 
bers which were ballads and those that were 
true art songs. The experience was of value 
not only as an aid to musical eciation, 
but in t 1t reinforced the oritical facul- 
ty with which the future community singing 
leaders could judge the songs submitted to 
them for performance. 


MAX JACOBS RESUMES BATON 


The first of the three subscription 
concerts this (sixth) season of the Or- 
chestral Sodiety of New York, Max Jacobs, 
conductor, will take place at Aeolian 
Hell, Sunday afternoon, November 23. The 
following dates are January 16 and 
February 29. 

WHERF IS GAPRIELLE ALAVOINE? 


Gabrielle Alavoine, formerly of the Paris 
pera Comique, and now in America, is being 
sought by friende. If she will be kind enough 
to commnicate her adiress to the MUSICAL 
COURTER this paper would be pleased to for- 
= = to those desiring to get in touch 
with her. 
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and fugue with which I open this program, I 
consider not only one of the great mster- 
pieces of piano literature, but Franck's 
greatest creative effort. he for Liszt, we 
know that he fore-shadowed the whole of 
Wagner's development while the latter was 
still in the 'Rienzi' and 'Lohengrin' period. 
He was the forerunner of modern genius, this 
man with the Samaritan soul, whose whole life 
was @n exemplification of his Franciscan name- 
eake, I have chosen what I regard as hie four 
greatest piano works, culminating with the B 
minor sonata, one of the masterpieces for the 
instrument which under Liszt's ad becomes 

& ‘huge house of sounds.' 


"Again Beethoven, but this time the Bee- 
thoven of Hammerklavier sonate, the vastest 
thing ever conceived for the instrument! In 
his e@rly and middle periods Beethoven wrote 
no fugues, whereas, four of his later sonatas- 
op. 101, op. 106,op. 109 and op. 110, all 
Contain fugues, He was not & man to use a 
form simply because it existed, but only when 
it became @ medium for his thought - when 
form became the means to an end and not the 
end itself. The fugue of op. 106 is like the 
oeeet chaos @nd is pregnant with the poten- 

i@lities of all the worlds! Hans von Buelow 
objected to certain ‘acoustic atrocities,’ and 
attempted to change and soften them. Why? This 
is counterpoint as it should be, in which each 
jone of the three voices follows its ow laws 
@s inexorably 4s the stars follow their un- 
changing course, and if there comes a clash 
and the firmament shivere,we can only say: 'It 
is inexorable necessity!'  . 


"By way of contrast it is preceded by the 
op. 109, that sonata of so ethereal and 
| rn & quality as to make one almost 

eepair of ever being able to play it with the 
requisite immaterialized tone. I once asked 
Max Reger ~~ had never written 4& , ‘ano 
sonata, and hie answer was because he had al- 
Ways had in mind the op. 109 of Beethoven,a 
Confession made all the more remarkable when 
coe, Seanewene Reger's own heavy, ponderous 
etyle. 


"In linkin together the names of Mosart and 
Brahms, I only @ contrast in mind. Mozart 
was the greatest musical phenomenon the world 
has ever mow, the ‘apostle of sweetness and 
light,' and yet of a stature beet rte 
heroic to fore-shadow Beethoven in his big © 
minor fantasie. Chopin can trace his musical 
ancestry back to Mosart, with Hummel as an 
intermediary link. Brahms' affinity is with 
@11 the masters of 6 music who preceded 
him, It was he who held up the shield of 
absolute misio at a time when the Wagnerian 
waves were sweeping over the world. He never 
eet poetry or painting to music, but drew 
steadily from his own inexhaustible well of 
melodic inspiration. 


"With Schubert and Sohumann, those two 
masters of the song-form, we reach the flood- 
tide of lyric inspiration. In this they were 
Closely Skin, but when it came to the larger 
forms, Schumann could not keep pace with 
Schubert. Schumann was the supreme master of 
the emall misical canvas, but wae denied the 
gift of symphonic expression; he bad divine 
ideas without bs ay | able ‘to mould them into 
conscious organic forms. Schumann wae at his 
gteatest in the big C major fantasy, and I 
have Chosen this as his representative piano 
work, devoting the remainder of thie program 
to Schubert. 


"To encompass Schubert's genius was an im 
possibility, and | choice was, of necessity, 
restricted to the B flat major sonata, the 
last of his piano works, the big C minor im 
promptu with ite strong inflection of the 
"Erl-King," and @ ~}. of twenty dances, 
which I have selected from the two hundred and 
more forms of thia character, and worked them 
together into a sort of danoe-suite, governed 








MUSICAL COURIER 


Hd relating moods and keys. These I play in 
the simple form in which Schubert gave them to 
his own meical age. 


"Beethoven, the master,has the final word to 
ea@y in these concerts, with his four remaining 
1ast sonatas, leading ever upward to the OP. 
i111. Thus is the cycle closed - ¢ major at the 
ene and C major at the end! Bach's 
fundamental © major, like pillars of sound as 
® portal, and at the journey's end, the C 
major of Beethoven! The arietta of the op. 111 


is transcendent and ineffable; it oan scarcly 
be called sound any longer but the radiance of 
light. In the 'purgatory' of Dante's immortal 


poem, the spirits constantly sing in their 
fervor of aspiration. But in ths high places 
9 ‘paradise,’ Dante tells us they sang no 

onger, 48 speech and song were inadequate ex- 
pression of their ecstasy of fulfillment, and 
only the glow and vibrations of light served 
to @pproximate their thought. To these last 
confines of art Beethoven alone has taken us - 
he, the supreme manifestation of the spirit 
of man." 

FLAMMER, SUMMY*S EASTERN AGENTS 

The Clayton F. Summy Co., musio Sane 
of Chicago, announce that Harold Flammer, 
Ino., of New York, has been appointed sole 
Eastern agent for all their publications. 
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THE A. C, C, IS ALL-AMERICAN 


The American Concert Course, established 
primarily ae an institution for the develop- 
ment of the highest artistic standards, is 
frankly American propaganda, But the {mpor- 
tant and fundamental reason for presenting 
these Americans is because they are artists, 
and not that the artists are presented because 
they are Americans, The cogepentas of American 
born artists, trained wholly or for the most 
part in Amerioa, and thoroughly American in 
their ideale, ies an assurance that a series of 
concerts can be given in New York City without 
the assistance of foreign soloists. The Amer 
ican Concert Course is not antimanything; the 
programe for the five ocncerte will be made up 
of the finest musio of France, England,Ruseia, 
ryan, eto., at the same time present ing some 
of the best music by present-day American com 
posers, 


The management is presenting thie series so 
that the American artist and his art may te 
susuee fairly and be recompensed accordingly. 

here ig not the slightest desire to bring un- 
due pressure of praise toward native artistic 
activities and those who create them, merely 
because they happen to be American. In fact, 
it is the earnest desire to dispense with a 
certain exaggerated maudlin patriotism devel-~ 
oped during the war by the extremists who of- 
ten hinder more than help the cause, It ie 
intrinsio art value and not patriotic charity 
that ie sought. An effort is also being made 
to change the erstwhile demand that Americans 
must do work of a degree far superior to the 
foreigner in order to earn equal approval from 
the publio, the eame interest and considera~ 
tion from managers, and equal remuneration due 
for equal services, 


HAGEMAN ENJOYS BUSIEST AUTUMN 


Judging from the number of lessons already 
booked,Richard Hageman's work ie only just be- 
ginning. Among the October recitals at which 
he assisted in the capacity of accompariist, was 
Thelma Given's at Carnegie Hall on October 18, 
Ottilie Sohillig, who is now coaching with mM, 
Hageman, gave her firet New York recital om 
October 37 at Aeolian Hall. Edith Bideau and 
Beatrice Martin are two other young artists 
who e1ll give their first New York recitals at 


Aeolian Hall later, 


Applications are aleo being made for the 
Class in dramatio art held twice a week at the 
Hageman studios, These classes are given un- 
der the very capable direction and personal 
supervision of Jacques Coini., The benefit, 
which the students derive from these classes 
in dramatio art in conjunction with theig con- 
cert work and needless to say, operatic work, 
has been moet gratifying to ail concerned, 


In addition to his numerous studio aotivi-~ 
ties, Mr, Hageman will conduct at the Metro- 
politan Opera House, this being his twelfth 
consecutive season there and through the cour- 
teay of Mr. Gatti=Casazzsa, he will also com 
duct special performances for the Society of 
American Singers at the Park Theater, 


MAGGIE TEYTE TO RETURN HERE. 


Notwithetanding the phenomenally successful 
on a SMone leur Beaucsire® in London and her 
own success in the leading woman's role, 
Maggie Teyte will return America about the 
mi e of December to fulfill a number of con- 
cert engagements and to appear in two roles 
with the Society of American Singers at the 
Park Theater, New York. 


DUFAULT IN NEW YORK 


Paul Dufault, the globe-encircling tenor 
arrived in New York a fortnight ago, following 
@ song recital at Manchester, N. H., Harry 
Whitemore, pianist, sharing the program. He 
began his second transcontinental tour 
through Canada on November 3, starting at 
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| OPINIONS OF THE FRE 


he press notices which Frances Alda re- 
'T cesves after her appearance at the Maine 
Festival in Bangor are of a highly flatter 
ing nature and well worthy of reproduotion in 
these columns, but space exigencies forbid 
printing them in their entirety. Acoompanying 
are a few of the salient paragraphs: 


“Mme Alda, who stirred the vast audience at 
the Auditorium on Friday ae no soprano since 
the days of Sembrich, Melba and Nordica, is an 
artist of the highest rank. This is said with 
periect understanding of the language used and 
of the ideas desired to be conveyed. Therefore 
the ovation that followed each number and rose 
to such intensity at the close of the beautir 
ful and exquisitely rendered encores was abso~ 
lutely deserved, and only a just and fitting 
tribute to the musicianship and wonderful, 
golden and glorious voice of this priestess of 
the temple of song....She sang in Italian, 
French and English, and in each with perfect 
understanding and rare interpretation, her 
phrasing being some of the finest ever pre- 
sented re. She demonstrated in unmistakable 
manner that she is one of the few prima donnas 
equally at home on the operatic and concert 
stage. Her work at all times was most con~ 
vinoing, faultless in tone and technic." —— 
Bangor Daily News. 

"Yoice, personality, technic — mere words 
and in connection with Frances Alda more than 
ever failures to describe. But she has them 
all." -—— Bangor Commercial 


*0T A THIN SPOT*® IN MAE ATKINS’ RANGE 





OVATION GIVEN ALDA AT MAINE FESTIVAL 


When Mae Graves Atkins, Chicago soprano, sang 
at the opening concert of the Rockford, Tile, 

Mendelesohn Club she won praise from public 

and presse alike. The following encomium ap- 
eared in the Rockford Register-—Gazette on 
otober 9: 


"In the firet place, she has a perfectly 
balanced and even scale, and throughout her 
wide range there is not a thin spot. Perfectly 
poised her highest note is taken with the 
Clarity and resonance of a bell and with ut- 
most freedom, while the fullness of the middle 
and lower registers furnish a wealth of warmth 
and color from which she oan draw at will to 
give expression to any musical emotion demand- 
ed by a composition.*® 


MADDEN MAKES HIT AT MAINE FESTIVAL 


Friends bf Lotta Madden were not at all sur- 
prieed to read such phrases as "charmi 
soprano," "splendid natural ability," sfovely 
voice," etco., in the Bangor papers following 
the Maine Festival, for they know her voice 
and way of capturing her hearers. Attached are 
four press excerpts: 


"Mise Madden was exceedingly expressive in 
‘'Liberta Me,' and her lovely soprano had great 
opportunity of which she made the most." — 
Portland Press 


"Lotta Madden's ‘Libera Me' was a superb 
effort." — Daily Eastern Argus 


“Lotte Madden's voice is a delight." -- 
Bangor Commercial 


"She sings with absolute purity of tone and 
with such glorious intonation that her vocal- 
igm is of the highest order, Her phrasing is 
especially good, as she not only sings the 
music perfectly, but also gives an accurate 
idea of the poetic idea behind the music." — 
Bangor Daily News 


AMERICAN SYNCOPATED ORCHESTRA WINS WICHITA 


Because President Wilson was not able to 
leave his private oar when he reached Wichita 
Kans., the American Syncopated Orchestra could 
not give him that special concert which was 
arranged for him by the city. On September 29, 
however, the orchestra appeared before a large 
audience there and oaptivated ite listeners,as 
the following from the Wichita Eagle, September 


30, will testify: 


"Wichita heard Will Marion Cooks's Synoo- 
pated Orchestra for the first time Monday 
night and capitulated before the seductive 
harmony dispensed by the aggregation cf dusky 
musicians. Ragtime, jazz, plantation melodies 
and songs of the south have been heard here 
before, but never as they were presented by 
Cook's performers....To show ite versatility 
the orchestra ran the gamut from Dvorak'e 
*Humoresque'to the latest dance music." 


HIGH PRAISE FOR DUDLEY BUCK ARTIST 


Another success to add to the many scored 
by artist press from the New York studios of 
Dudley Buck is that of Mre. W.H. Marshall,who 
appeared on August 26 as soloist with the 
Miami Orchestra. The Miami Metropolis,in com 
ee on Mrs. Marshall's singing, had thie 
o say: 


"Urs. W.H. Marshall came up to all expecta-~ 
tions and even exceeded the presse reports in 
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her interpretation of the beautiful aria, 'He 
Comes,’ from ‘Madame Butterfly.'...Especially 
wae her enunciation remarked upon, each word 
coming clear and beautiful, easily to be heard 
by every person in the Central School audito- 
rium, that large room being packed to capacity 
limit....Her high notes were splendidly sus- 
tained and her middle register showed no hint 
of etrain, and when she came back upon insis- 
tent demand to sing ‘Bird of the Wilderness’ 
this song showed to advantage the depth of her 
voice." 


HAROLD LAND SINGS AT A "WELCOME HOME" 


Harold Land, baritone, was present at the 
"Welcome Home" banquet given at Masonic Hall 
Yonkers, on September 26. Following a speech 
by the Mayor of Yonkers, Mr. Land sang two 
numbers. The Yonkers Statesman referred to 
his part in the program thus: 


"Harold Land sang in his usual splendid man~ 
ner 'The Bedouin Love Song,' by Pinsuti. So 
enthusiastically was he received that he was 
compelled to give an encore, responding with 
Cadman's ‘At Dawning.'* 


PRESS PAYS ERNEST DAVIS FINE TRIBUTE 


Ernest Davis was one of the artists selected 
by William R. Chapman to sing at the Bangor 
and Portland festivals, and that the tenor was 
highly successful at his appearance in Bangor 
ie plainly evidenced in the acc ying ex- 
tract from the Daily News af October 4: 


*,..Another star, and the word is used in no 
idle way, was presented in the person of 
Efnest Davis, who for hie programmed nun- 
ber ‘Celeste Aida,’ in which he scored an 
arousing ovation....Davis has a beautiful 
voice and a thrilling e and sings with 
rare charm and genuine interpretation. His 
stage presence is commanding and has a magnif- 
icent voice under perfect control and sings 
with the most excellent taste and with great 
ability....But the appealing thing about his 
buoyant personality is a whole hearted enthu- 
esiasm and excellent idea of dramatic values 
that pee convincing and genuine portrayal to 
his histrionio numbers.*® 


HESS PLAYS AT MENDELSSOHN CLUB FOR THIRD TIME 


Hans Hess, cellist, ie a favorite in Rock- 
ford, Ill., where he recently appeared for the 
third time before the Rockford Mendelssohn 
Club. The accompanying glowing tribute was 
published in the Morning Star of October 10: 


"Mr. Hese draws from his cello a rich, full 
tone, and with his ample technic and warmly 
musical es ages he reveils all the beauty 
of his widely varied numbers. He played it as 
@ maestro....To Mr. Hess’ splendid artistry 
was added the faultless and most finished ac- 
companiments of Mrs. Hesse. The pianist is an 
accomplished artist, and as accompanist to her 


husband she adds the complete symmetry of the 


compositions.*® 
*LAURENTI'S VOICE ONE OF RARE POWER AND BEAUTY* 


In commenting on Mario Laurenti‘s recent ap- 
earance in Kingston, the Leader of that city 
bad the accompanying complimentary things to 
say about the singing of the baritone: 


"The concert marked the first appearance at 
the Maverick of Mario Laurenti, and that his 
premiere was a great success was not to be 
doubted. He rendered his numbers each seem 
ingly in better voice than the sagt one. 
Hig voice is one of rare power and beauty, his 
presence is commanding and his personality 
striking. He was applauded vociferously, and 
he very graciously responded with three en=- 
cores." 


(Continued on page 60) 
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GotriAM GowiP 


assisted by Helen Braly Cavanaugh, soprano, 

and Frank 5raun, accompanist, at Johnetown, 

Pa., Umberto Sorrentino gave a successful 
concert on October 17. 


George Harris, tenor, offered an entire 
program of Russian songs recently at North- 
ampton, Mase., Ethel Cave Cole at the piano. 
The local press praised him highly. 














Betsy Lane Shepherd, soprano, is to be under 
the Haense) & Jones management. She hae al- 
ready been booked for many important concerte. 


The Women's Philharmonic Society began ite 
seagzon with a joint recital | Elizabeth 
popping, pianist, and Hubert Linscott, bari- 
tone. - Rachmaninoff wae the guest of honor. 


Estelle Leask, soprano; Anne Robertson, 
violinist; Margaret Hoberg, harpist, and 
pnd | Horsfall, pianiet, were associated in a 
recital at the Patterson Home, October 39. 
The singing of Miss Leask brought praises to 
both singer and Mies Patterson, her teacher. 


Elizabeth Topping, pianist, will aprear 
more in public this seaeon. 
ie also in demand, having her time well filled 
at the Gateway School for Girls, New Haven, 
and in New York, where she has many private 
She epent some days selecting pianos 
During the eummsr she was in 


As a teacher ehe 


pupile. 
for the school. 
Toronto, Can. 


Garry MoGarry is general secretary of the 
Knighte of Columbus at Vladivostok, Russia, 
and stat baritone (pupil of Clara t. Thome of 
Buffalo) and manager is giving delightful pro- 
grams, which inolude music and drama, in 
various Russian Army Headquarters. fie sings 
and acte in many of the performances. 


Claire Gillespie, soprano, has been engaged 
oF the Rivoli Theater management, anc will’ 
also sing at the nuptiale of Virginia Hylan, 
the Mayor's daughter. Amelia Neelen sang at 
an army affair at the 13th Regiment armorr. 
Dennis Murray, tenor, has been reengaged at 
Freehold, N. J. Arthur Bowes, tenor, is with 
the Salon Singere touring the Orpheum circuit. 
All these are artist-pupils of Anna L. Ziegler. 


Felix Garziglia, pianist, gave a recital at 
the Malkin Music School, ObeSber 18, before a 
large audience. He will give a similar re- 
cital the second Sunday of each month at 3 
P.M. Jacques Malkin, violinist, and Hubert 
Linacott, baritone, combined in a recital at 
the echool, November 1. 


Frederick E. Bristol, teacher of many prom- 
inent singers of the day and whose sukmer 
class in Coburg, Germany, was interrupted by 
the war, has now resumed teaching here, 


Mauro-Cottone, organist, composer, teacher 
of voice and song coach, is recovering from 
the effects of a sprained ankle. 


Annelu Burns, violinist and lyric writer, 
and Madelyn Sheppard, composer, have issued 
"The Dark Star," a song of two verses with a 
tuneful refrain. 


A number of Elizabeth Topping's pote will 
be heard in concert this winter. @ pianist 
herself is planning to give séveral recitals 
in New York and other cities. 


Some of Adele Lewing's latest songs, com 
a to the poems of Dr.Julia Seton,were sung 
Bianca Holly at the lecturer's last appear— 
ance before her departure for California. 


Bessie C. Redmond, was highly recommended 


recently to a young pupil of Sapio, for whom 
she now plays dcocmpaninents. . 


The Red Triangle Symphony Orchestra concerts 
have been resumed under Carl J. Simonis’ di- 
rection at the Central Y.M.C.A., Brooklyn. 
Free tickets are obtainable at the organiza- 
tion's headquarters. Soloists for the first 
concert will be Paula Reed, soprano (Max 
Liebling at the piano), and Rev. Anton Hok, 
tenor (L. Urban, accompanist. 


Grace Williamson, a Mehan artist pupil, 
has been engaged as head of the vocal depart- 
ment of the Durham School of Music, Durham, 
N.C. Lenoir Roberts, another pupil, has 
been engaged by the Gallo Opera Company as 
an understudy for its coast to coast tour. 
Marie Morrisey has achieved still more suc- 
goes with her recent concert work. Blanch 

traine Saylor substituted for Miss Morrisey 
at the Fifth Avenue and Fifty-fifth Street 
Church recently. The Mehan evenings of song 
will begin the last of October and will be 
held monthly. 


Roy Williams Steele, tenor, has opened a 
new vocal studio at 209 West Ninety-seventh 
street. His services at Ali Soul's Churoh 
only require his 5 mornings, so that he 
xe oer free for afternoon and evening engage- 

* 


Vladimir Dubinsky is busy Senehinn.Semmaeeng 
for his Russian music recital, and enlarging 
his repertory for a number of engagements in 
New York and elsewhere. 
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(Pupil of Maestro Buzzi-Peccia, 
teacher of Alma Gluck, Sophie 
Braslau and Cecil Arden) 





“Her debut as Santuzza a triumph.’ '—Il Progresso, N.Y. 
“A voice of natural beauty."’—Brooklyn Eagle. 
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Galin—Parie—Cheve (French Method) 
Private classes now forming. Individual instruc- 
tion at any time. 


218 Madison Ave., Cor. 36th St., New York 
Residence Phone 428M Bedford 


Illustrated Lecture Lessons. 


Chalmers Clifton 


Conductor Composer 
| WEST 67th STREET NEW YORK CITY 
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Conductor 
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all forms 
, eare G. F. COWEN 


Address ; 
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Bryant 3468 





























THEODORA 


STURKOW- 
RYDER 


614 Cable Bidg. 
4715 Lake Park Ave. 
CHICAGO 
New York Representative, 


E. A. BERGEN, 


Hotel Albermarie, 85th Street. 











ICH-&-BACH 
P Ultra Quality PIANOS 


Used and Endorsed ty Musical 
Artists Everywhere, Includin ng, 


futius Koehl 


The Eminent Vianist 
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DR.A. M. WEISS 
DENTIST 
SPECIAL IST IN HIGHEST GRADE 
DENTISTRY FOR VOCALISTS 


Announces Removal of His Office to 
16798 Broadway 7 New York 











cEORGE E. GS FE A tnd Operatic he 


645 West ilith Street, Ning "York 
Telephone Cathedral 6149 


EDYTH JENNINGS 


SOPRANO 


CONCERTS CHURCH —— OPERA 
773 Jefferson Ave.. Brooklyn, N. Y Telephone 1844 Bushwick 


= + The American Tenor 

uo ALL ANS -**: 

EEE Direction, KINGSBERY FOSTER 
25 West 420d S).. New Yor’ 


EDNA THOMAS 

















MEZZO 
Now in France 


Aimerican Concert Tour 1919-20 


Mavagement: KINCSBERY FOSTER, 25 West 42nd Street, New York City 


fie) RALPH ERROLLE 


Lyric Tenor 
San Carlo Opera Co. Chicago Operas Association 
on tour with the Chicago Opera Sextette 
Now Booking 
For dates, address JULES DAIBER (Exclusive Mgt. 
Aeolian Hall, N. Y. Mason & Hamlin Piane 


JULIA 


CLAUSSEN 


Mezzo-Soprano 
METROPOLITAN OPERA COMPANY 


Under Exclusive Management of 


Haensel & Jones, Aeolian Hall, New York 

















PAUL STASSEVITSCH 


VIOLINIST 
(of Petrograd) 


| New York Studio, 980 Madison Avenue 


(M. Stassévitsch, well known in Russia and Scan- 
| dinavia as a concert violinist, was a former pupil 


ij 
| 
| 
| 
| Will take a very limited number of pupils at his 
| 
| 
| 
| 
of Prof. Leopold Auer with Heifetz and Seidl, and 
| 
| 
| 


| while in Petrograd, assisted a great many of the 

American pupils of Prof, Auer in the work which 
| prepared them for lessons with the distinguished 
| master.) 














TOUR NOW BOOKING 





“An Evening of Melody’’ 


Management: JULES DAIBER, Aeolian Hall, New York 


AND HER CONCERT 
—— COMPANY == 














HOMER SAMUELS, Accompanist 
MANUEL BERENGUER, Fiatist 





GALLI-CURC]I sork4no 


Management: ona L. WAGNER; D. FP. McSweeney, Associate Manager 
511 Fifth Avenue, New York City 


Steinway 
Piano 


Permanent Personal Address: Congress Hotel, Chicago, or. 





| LEOPOLD GODOWS 


Haensel & Jones, Aeolian Hall, New York 
KNABE PIANO USED 


World-Famed Pianist 





SEASON 1919-20 








Home Address: 
626 South Alexandria Ave. 
Les Angeles, Cal. 
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THE HIGHER TECHNIQUE OF SINGING 
Ww Aathor of the Unique Book 
ay A gee. ou 
t 
HENRI Volce,” ib. G. Schirmer 
c lete voual method Studio; 80 West 67th Street 








RENATO ZANELLI 


BARITONE, METROPOLITAN OPERA COMPANY 


William S. BRADY 


TEACHER OF SINGING 
Studio: 137 West 86th St., New York 


athrine MURDOCH 


American Soprano 
Concert Recital 
Management: JOHANN BERTHELSEN, 223 Riverside Drive New York 


CARL BEUTEL 


American Pianist and Composer 
Director Conservatory of Music, Nebraska Wesl 
- - - Lincoln, Neb. 


University, - 





Tel. Schuyler 10099 























EDGAR 


STILLMAN KELLEY 


STEINWAY HALL - NEW YORK. WN. Y. 





: RIEMENSCHNEIDER 


STUDIO: 722 The Arcade, Cleveland, O. 


SEN MicCORMACK 


Im America Entire Season 1918-19 
EDWIN SCHNEIDER, Accompanist 


Manager: CHARLES.L. WAGNER 


D. F. McSweeney, Associate M 
git Fifth Ave. (Postal Life Bidg.), New York. 
way Piano Ui 


HERMANN KLEIN 


Teacher of Some of the Most Successful 
Singers Now Before the Public 
Co-Editor, Garcia’s “Hints on Singing”; 
Author, New lish Version of “Carmen”; 
Translator, Metzler’s Mastersongs, “Lieder 

in English.” 




















40 Avenue Road, Regent’s Park, N.W., London 














OSCAR SAENGER 


Will resume teaching at his 


Studios: 6 East Eighty-first Street 


Wednesday, October Ist, 1919 


Consultations and voice trials by appointment only 
Tel. Lenox 687 L. Lilly, Sec’y. 




















Information Bureau 
OF THE MUSICAL COURIER 


rtmen hich has been in successful operation 
tte coer, ik continue to furnish information on all 
aubjects of mterest to our readers, free of charge. 
facilities at the disposal of the Musrcar Count 
aw CS to dispense lefeemation on ail musical subjects, 
making the department of value. 
The Mustcat Covers will however, act as 
state, tanmnsers and ph. 
it will merely facts. 
All communications should be addressed 
Information Bureaa, 
437 Fitth Avenue, New York, N. Y. 
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(Continued from page 58) 
SEIDEL AN INSTANTANEOUS HIT 


Toscha Seidel, the splendid young violinist, 
made a tremendous hit in his first appearance 
in Maine, where he played at both the Bangor 
and Portiand festivals. The r Daily Com 
mercial of October 6 spoke as follows of his 
playing, under a large double column head, 
quoting, "Toscha Seidel fulfilled all festival 
predictions," followed by a subheading which 
said: "The youthful violinist accorded one of 
the greatest, if not the greatest ovation of 
any festival star in the twenty-three years of 
association's history." 


"Toscha Seidel, the young Russian violinist, 
whose great musicianship, thought he is not 
yet twenty-one, has placed him, in the minds 

f many oritice already in the ranks of 
freisier and Heifetz, played his way into the 
hearte of his audience; and when after repeat~- 
ed response to encores, playing at one time 
seven numbers in succession, he came out at 
the close of his last group to bow again and 
again, to play again and again and then re- 
peatedly to come out smiling, modest, yet his 
fine face alight with joy tn the pleasure of 
his hearers ok sag audience applauded un- 
til it was Literally impossible for them to 
applaud more. 


"*The greatest ovation I've known an artist 
to receive,* gaid Director Chapman, tired but 
happy when interviewed p @ commercial repre- 
sentative at the close the concert. And in 
addition to his musicianship it was Toscha 
Seidel himself who scored for b— 1 oeality 
of appleuse had in it at once love  friend- 
liness and admiration which was fitly Tess- 
ed for everyone by the manner in which 
took Seidel into a bearlike embrace. Se 's 
tones oun only be described in the usual words 
and they fall so far short of desoribing such 
anetctonsrane such wondrous power, such one- 
ness with the violin that the use of such 
words or my Og seems utterly useless when 
applied to Seidel. 


"One read his greatness in his face ae he 
played ~ this boy of twenty-one ~ read it too 
in the faces of the members of the Boston Or 
chestra as one and all they sat entranced, 
their eyes upon Seidel with the remarkable 
accompaniment as played for him on the piano 
by his accompanist, Walter Kaufmann, And when 
pieces with a big orchestra, their music, a 
beautiful background of glowing gorgeous tones 
Seidel's musio stood out against it, as, woven 
in pure gold, one sees some immortal figure 
against a tapestry fit to surround it. The 
musio of that magic bow sought out answering 
melodies in the very souls of hie hearers 
stirring them as a festival artist has stirred 
no audience before. Seidel's technic is 
faultless, but that oan be said of many art- 
ists, and the faultlessness of Seidel's tech- 
nic is not the faultlessness that makes for 
cold flewlessness. It is technic whose gh 
fection augments temperament and mentality in 
such @ way as to round out a perfect fio of 
a great artist, and Seidel has been called the 
greatest living artist by many and many a 
oritic qualified to know. Another outstanding 
beauty of Seidel's great performance of Satur- 


day my was the maturity of his playing, 
maturity which, even to those who expected 
much, was @ surprise. He plays as artists 
play who have for many eg placed themselves 
under the thrall of daily interpretation of 
the great masters and composers of years long 
gone. Mendelssohn, whose greatness of com- 
position has always engraved itself upon the 
hearts of the masses as well as upon the 
hearts of the cultured musicians of the world 
was played by Seidel as r has never heard 
Mendelssohn played, and as it probably will 
never hear him played again, unless, answering 
the desire expressed on all sides, it may be 
ossible for Director Chapman to bring Seidel 
eck again." 

The Portland Daily Press of October 9 also 
gave the young artist a three oolumn display 
head on the front page: "All hearts leapt up 
and pulses quicken at Seidel's playing;" and 
Jennie Pierce Whitney, that paper's oritic, 
spoke of him as follows: 


"At the fifth and final concert of the Maine 
Festival in the Exposition Hall last eveni 
the outstanding feature was the violin playing 
of Toscha Seidel. 


"This young Russian is a fiddler worth the 
fiddling. 


"Though a mere a Toscha Seidel is a 
flash, a fire, a flame, eble with the stroke 
of his bow to liberate from his instrument a 
torrential flood of tone that is almost over- 
whelming. Hearts 1 up, pulses quicken, and 
even the most sluggish awaken to new life and 
interest. 


"Modest and unassuming in manner is Seidel. 
He looks what he is, a emall, attractive boy, 
with a face rather heavy in coast but indica- 
tive of intellectual power. 
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"When he is playing he holds his violin 
close and seems to grow even shorter in 
stature as:he sways to the rhythm of his music 


Birger tere 30 his tone and amazi 
in ite breadth, its uty, and olarity. I 
has elasticity, elegence and a shimmering 
@lusive quality at times that is boundless in 
ate appeal. ways there is authority and the 
assurance of a master, with the tempered re- 
straint of a maturity his years do not warrant. 
Velvet smooth is his bow arm with the left in- 
domitable as iron. 


"And his interpretative power is wonderful, 
for to a prodigious technic there is united a 
sensitiveness so delicate that it has mercural 
rise and fall with ever varying mood. 


"For his Opening number Toscha Seidel gave 
Felix Mendelssohn's concerto in E minor, one 
of the lowéliest ever written and exceeded 
only by those cf Beethoven. 


"It is beautifully symmetrical, with sweet 
and pure melody and is worked up to dramatic 
finale of exquisite detail. . 


" ut the rendering there was ethereal 
tone, @ lightness and brightness that was 
ravishing, and harmonics of wondrous beauty.At 
the close the audience deluged him with plaud- 
ite and recalled him for encores until they 
could insist no longer. 


"In his second group there were Sinding's 
"Old Melodies,’ with its tender muted notes 
and the dazzling 'Gipsy Airs' of Sarasate. 
‘The latter was full of passion and abandon 
and was given with consummate artistry, the 
tour de farce bringing again volleys of ap~ 

lause., Nobody could resist the flute-like 
mies, the tremendous feats of bowing and 
the briliiancy of the whole. 


"It was the music of genius and received just 
recognition.*® 


GEORGE HARRIS'S "RUSSIAN RECITAL*® 


George Harris, the tenor and linguist, whose 
translations from the Russian have been fre- 
qeeatiy omg at Aeolian Hall recitals, New 

and elsewhere, gave a Russian te cig 
Yo. ton, Mass., October 30, and it is 
teresting to note that he will include 
these Tr in his recitals at Aeolian Hall on 
November and Decewber 19. Songs by Schu- 
bert, Saint-Saens, Hue, a new set ing of "In 
Flanders Fields," and songs by Daniel Mason, 
mene folksongs, etc., will make up inter- 
esting p @. Of the Northampton recital 
the_Springfield Daily Republican of October 21 
gaid in part: 


"Mr. Harris, who won distinction as a singer 
while still a student at Amherst, had not been 
heard in this region for gome'tine, much 
interest was taken in his appearance. He has 
been —t> jalty lately of Russian 
songs and introduced a number that are seldom 
heard. Some were in Russian, of which he has 
made a | tong | others in English, the transla~- 
tion being is own and remarkably good, as his 
admirably clear pronunciation made it possible 
to reoiate. After a fine aria from Taechai- 
kowsky's ae Onyegin" and songs by Glinka, 
Gretchaninoff and izheky, the rest of 
the program was made up from the songs of 
Rimsky-Korseakoff, Moussorgsky and Rachman.nofi 
In striking contrast to some of the big and 

loomy Russian lyrice were the nursery songs 

c Moussorgsky, the droll humor of which Mr. 
Harris brought out oapitally. His fine tenor 
voice was specially effective in the Tschai- 

kowsky aria." 


JANPOLSKI IN THREE CONCERTS 


Janpolski achieved much success singing at 
the Ocean Grove Auditorium, with Bonnet, the 
French organist, and with bryor's Band. Of 
oe Saapee singing, the Asbury Park Press 
aaid: 


"Ur. Janpolski had to give three encores 
at each of his appearances at the Auditoriun. 
His selections were the Prologue to"Pagliacci" 
and the Kippling-DeKoven recessional. Among 
his encores he gave the famous "Volga Barge 
Song" and Elgar's "Pleading." 


GUY MAIER AND LEE PATTISON TRIUMPH IN PARIS 


Guy Maier and Lee Pattison, the two piano 
team, are back egain in the United States, 
after having done splendid work with the 4.™.F 
in France, Besides their many duties as en- 
tertainers for the American boys over there, 
these populer artists found numerous occasions 
to give recitals in Paris, Aix-les-2ains, 
Dinard and Biarritz. Their appearances proved 


at 
of 


go successful that errangements were imuedi- 
ately made for the return of the two artiste 
to Europe next April, when they will be heard 
in Paris, London, Rome, and other important - 
centers. A few of the French criticisms fol- 
lows 


"Guy Maier and Lee Pattison were heard — 


te ‘at the Sdlle Pleyel in a concert o 
Their extra- 


French music for two pianos. 
ordi performances showed not only virtuos- 
ity of the first order, but also such @ unity 


(Continued on page 63) 
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Two local artists, Mre. John L. Dorset, 
soprano, and Marjorie Haroum, contralto, of 
Richmond and New York, appeared in concert 
at the Jeffergon Auditorium, October 13. 


Mre. Horace Dowell, who has opened a ‘vocal 
studio in the Corley Building, is the 
soprano at the First Baptist énureh coming 
here from Raleigh, where she was a faculty 
member at Peace Institute. 


Marous Kellerman has removed his studio 
to the Colonial Building, where he has an 
entire floor, adaptable to studio concerts 
and operatio study. 


Mre. Channing Ward will have the direction 
of music at the Collegiate Sohool for Girls. 


The Richmond Community Chorus is organise 
ing for fall work, under the direotion of 
Walter Mercer. The ohorus last year 
mumbered something like fifteen hundred 
members, several public concerts being 


given. 
STATE COLLEGE, Pa. 
Ootober 21, 1919.- The Pennsylvania State 


' College has ushered in a decided increase in 


@ll activities, which has been particularly 
acoentuated in the music department, Clarence 
C. Robinson, director. After a year's leave 
of absence, devoted to work as the direotor 
and organizer of community singing for the 
War Camp Community Service in San Francisco, 
Mr.‘ Robinson has returned to active duties 

at the college. Interest is at present 
centered in the Artiste’ Course which i@ to 
be given under the auspices of that depart- 
ment this year, It will inolude the follow- 
ing attractions: November 14, Florence Hinkle; 
December A Sophie Braslau and February 28, 


Zoellner String Quartet. There is aleo a 
poesn ness of obtaining the Russian Symphony 
rohestra for a concert. On Pennsylvania 


Day, November 6, the Glee Club will have as 
guest artist, Emilio de Gogorza, who will 
give the program assisted by the club, which 
will sing Vandewater's "Anabel Lee," and the 
Toreador’s Love Song from "Carmen. * 


8T- JOHN, N. Bs 


Ootober 11, 1919. = A aelightful reoital 
was given, Ootober 7, at the Imperial Theater, 
by Nina Morgana, under the management of A. 

C. De Wilgon and Le. M. Le Lackeur. Miss 
Morgana wes in fine voice and received fre- 
— recalls from the large audience present, 
er voice ig of warm pure quality with. great 
flexibility, and her staccato is exceptional. 
Especially beautiful were the renditions of 
"In quelle trine mortide," from "Manon," the 
Walts from Gounod's "Mirelli," and the 
"Shadow Song," from "Dinorah." The closing 
oup contained the follow modern songs: 
wiock's "He Loves Me," * Wee Butterfly 
(Mana-Zuoca), "Behind the Hill-top® (Redman), 
and "Welcome Sweet Wind," (Cadman). Alberto 
+ rye t the accompanist was sympathetio in 
6 WOrk. 


SYRACUSE, N.Y. 


September 30, 1919.- The recital given at 
the Migpab Auditorium, Firet Baptist Churoh, 
on September 16, by-Ceoil Arden, contralto 

of the Metropolitan Opera Company, and 
Charles M. Courboin, the Belgian organist, 
wae the first offering in the series of 
community reoitals, arranged for this 

season by the reoiteal commiseion of the 
ohuroh and was attended by @ capacity 
audience of about 2,000 people. It wae Mies 
Arden's firet appearance in this city, and 
ehe proved herself a singer of marked 
artistry and splendid voice. Mr. Courboin 
played four numbers from the worke of Gigout, 
Saint-Saens, Couperin, and Handel, with his 
usual brilliancy, and was recalled again 

and again by his audience. 


The Central New York Music Festival 
Association has decided to offer a musio 
featival on May 10, 11, and 12, 1920, in the 
Keith Theater, whith is rapidly Seems 
comletion. A spevial chorue will be 
organizéd with the Syracuse University 
Chorus, of which Howard Lyman is the 
direotor, as the nucleus, and prominent 
artiste will be engaged as soloists. The 
music festival has not been held for the 
past two yearg, and the people of the oity 
Will doubtless welcome ite revival. 


VANCOUVER, B.C. 


September 27, 1919+— Music was an 
important part of the reception program 
for the Prince of Wales, September 22 
and 23. At Stanley Park at the present- 
ation of, soldiers' medals, a choir of 
700 voices joined in the ceremony by 
ginging the British anthem. During the 
civic lunoheon at the Hotel Vanoouver, 
the Welsh Choir, under ite conductor, 
James M. Morgan, rendered several numbers. 
Hie Highness congratulated the conductor, 
saying that he had particularly enjoyed 
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the singing of "Land of my Fathers." In 
bec Sense oe Faw open of the 
League Ins ee, & sextet composed 

les Hardie, Dr. Matheson, M. 

theeon, Charles Ratcliffe, A. Rogers 
and W. Johnson, sang for the second time 
the national anthem. A 90olo was also 
given by W. Jenkinson, with Sidney Deane 
@s accompanist. 


The Craven Concert Company passed 
through Vancouver en route to Vancouver 
Ieland, where it was scheduled to take 
part in several concerts on a chautauqua 
oirouit, under the ement of I.M. 
Eriokeon. In company with Savich's 
Serbian Tamburica Orohestra, these mus- 
ioiane recently completed a successful 
tour of Alaska. 


The Vanoouver musical season had a 
brilliant opening with a song recital by 
Mre, Harry Douglas at the Hotel Vancouver 
on Ootober 2. Mrs. Douglas is gifted 
with a beautiful soprano voice, which has 
Teceived the attention of Mme. Sembrioh's 
training for the past two years. The vobal 
part of the program coneisted of the follow- 
ing: "Kind is He and Good," from "Herodiade:* 
"Ye Birds," from "Pagliacoi;* Handel's "Oh 
Sleep, Why Dost Thou Leave lie;* "My Heart 
ise fute,* Woodman; "Tranquility,* Foote; 
and Leoni's "The Birth of Morn." The assist- 
ing artiete were two excellent pianists, 
Elsie Alexander and Mre. Douglas Johnston, 
who rendered Liszt's concerto in A major, 
and Mise Alexander later gave three piano 
aolos. It was interesting to note that the 
audience thought the program too brief and 
lingered for some little time before leaving 
the hall. Mre. Douglas, before leaving for 
the East to resume her studies, was eoked to 
Ging at the Governor General's reception. 


On October 8, the Cherniaveky Trio gave a 
recital in the Hotel Vancouver. The instru- 
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mentalists have been favorites here for some 
time, and as this was their first public 
appearance sinoe the marriage of Midohel 
Cherniaveky to Mies Rogere of this city, the 
event wae of considerable interest socially, 
@e well &@ mugically. The brothers gave 
three trios: "The Dumka," op. 90, Dvorak; 
"Romance Oriental," Rimeky-Koreakoff, and 
"At the Stream," Boisdeffre. The solos were 
Tartini's "Devile' Trill," violin; Chopin's 
fantasie in F minor, piano; and Saint-Saens 
concerto, op. 33, cello. The audience was 
remarkably enthusiastic, and the applause 
roared out in such waves that each solo and 
the final trio had to be followed by a 
double encore. 


A third reoital was given on October 10, 
this being the farewell of Winnifred Lugrin 
Fahey before starting on her initial concert 
toure Mme. Fahey has sung in concert and in 
various ohurohes in neighboring cities for 
the past few years, and her fine soprano 
voice and oharming personality have won her 
@ great number of admirere. The varied 
program contained two sacred numbers, in 
which the ohurch choir, under the able dir- 
ection of Dr. Richardson, took part. 
Particularly in the contrasting emotions of 
"Return with Victory," from "Aida," did the 
singer show her fine sympathetic qualities. 


WICHITA, KANS-. 


October 15, 1919.- Practically every seat 
in the Forum hae been sold for the municipal 
series of concerts. The management will 
bring ten events this season, of whioh the 
larger proportion is of musical attractions 
inoluding Schumann Heink, Chicago Grand Opera 
Sextette, the San Carlo Opera Company, Oscar 
Séagle, Proctor Concert Company, featuring 
Warren Proctor, etc. With o range of price 
from one to five dollare for the entire 
eeries Wichita is placed on a basis equalled 
by few cities, The sale of seate was put 
on by the-Rotary Club and was completed in 


two days. 
The Knights of Columbus series at the 


Crawford will offer Barney Reilley, Fannie 
Ploomfield-Zeseler, the Cherniaveky Tiio, 


61 


Arthur Middleton, Reed Miller and Nevada 
Van der Veer in a five number oourse. 


All schools and studios report well 
filled schedules. The public school classes 
are larger than heretofore, and every grade 
school, ag well as the high school, has its 
own orchestra. They are the product of the 
public school classe teaching. 


Rose Emma Kern, pianist has removed to 
Ft. Worth, Tex., closing her studios here 
this fall, 


Terry Ferrell, the winner of the national 
prise in violin at Peterboro, N.H., ie 
further preparing his repertory under 
Ralph Prokaw for publio work. The lNational 
Federation ie at present arranging a series 
of concerts and expects to present the three 
prise winners in one company econ after 
Christmas, 


The Municipal Chorus direoted by Harry 
Evans, is rehearsing regularly at City 
Hall Auditorium, and will present "Elijah" 
this season es ite chief offering. 


MILWAUKEE, WIS. 


Oovober 33, 1919.- The Chicago Opera 
Association made its annual visit to 
Milwaukee, October 13 and 14, under the 
@uspices of the Marion Andrews Concert 
Bure@u, presenting "Aida" and "The Masked 
Ball." The master hand of Campanini was 
everywhere seen in the superb ensemble and 
staging. Few can equal his ingenuity in 
handling the intricate score of "Aida." 
Teofilo D'Angelis, who conducted in itr. 
Campanini's enforced absence because of ill- 
ness, although new to American music lovers, 
— fair to hold an enviable place ih their 
esteem. 


The Chicago Opera.Aesociation's tour was 
launched upon troubled waters, changes in 
opera and casts being found necessary, but an 
enthusiastic audience of more than 4, 500 
greeted the singers both evenings. When it was 


learned that Ema Destinnova had succumbed to 
the vagaries of Milwaukee weather, confusion 
reign in operatic circles, but Rosa Raisa, 
who had sung the difficult role in "Aida® 

the night before, proved herself not only a 
great singer, but &lso & woman of sympathy 
and understanding for she offered to appear 
in Destinnova's part herself. Once more peace 
Came to the disturbed minds of the opera 
givers, and when the final curtain fell in 
Verdi's "Masked Ball," Raisa had achieved one 
of the most notable triumphs of her operatic 
career. 


An attach of laryngitis prevented Sophie 
Braslau from singing the part of Ameris in 
the opening Meter oe of "Aida," her place 
being taken by Lillian Eubank. The casts which 
came to Milwaukee left nothing to be desired. 
Such artists as Alessandro Dolci, Arimondi and 
Rimini appearing in "Aida," with Bonci, and 
Baklanoff in the "Masked Ball.” Seldom ‘has 
Milwaukee heard such 4 brilliant ensemble. The 
Chorus, scenéry and ballet 411 showed the 
Chicago Company at ite worthiest. 


John Philip Sousa, the march king, and hie 
band came to Milwaukee for four concerts in 
the Auditorium, October 19 and 30, capacity 
houses greeting him at sach concert. The 
programs, which were given under the auspices 
of the Knights of Columbus, contained several 
new compsotions by the famous conductor, 4ll 
the old favorites being given &@ encores, 


NATIONAL OPERA CLUB GIVES SPANISH PROGRAM 


In recognition of Columbus Day, the National 
Opera Club of America, Inc., celebrated its 
fifth anniversary and the opening of the new 
season with a Spanish concert given on Thurs- 
dey afternoon, October 9, in the grand ball~ 
room of the Waldorf Astoria Hotel, which was 
&ppropriately decorated with Spanish and 
American flags. Mme. Bernice de Pasqualie ar- 
ranged the program given entirely by Spanish 
artists. For the first number, Carlos Valder~ 
rama, & pianist from Peru, played selections 
of Ince music of his own composition, which 
were speci@élly interesting in character. The 
Cabello Sextet then gave & paso doble 
"Granada," and later the intermezzo from 
Granados’ "Goyescas," closing the program with 
"Angelillo." Guitar solos were exceptionally 
well performed by Senor Del Campo, who also 
sang some songs of southern Spain. Garcia 
Cabrera was heard in "La Tempestad" (Chapi), 
and the favorite "El Guitarrico." Two soprano 
solos, "Carceleras" and "La Partida”" (Alvares), 
were rendered by Senorita Miranda. Senor 
Valli, violinist, played Sarasete's nocturne 
Chopin, @nd @s an encore, the "Thais" Med- 
itation. The Senoritas Martinez and Santos 
delighted with two Spanish dances given in 
costume and Carmen Lopez pl@yed 4@ harp solo 
excellently. 


In place of Andres De Segurola who could 
not be present, Mme. Katherine Von Klenner, 
the president, gave an interesting talk on 

anish opera and called upon Romualdo Sapio 
who in former years conducted operas in which 
the late Adelina Patti sang, to speak about 
hie work with her. In his remarks Mr. Sapio 
paid a beautiful tribute to the great diva, 
who wae born in Spain, Slthough of Italian 


parentage. 
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i perfection of thought of style, of charm 


@énha 
and of taste, that the audience fairly rev~ 
elled in their work. , The success of these two 
brilliant artiste has been so great that they 
have already been engaged for a series of ap- 
peurances in Paris next season." = Figaro, 


June 15. 


"The concert of modern French music given 
lest night et the Sulle Pleyel by Messre.Maier 
and Pattigon was @ brilliant success from 
every point of view. 


"Ures Woodrow Wilson, Ambassador and lire. 
Wallace, Mre. House, Mre. Bliss, Br ier- 
General Harts, Mme. Rouohe, Mme. Whitney-Hoff, 
Ure. %.K. Vanderbilt, Pierre Monteux, Walter 
Damrosoh, the Duchess of Talleyrand, Lady 
Vaterlow, Loie Fuller, the Countess of Lost- 
anges, and many other distinguished persons 
acted ae patrons. The house was filled with 
American and Frenoh notables with their 
British and other allied friends." - Chicago 
Tribune (Paris Edition). 


"These two remarkable pianists, Messre Maier 
and Pattison, gave us yesterday brilliant 
proof of their ability to interpret a series 
of pieces widely different in style. By the 
perfeotion of their ensemble, by their prodig- 
jous virtuosity, and by the warmth and 
opulence of their musical palette, they give 
the ression of @ new strange medium for 
mueioal expression — of a kind of orchestra 
with a yey ~~ | etrange oombinations of 
colors." — La Verite, June 15. 


EDNA GUNNAR PETERSON AT LOCKPORT 


One of the conspicuous successes at the re- 
cent Lockport Festival was scored by Edna Gun- 
nar Peterson, the pianist, whose finished 
playing brought that artist a rich harvest of 
applause and critical reciation. Mary 
Howard, musical editor of the Buffalo Express, 


wrote: 


"“ies Peterson is an artist, who, aside from 
her excellent technical equipment, has in her 
playing a brilliancy, a buoyant enthusiasm and 
a freshness quite in accord with her charming 
young personality. Her touch ie crisp and 
always musioal. She gave a most enjoyable 
performance of ‘The Brooklet,’ H.H. Huss; three 
preéludes, by Kramer, tone pictures of merit 

and a charming concert 


e ianistic 
enter oy Prank La forge." 
EDITH MASON'S REMARKASLE "MANON" 


Few American operatic singers have ever had 
more unusuAl tributes paid to their ability 
than Edith Mason won for herself from the 
Chicago critics in her season at Ravinia this 
Summer. It is too bad that an artist of her 
standing is not ——s in one of the leading 
American companies today, but there is no 
doubt that she will return after the successes 
which are bound to be hers in her coming ap- 
pearances in Italy and France. Below are two 
6f the notices which Mise Mason's Manon, in 
the Maseenet opera of that name, received. 
Crioiciems of her staging of other roles at 
Ravinia will follow in these columns. Here is 
what Edward C. Moore wrote in the Chicago 
Daily Journal, Monday, August 18, 1919: 


"If any other proof had been needed that 
Edith Mason would be a valued and valuable 
member of the Chicago Opera Association it was 
afforded last night when she sang the title 
role of Massenet's 'Manon' at Ravinia Park. 
There was gossip around that pleasant land of 
woods and opera that it was her first public 
appearance in the role. 


"A first appearance nearly always implies 
promise not quite fulfilled, and sometimes not 
even the promise. That is, it did until last 
night. No one would have imagined, to see and 
hear Mise Mason, that she had not been singing 
the part for the last several years until she 
had worked out all the details, knew what she 
might and might not do, and was moving through 
the performance with the certainty of well-re- 
membered routine. 


"It was not necessarily the fact of her give 
ing & good perfommance that made her desirable 
for the Chicage company, though she scored a 
hirher ave e@ than anyone who has attempted 
the role in the entire history of the organi- 
zation... It was that in it she displayed a 
skilled and expert sense of hich comedy, no 
mean asset for a role of the sort. There 
mve been Manons in the past with an eye for 
the histrionic values of the part, but who 
eang rather distressingly; there have been 
others who gang the music acceptably and left 
everything else in the category of the thing 
that is not. 


"Mise Mason not only sang the score in a 
that was a oe, but mr a deft, light - oh 
touch to the role, which is quite the way it 
should be handled. Opera comique, in which 
"Manon" Classifies, is not in the least comic 
opera, but this partioular opera comique re~- 
quires dainty manner and style and a not quite 
serious atmosphere. All of these are in the 
artistio endowment of Miss Mason, and all of 
them she exhibited last night. As for the 
purely vocal’ ote of the performance, just 
go out to Rawdnia on Thursda: pigat, when the 
opera is repeated, and you will rt Manon's 
solos of the first act, likewise the pleading 
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in the St. Sulpice scene done several degrees 
better than they have been done in Chicago in 
the last decade. Wherefore she ought to be- 


long to Chicago.* 


The following is the remarkable tribute paid 
Mise Mason by Herman Devries in the caaeaee 
American of the same date. Mr. Devries, him- 


self, was a professional opera singer of the 
first rank in France and knows whereof he 
speaks: 


"For eleven years I witnessed representa~ 
tions of ‘Manon’ at the Opera Comique in Parig 
and I can ~ that Mr. eman possesses all 
the best traditions of this classic French in- 


stitution. 


"The same may be said of Miss Mason's vocal 
interpretation of Manon. This young Amerioan 
ginger has a rare gift of coloring and forming 
her voice, ite very quality and volume, to 
guit the type of role she is embodying. Her 

Thais voice is not her 'Manon' organ. 


"Last night the timber was exquisitely fine 
and pure and delicate, silky soft and tenderly 
shaded, and her phrasing was that of the first 
rank artist. All the solo bits were perfeotly 
eung, with intelligence and charm." 


SODER-HUECK BACK AT WORK 


Mme. Soder-Hueck, the New York vocal 
euthority has entered upon her activities 
for the winter season for which many students, 
teachers and artists have'been enrolled. The 
outlook for this aeason's work is bright and 
Mme. Soder-Huegk says: "It seems the most 
promising season I ever had, I just received 
word that Elsie Lovell-Hawkins, my charming 
contralto, who created such a success last 
spring as soloist with the Boston agen 
Orchestra, and possesses a rich, alto voice 
and smooth vooa art, has been engaged as 
soloist for the Firet Christian Science 
Church, Providence, R. I., where she now 
resides with Dr. Ralph Hawkins, her hueband. 
Miss Lovell also will appear in concert in 
New York and elsewhere during the winter." 


George Reimherr, tenor, who has been busy 
filling engagmente all during the summer, 
among'them Lake Placid, N. Y., Merriwold Park, 
Kr. Y., Stadium ped Orchestra (Arnold 
Volpe, conductor) etc., will give his first 
New York song recital of the season at the 
Princess Theater, on November 35. He is an 
artiet with a well established reputation and 
has a good following of patrons and admirers. 


Walter Wageteff, baritone, who, after a few 
years spent in South America, came back to 
join the Marines, has just returfied from 
rance, Mme. Soder-Hueck says she is glad to 
see him back healthy and happy, and is ar- 
ranging @ reception for him later. At present 
she is too busy, she says, laying out her 
season's work. She will give @ number of ocon- 
certs this year at which her singers will @p- 
pear; &leo a light opera and possibly some 
acte from grand opera toward the end of the 
winter season. 


The mountain air and rest did Mme. Soder- 
Hueck lots of good, but she is glad to be back 
in New York, end at work with her students 


again. 
ALTHOUSE WINS FAVOR IN BUFFALO RECITAL 


Buffalo, ¥. Y., October 9, 1919.- Paul 
Althouse, tenor of the Metropolitan Opera 
Company, and Maria Conde, soprano, were 
heard here in a joint-recital last evening, 
under the auspices of the Sidney Burton 
Series, at the Elmwood Music Hall. Mr. 
Althouse's numbers were as follows: "Celest 
Aida," from Verdi's “Aida;"* "Enfant di 
jietaie roi,* Cui; "Manoir de Rosemonde" and 

Soupir,* Duparc; "Chevauchee Cosaque," Four- 
drain; "Moondawn," Grey; "Do Not Go, My Love,’ 
Hageman; "King of Ireland," Foster, written 
especially for Mr. Althouse, and "Shrist in 
Flanders," Ward-Stephens. As encores Mr. 
Althouse gave "Blind Ploughman," Clark, and 
"Marjorie's Kisses," Brother Hilario-Cox. 
Ward Lewis was at the piano. 


The singer created a most favorable im- 
pression with hie hearers and his artistic 
re \itione were warmly received. Mies Conde, 


in Hhumbere - Sibelila, Speen, mopeees David, 
a igoletto 


and in the "Caro Nome," from " 
also was heard to advantege. On the whole the 
concert wae a most auspicious event. - B 





SUMMY’S CORNER 


The best songs of Edwin Schneider are published by 
CLAYTON F. SUMMY CO., 64 E. Van Buren Street, CHICAGO 
Bird Raptures—Two keys BAO eg BELG 
Biack-Eyed Susan—Two keys, - - - - 80 
O, Fear the Lord—Two keys, - - - - .50 
Snow Flowers—Two aye. eee. ee .50 

ef the Twilight—For Medium Veice, - 50 
A Wreath of Roses—Two keys, - - - - .50 
Flower Rain—Two keys, - . . ° e .50 


One Gave Me a Rose—Two . ° - .§0 
Unmindful of the Reses—Twe oe 50 
Your Eyes—Twe keys, - - - - 50 


(The last four songs are sung by John MeCormack) 
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ENTER JOSEF MOSKOWITZ, CEMBALON PLAYER 


There are, presumably, still some people ‘iho 
are romantic about music and never speak of it 
without some reference to the Heavenly aid. 
And for the nin of the profession there ought 
to be. They keep up the old tradition of roll- 
ing eyes and strange frock coats; and they do 
not like Py bay little girls who play the 
piano. And they etand like & rock against the 
ex trav t business-idea of music, in which 
you "sell" an artist to a community. 


At any rate they ought to go to hear Josef 
Moskowitz play the cembalon. When you are 
tired of mesic you are tired of something that 
ie good. The thought of a concert can drive 
you mad, The idea of food (and drink) and 
music together begins to have 411 the seduct- 
ions of a symphony. And it happens by an ac- 
cident of business that Josef Moskowitz plays 
phe cembalon in the restaurant et 136 Riving- 

m street, New York, of which he is the pro- 
prietor. it is @ good restua 


t and Mr. 
Moskowitz plays hie fine inst 


nt divinelv. 

He hasn't @ frock coat d'apres Chopin, but 
if such things are of importance, he is the 
most amiable of men and the most gentle; and 
people like him and like to watch his abstrac- 
tion when he plays. He manages to establish 
silence in the clatter of dishes. Mostly he 
plays arrangements of his own, Rumanian and 
gipey by and just enough Turkish. And 
when he thinke it is advisable he plays negro 
songe and ragtime. 


Mr. Moskowitz learned to play the cembalon 
in secret. His father had & miniature in- 
etrument on which he learned. At the age of 
fifteen he was travell in a "troupe des 
Varietes" through Moldavia and Wallachia. 
Three years later he was at the Wertheim cafe 
chantant in Buda-Pesth. Later he played the 
only inetrumental solo at the Chantant Con- 
cordia in Constantinople. In 1907 he came to 
America. His career is norml enough. He 
pearee at the Touraine in Boston, 4t the Man- 

ttan Opera House, at Murray's. He even went 
eriod of yeare and played 
at a hotel there. In 1914 he opened his res- 
taurant. He is mak a go of it and he is 
making some excellent Victor records of his 
Compositions. He is the only player of the in- 
strument for that company. 


The Hungarian cembalon which Mr. Moskowitz 
plays has four octaves, that ie,.it is fuil 
size. And if anyone hasn't seen the instrument 
it may be described as a harp on its side, in 
which each note has three or five strings, 
which are struck by hammers held between the 
fingere rather like chopsticks. The hammer is 
either padded or leather-faced, usually the 
former, since the singing quality of the in- 
strument comes out best when the hanmer slips 
a trifle over the strings at the moment of 
percussion. That is 411 one knows or needs to 
know of the technic of playing the cembaion. 
The rest is wonder. 


Wonder even for Sascha Votichenko who came 
down to the restaurant to hear and was amazed. 
Wonder for the strayed revelers who hear 
strange sounds and walk dow into the basement 
restaurant and listen. And wonder at the tone 
of the instrument which gratifies end soothes 
and makes one understand what Dolmetsch meant 
when he eaid that the —— was too noisy. Add 
to that the pleasure of odd rhythms, the ex- 
otic flavor of the meio, the memories of 
lands and peoples we never knew, and the em 
inent satisfaction of hearing something per- 
fectly done. 


And that's all. It ien't necessary to qual- 
ify the playing in any way. The player feels 
rightly and expresses with direct authority. 
Naturally it hae ite simplicity and ite 

randeur, in proper proportions. One would 

ike to do the big thing in the way of ill- 
uminating in words what Mr. Moskowitz accom- 
plishes. But it ien't possible. It isn't even 
desirable. Because, fortunately, Mr. Moskowitz 
ie here to play. 


CAROLINE CURTISS WELL LIKED IN SALAMANCA 


The recent recital given by Caroline Curtiss 
in Salamanca, N.Y., was said by many to be one 
of the most delightful musical events ever 
held there. The local music critics referred 
to the event as follows: 


to Scranton for a 


"Her Ry was well selected and well 
balanced, comprising groups of French and 
lish cones and one operatic number, all 
being artistically rendered in a beautiful 
clear, sweet.voice, rich with resonant quali- 
ty." =~ Salamanca Republican Press 


PATTI TO BE BURIED IN PARIS. 


News comes from abread that the body of 
Adelina Patti reached Paris last week, 
where it is to be buried. Ite transfer 
from her Feleh home-to-the French capital 
was delayed by the railroad strike in 
England. 


COUZINOU AT THE METROPOLITAN. 


Robert Cousinou will be heard at the Metro- 
badd pan during the winter in French and 
repertory. 





| 
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THE 
STEINWAY 
PIANO 









stands unapproached 
in any of the cardinal 
and essential features 
which endear it to the 
artist and the music- 
loving public the wide 
world over. Itisa 
glorious masterpiece 
in power, sonority, 
singing quality and 
perfect harmonic ef- 
fects. Its sound vol- 
ume is overwhelming, 
its tone qualities are 
bewitching and en- 
trancing beyond meas- 
ure and beyond praise, 
—they are the marvel 
of performer and lis- 
tener alike. Withal, 
THE STEINWAY 
PIANO hasnoequal for 
endurance; it will far 
outlast any other piano. 
And, what is more, 
its price is but little 
higher than the price 
of other good pianos. 
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STEINWAY & SONS 
STEINWAY HALL 
107-109 East 14th St., New York 
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THE BILTMORE SERIES OF 
FRIDAY MORNING MUSICALES 


BALLROOM OF THE HOTEL BILTMORE 
Madison Avenue and Forty-third Street 


JOHN McE. BOWMAN 
President 


R. E. JOHNSTON, Manager, begs to announce a series 
of eight Morning Musicales to be given at eleven o'clock 
on the following dates during season 1919-1920: 

N ber December an February 6 
Néovemb B D b m enuney as February 20 
The following artists have been definitely engaged: 
CHARLES HACKETT 





ANNA CASE JOSE MARDO 

EMMY TINN ISOLDE M 

GIUSEPPE DE LUCA LUCILE ORRELL 

ANDRES DE SEGUROLA PPOLD 

MISCHA ELMAN RUBINSTEIN 
NA FITZIU N STANLEY 
ELITA GALLE-CURCI JAMES STANLEY 


and others to be announced later. 
Subscriptions may be ordered now from R. E. JOHNSTON, 
1451 Broadway, New York. Telephone 2 
Subscription price, Reserved Seats, $20 for eight Con- 
certs, plus 10% war tax. 


Subscription price for Boxes, $150 for eight Concerts, plus 
10% war tax. 


Price per Seat per single concert, $3 plus 10% war tax. 
Price per Box (6 seats) per single concert, $30 plus 10% 


war tax. 
KNABE PIANO USED 








THE COMMODORE SERIES OF 
FRIDAY EVENING MUSICALES 


BALLROOM OF THE HOTEL COMMODORE 
Forty-second Street and Lexington Avenue 
JOHN McE. BOWMAN, President. GEORGE W. SWEE- 
NEY, Vice-President and Managing Director 


R. E. gounaton, Manager, begs to announce a series of 





eight Eveni: usicales to be given at eight-thirty o'clock 
on the following dates Gung season 1919-20: 

November 28 December a aed jo February 27 
December 12 January 16 ebruary 13 March 12 


The following artists have been definitely engaged: 


FRANCES ALDA GIOVANNI MARTINELLI 





GABRIELLA BESANZONI LUCILE ORRELL 
Seach aE CALLAN Porasan 
GERALDINE FARRAR TITTA RU 

ANNA FITZIU THUR RUBINSTEIN 
AMELITA GALLI-CURCI ROSITA A 


MARY 
LEOPOLD GODOWSKY a STANLEY 
RUDOLPH GANZ ie] 


CAROLINA LAZZARI CYR VAN GORDON 
JOHN MeCORMAGS MARY W. 
NSTON W' 


and others to be announced later. 
Subscriptions may be ordered now from R. E. JOHNSTON, 
1451 Broadway, New York. Telephone 608-609 Bryant. 
Subscription Price, Reserved Seats, $2g for eight Con- 
om, Pe 10% war . 3 
Subscription price for Boxes, $200 for eight Concerts, 


lus 10% war tax. 
. Price per Seat per single concert, $4 and $3, plus 10% 


tax. 
“Teles per Box (6 seats) per single Concért, $30, plus 


tax. 
10% war tax, KNABE PIANO USED 








Aborn School of Operatic Tatil 


THE SCHOOL OF EXPERIENCE, in THE ABORN MINIATURE 


MILTON ABORN SEMBLE REPERTOIRE FRANK NAGEL, Mus. D 
Director BRAMATIC TECHNIQUE TEACHER’S COURSE ; rt 
‘ CONCERT ORATORIO wane Vesely 

FACULTY Mr. Aborn personally supervises all the work of the student, assisted by distinguished coaches and conductors. 
COURSES Complete musical and dramatic preparation in all operatic roles, including ensemble with complete casts. Instruc 
tion in Voice under eminent teachers. 
EQUIPME The Aborn Miniature, a theatre complete in every detail, offers exceptional facilities to our students for actual 
stage experien ce. 
The school is in continuous session. All work being individual, students t t i 3 mi 
ENTRANC advisable, however. Catalogue giving full information will be oont agen request. 2 aw eae 


ENGAGEMENTS Twenty-three of our students placed with the Metropolitan, Chicago, San Carlo, Gallo English, Bracale, 


Society American Singers, Aborn and other opera companies 


ABORN SCHOOL OF OPERATIC TRAINING, 137 West 38th Street. Phone Greeley 909 





New York City 











American Syncopated 
Orchestra 


AND SINGERS 


WILL MARION COOK, Conductor 





For dates, address 





Now on Tour 


Exclusive Management, JAMES R. SAVILLE, 3623 PINE GROVE AVE 


CHICAGO, ILL. 




















AVAILABLE IN THE EAST 
DECEMBER,1919, JANUARY ano FEBRUARY 1920 


FTHELYNDE oMITH 


SOPRANO 


WESTERN TOURS: 
NOVEMBER 1919 
APRIL Ano MAY 1920 


SOUTHERN TOUR 
MARCH 1920 


ADDRESS: 458 CUMBERLAND AVENUE, PORTLAND, MAINE. 
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Ootober 25, 1919.— Either there is greater 
interest thie season in musical activities 
or there is more money among Chicago's music 
lovers than ever before. True evidence of 
thie were the three conoerte of last Sunday 
afternoon, each of which was. iistened to by 
Capacity audiences with seats on each stages 
John MoCormack held eway at the Auditorium 
vefore the ueual vaet McCormack multitude; 
Herold Bauer had but little room on the 
Kimball Hall etage to offer his firet 
Chicago program thie season and Miecha 
Elman's concert at Orchestre Hall was 
listened to by @ greater Chicago audisnoe 
than heretofore. 


The Civic Musio Association's first 
attraction of the season Was & piano recital 

iven oy Fannie Bloomfield Zeisler at the 

ohn Mershall High School last Sunday after- 
noon. 


Theodora Sturkow-Ryder, the well known 
pianist, who will play with the Chicago 
Symphony Orchestra thie winter, has written 
@ trio oyole - representing the North, South, 
East and Weet winds - for soprano and 
baritone with harp accompaniment dedicated 
to Charlotte Bergh, soprano; Tracy Jay King- 
man, baritone,and forothy Sell, harpist. 
These artiste will use this number at 4 
soneert at Grant Hall, Kingston, Can., the 
firet week in November, also at twenty other 
concerte in the Dominion. 


Among the artiste who contributed to the 
program at the president's reception of the 
Chicago Artiete' Association, Tuesday 
aftemoon, October 21, at the Fine Arte 
Reoital Hall wee Edward Collins, pianist. 
Three of Louis Viotor Saar's songs with the 
composer at the piano were the final musical 


numoers. 


TO OCOmmemorate the anniversary of the 

irth of Liezt on Ootober 22, Dai Buell, 
pianist, who opened Carl D. Kinsey's Artiste' 
Series played thie compose:'s sonata in B 
minor anJd the Hungarian rhapsody, "0. 13. 
O.e8 of the other eplendidly given numbers 
wae the Liapounoff "Elegie in Memory of 
Liszt." 


Alverta Diewer, student of the vocal 
iepartment eansg laet Saturday at the orch-st-e 
ral concert given by the Sinai Center 
Orohestra, Maurice Goldblatt, director. 
Other etudent engagements are Lyman Aokley 
for @ twenty weeke tour in the East with the 
Daviess Opera Company, Katherine Van Natta 
as soloist in the Firet Baptist Church at 
La Fayette, Ind., and ae texcher in the 
La Payette Conservatory of Musio; Elizabeth 
Hievcine as inetructor in the Chicora 
College of Music, Columoia, S.C. and Mary 
Louise Lloyd ae soloiet in the Christian 
Soience Church of East Chicago, Ind. 


Rudolph Reuter played last Tuesday and 
Telreuday at reoitale given respectively 
at Lindeoorg and Iole, ian. 


The Chicago Musical College. gave the 
third concert of ite season in Ziegfeld 
Theater on Saturday morning. 


S.A.& PRESENTS "THE GEISHA® AND "FAUST.* 


Yor the third offering of ite third season, 
the Sooiety of American Singers presented a 
revival of "The Geisha," beginning October 
24, the first time the organization has done 
this delishtful operette by Sidney Jones. 
"The Geisha" ia one of the best productions 
offerec by the society. It wae capitally done 
enc needed only @ little additional speed. 
The choruses were - egres Of the individe 
uals, Gladye Caldwell, ae Molly Seamore, had 
the best part since her association with the 
society, while liorton Adkins, as Fairfax, 
showed himself to be a vocalist equal to any 
that the company has presented 6ince it came 
into existence. O !'imosa San was done by 
Lady Tsen Mei.e She is charming in appearance 
and ecte well, displaying real dramatio power 
in the fortune teller's ecene. Vooally she 
ie hardly so good. Cora Tracy, Elizabeth 
Campbell, Gertrude Shannon, Bertram Peacock 
and Relph Drainard are acceptable in emall- 
ae Pune 


er parte. Frenk Moulan ie very funn 
Hi and his danoe with Gladys Caldwell was one 
of the features of the performance. Herbert 


Vaterous lendid characterization of 
the stately “Marquis Imari, and one regretted 
Only that the soore afforded him no oppore 
tunity to sing. What a delight the music is! 
All of the familiar numbers were acoorded 
full juetice under the ekillful direction of 
John MoGhie, who leads musical comedy with 
the same care which he bestows upon grand 
opera and ie quite right in so doing. The 
audience demanded double and triple enoores. 

Tuesday, October 38, The Sooiety made ite 
first venture of the season into grand opera 
with "Fauet* and ere a performance superior 
to anything it offered last year in the way 
of serious music drama. Marcella Craft was 
the Marguerite and an copest ing figure she 
made of the urfortunate heroine. Vocally 
she was exce) lent and éspecia)ly in the 


ve @ 
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final trio rose to dramatic heights. The 
"Jewel Song" brought the longest and strong- 
est applauee of the evening. Francis 
Maclennan appeared with the Society for the 
firet time to ates "Faust." Sopecialsy - 
notable was his thorough command of style and 
the ease anid surety of his characterization. 
Vocally he was in excellent shape, singing 
with marked freedom and receiving very hearty 
applause after hie solo numbers. Henri Scott 
geve a finiehed, rounded presentation of 

ephisto and was most satisfactory vocally. 
Bertram Peacock was thoroughly acceptable as 
Valentine and did some of the test singing of 
hie career with the company. Cora Tracey, the 
Siebel, looked fine, but she seems never to 
forget that ehe hae a powerful voice and goes 
ahead vocally under full eteam al] the time. 
The chorus sang well - it always sings well. 
John McChie, catasting, ee a life and spirit 
into the performance which helped it greatly. 
"Faust" is too often lackadaisical noe hag ng 
Ite treacly measures are only too ready to let 
fall cloying crepe of eweetness under a less 
energetic hand than his. 


GERMANY TAKES OVER THEATERS. 


The new German republic and ite constituent 
states have been confronted with the problem 
of how to support the former court and state 
theaters and opera houses, all of whioh 
received subventions from the various rulere 
of Germany, large and emall. The difficulty 
has been met by @ decision made in a minis- 
terial conference to the effeot that the re- 
publio will take over and aseist in the maine 
tenance of all euoh houses, notwithetanding 
the financial diffioulties in the way, 4 
deoigion made upon the ground of the cultural 
necessity for such theaters. They will be 
conducted under the departments of the 
Ministers of the Interior and of Education, 
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SOUSA OPENS PITTSBURGH MUSIC SEASON 


The Pitts musical season name on 
September 26 with two Sousa concerts (under 
the management of May Beegle), one in the 
afternoon at the Nixon Theater, the other at 
the Mosque in the evening. Both concertse were 
exceptionally well attended by interested, 
appreciative audiences. The soloists were 
Mary Baker and Florence Hardman. 


BONNET DUE IN AMERICA NOVEXBER 15 


Joseph Bonnet returns to Amerioa November 15 
for a transcontinental. tour.Practioally every 
place in which the organist eared last sea~ 
son has arranged for a return date — true 
proof of his success. Immediately after his 
arrival in America Bonnet vs in New York,an 
e ent arranged Philip Berolzheimer. 
Two fates are booked for him in Chicago and 
he will appear with the Boston Symphony Or- 
chestra on December 326 and 27. 


CLAIMS $50,000 FOR LOST CAREER 


Mrs. Beatrice Bowman "lint, daughter of 
Francois C. Flint, an attorney, who died in 
1884 and who had been for years a musical 
oritic of the Sun, filed suit in the Supreme 
Court of New York on October 22 against the 
estate of her stepfather, Frederick Mead,who 
died a year ago, to recover $50,000 damages 
"for hav been deprived of a musical oareer" 
and for a-legacy of 752 which her brother 
and two sisters each got under the Mead will. 


Mrs. Flint gays that after her mother mar 
ried Mr. Mead in 1898 he to treat her 
children as hie own and to provide for them 
in hie will. Mrs. Mead's children all lived 
with her husband at his city home, 1 West. 
Fifty-sixth street, and at reenwich, Conn. 
She alle that when her stepfather’s will 
was admitted to probate it contained a codicil 
outting her off from a share in the estate. 


In explaining how she lost the opportunity 
for a musical career Mrs. Flint states that 
her mother was an &o ished pianist and her 
father a thorough musician, and in her younger 
days ae ees Seen & a ee i. 
promise, ve er study a Tr 8 
father's ll net because of his promise to 
provide for her. 
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LOS ANGELES, CAL. 


otober 19, 1919.— The well known Hope-llo- 
Ovouis trio been dissolved and a new 

organization to be known as the Saslaveky 
Chamber Music Society has been formed. Its 
members will be Alexander Saslaveky, Axel 
Simonsen and May MoDonald Hope. 


At the Alexandrie Hotel, next Wednesday, 
the Wa Wan club will present an entire pro- 
gram of Grace Adele Freeby's compositions. 


One of Miss Freeby's latest songs, "Just 
You and My Own Homelend," has d&chieved 
enormous popularity. J.B 


OAKLAND, CAL. 


Ootober 18, 1919.=- The second concert of 
the San Francisco Chamber Music Society wae 

ven at Wheeler Hall, Berkeley, October 14, 
© @ very appreciative audience of large 
dimensions. 


The Exteneion Division of the University 
of California is cooperating with War Camp 
Community Service and ite permanent peace- 
time successor, Community Service, in the 
organization of Classes for the training of 
song leadere for community singing. 


The well known Berkeley singer, Mrs. J. 
Raegan Talbot, who was @ protege of Mme. 
Calve, and a pupil of Jean de Reszke, was 
chosén as soloist for Santa Rosa's "Rainbow 
Fete," whioh was held there October 11, 


The American Syncopated Orchestra, com- 
posed of thirty colored musicians; twenty- 
¢ight of them graduates of southern univer- 
sities, will give a concert at the Greek 
Theater, Berkeley, November 11. 


A program of early English music, which 
inciu & group of Tennyson's poems set to 
misic, was given October He by the music 
section of the Adelphian Club. Solos were 
ccneesbuted by Jane Wickie and Ure. Maurice 

neone 


Community singing under the direction of 
Glenn H. Woods, violin solos by Hortense 
Roberts, vooal selections by Mre. J. L. 
Boweremi th re ps ag by Mre. E. H. Duncan, 
comprised the musical program at the recent 
annual reciprocity lunoheon of the Oakland 
Federation of Mothers' Clubs and Parent- 
Teacher Associations, at Hotel Oakland. 


At the regular election of the Americus 
Telent Clubs held lest week, Josephine Swan 
White was elected president; Rosalie Harrison, 
past president; Ina May Bradley, vice pree- 
ident, and Irma D. Hughes, secretary and 


treasurer. E.A.Te 
SANTA MONICA, CAL. 


October 20, 1919.- After four monthe of 
persistent effort, Arne Nordskog, the Nor- 
wegian tenor, who is one of the new arrivals 
in this state, has succeeded in establishing 
What will be known as’ the Santa Monioa Ba 
Cities’ Philharmonic Courses, embracing 411 
of the cities in the Bay district-Santa 
Monica, Ocean Park, Venice, Palme, Culver 
City, Sawtelle and Playa Del Rey. No pre- 
vious effort in thie direction has been 
exerted, perhaps, because of the close 
proximity of these pointe to Los Angeles, 
where the best attractions are heard each 
season. Mr. Nordskog, however, put the 
matter before the civic bodies by letter 
and in person and, with the endorsement of 
the people and press, went ahead with his 
plans. L. E. Behymer, the wel] known 
Loe Angeles impresario, was duly consulted 
and as a result the following have been 
vooked for the first season: Charles Wake- 
field Cadman, the American composer, and 
Prinoese Teianina, Indian soprano, November 
£5; the Zoellner Quartet, December 4; 
Schumann-Heink, January 29; Ceoil Fanning, 
February 12. The Cadman-Tsianina, Zoellner 
and Fanning concerts will be given in Santa 
Monica and Schumann-Heink will be hear in 
Venice. D. UL. 

PORTLAND, ORE. 

October 17, 1919.- Gladys worgan Famrer, 
organist, and Marguerite Carney, soprano, 
presented the first municipal organ concert 
of the season October 5. The second concert 
took place, October 13, with William Robin- 
e0n Boone, organist, and A. E. Davideon, 
baritone, as soloists. The attendance has 
not been ie eno to pay the: operating 
expenses of the Publio Auditorium. 


At @ recent meeting of the Musicians’ 
Club, Charles E. MoCullooh, attorney and 
president of the Apollo Club, was the et 
of honor and gave @ talk on music and lditer- 
ature. John R. Brits, conductor of the 
Aloazer Theater Orchestra, aleo spoke. Solos 
were contributed by J. MacMillan Muir and 
Christian Pool. —— E. Jeffery is the 
bead of this progressive organization. 
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October 85,1919 - The San Francisco Chamber 
Music Society gave the third and final program 
in Wheeler Hall, Berkeley, October 31, These 
splendid musicians must feel tified at the 
large audiences that assembled on each ooca- 
sion, Their work is exceptional in tone qual- 
ity, technic, and genuine artistry, 


Forty bands and drum corps assisted at the 
pal poee of 25,000 school children on 
ooer . 


Members of the University of California 
Freshman Glee Club gave a concert for the 
Rerkeley Lodge of Elks,Ootober 32, E, A. Ty 

The Americus senior club's concert took 
pen last evening, October 324, at the Amer- 
oan House of Commons, Oakland. Charles Del- 
mar, the baritone, —s two groups of songs; 
Mrs, Peter Croop offered piano solos; Fre 
Sumner Hughes and Mrs, Irma D, Hughes were 
heard in recitations; Josephine Swan White 
gave several of her inspir ng and original 
cantellations, to her own accompaniments,and 
Mre. Sigmund ki ine gang a by - of songs. Mrs. 
White accompanied for most of the artists.The 
Slub is "An east bay center for the e esion 
of art,* and is assuming portions which 
were unlooked for at its eption. 


After an illness of several years' duration, 
Doctor Louis Lisser passed away several days 
ago muoh to the grief of innumerable friends 
and former pupils. Dr. Lisser was one of the 
ablest and most conscientious musical educa~- 
tors in the West, The present excellent char- 
acter of the music department of Mille College 
owes much to his splendid serge d work as head 
of the musio department. That the authorities 
recognized this fact was evidenced when they 
named the largest auditorium at this famous 
women'@ college Lisser Hall. For many years 
he also ocoupied one of the leading positions 
as piano pe oe in San Framcisoo. Prior to 
= Dr, Liseser entered upon a tour around the 
world. 


Elizabeth 0, Wiloox, former member of the 
Musio Faculty of Mills College, and soprano 
soloist at the First Methodist Ohuroh here, 
has reeumed her vocal studies in New York.Last 
season Mise Wiloox studied with Victor Harris 
and Signor Parisotti., This year she will 
specialize in oratorio and Operatio arias. 


The Oakland Municipal Band, by courtesy of 
Musicians’ Local, No, 6, recently gave its 
third annual concert at San Quentin prison. 


Friday evening, October 24, several hundred 
guests assembled at the Jenkins’ School of Mu- 
sic to hear a recital given by four well known 
musicians, These were Cora Jenkins and Leone 
Nesbit, pianiste; Samuel Savannah, violinist, 
and Albert Rosenthal, cellist, 


Ralph Lachmund ie the new bass soloiet at 
the First Congregational Church, 


Sousa and his band will appear at the Greek 
Theater, Berkeley, November 19, and in Oakland, 
November 30, 


Rosooe Warren Luoy recently presented a 
roup of his pupils at a piano recital at the 
wentieth Century Club, Rerkeley, Those who 

appeared were hee edgy Griffin, Mrs. Ralph E, 
Hoyt, Loseie Ruddick, Grace Jurges, Aileen 
Murphy. The players are teachers well known 
in the East bay. 


William W. Carruth, of the Mills College 
Music department, is giving organ recitals on 


the third 8 afternoon of each month, in 
Lieser Hall, Mille College. These recitals 
are attract not only the student body but 


many lovers of organ music, Last Sunday the 
program was a representative one inoluding 
works from Bach, Franok, Guilment, Widor, Bird 
Rinek oreakof?,and the Oakland composer, W. 
J. oy. 


The program for the Sunday afternoon Half 
Hour of Music at the Greek Theater, October 
19, was given by a trio of artiste consisting 
of Lenore Cohorne Hart, soprano; Edna Horan, 
violinist, and Elsie Young, pianist, 


fr ray eng stwients of the University of 
California gave a benefit concert recently for 
the fund of the new olub house. The _oe 
inoluted not only Philipino music, played by 
Philipinos on native inetruments, but classi- 
oal numbers as well. The Oakland Philipino 
Orchestra, under the direction of J, Batui; the 
Berkeley {nstrumental Trio, and 0. G. de la 
Cruz, violinist, of the Philippine Constabu- 
lary Band of the Exposition, were features of 
the program, 


A Gospel Chorus is now seine. Soseee by the 
federated churches of the bay ° be 
trained by Robert E. Clark, sing 
of the International Committee of the Y.M,0.A. 
This chorus will ticipate in evangelistic 
meetings and at other large gatherings. A 
membership of three thousand voices is desired. 


Anton Embs, former supervisor of music in 


of New Albany, Ind., has 
the public, 202001* ore position in Beskeley. 


He is the firet man to hold this position,and 


MUSICAL COURIER 
takes the place of Viotorine Hartley who re- 


The organist of St.Marks, perneley, Edgar 
Thorpe, has beén seoured by ths Twenty-third 
Avenue Baptist Churoh, to give eight organ re- 
citals on the new organ recently opened by him 
when the auditorium was overerondel. E.A.T. 


SEATTLE, WASH. 


October 22,1919 -There exists so little co- 
operation between the studio teacher of musio 
and the supervisor of music in public schools 
that moh interest has been created in the 
osteeemtes convention in this city,which aims 
to bring these two interests in musical ocul- 
ture together with the hope that a better re- 
lation and understanding may be obtained. 


Musio in the public schools in Seattle is 
of a high order, but even so it is difficult 
to find musicians who are professionally 
teaching musio who will show any sign or ap- 
proval when the subject of publio school music 
comes up. 


It costs millions a year to maintain mesic 
in the sohools and it seems a mystery to musi- 
cians what the students are taught for the 
money. There are undoubtedly many very compe- 
tent supervisors of music in the public school 
system of beige ay who are working very sin- 
oerely along the ine of their msical effort, 
but out of the two thousand teachers in the 
schools in a city like Seattle, it would be a 
safe venture to say that there are not two 
hundred who have had any musical training, So 
far as one may judge from plans of the attend- 
ant of the coming convention, harmony will not 
be considered seriously as a necessary part in 
musical discussion and oe me talke from both 
sides will keep the meetings from want of warm 
interest. 


Mre, Louise VanOgle presented the firet in 
a series of five lectures in the auditorium of 
the Cornish School on Mondhy morning. Her sub- 
jeot was the "Music of the American Indian*and 
most charmingly she told the story of the In- 
dians' songe and gave specimens of the tribe 
melodies, Mre. R.R.Jansen, contralto, was the 
assisting artist and sang songe of Cadman, 
Troyer and Farwell, Mrs. Jansen's voice is 
eplendidly adapted for the style of song pre~ 
sented and her reception amounted to an ova~ 
tion, An interested and enthusiastic audience 
of several hundred listened to Mrs. VanOgle, 


The great interest in community singing has 
led the Y.M,C.A. to establish a community 
school for music study and to engage Professor 
Howell Isaac, as direotor of the department. 
Proféssor Isaac is a new comer to Seattle but 
from the ciroular at hand regarding the school 
it is learned that he is a man of wide exper- 
idence, personality, training and ability. Sev- 
eral courses are offered in the Community 
School of Music. From the ciroular, it is 
also learned that the advanced course will in- 
Glude "reading in all minor keys, rhythm, con- 
ducting, harmony introducing the tonic, domi- 
nant, sub-dominant and dominant seventh in its 
first, second and third inversions, also prin- 
ciples of voice production and part singing.*® 
It is, however, probable that the great major 
ity will be more interested in the general 
preparatory course, which is given for five 
dollare including a text book written by Mr. 
Ieaac. According to the circular this course 
will consist of reading musio in all major 
keys, ear training through six modulations;a 
thorough understanding of all dynamic marks, 
movement marks, — marks, embellishments, 
tie, slur, syncopation, triple, single and com- 
pound accidentals; the use of the baton in 
conducting; double; sesere, Genes le and sex~ 
tuple meagures; also compo triple and quad- 
ruplet It will be of benefit to the commnity 
and undoubtedly Proféssor Isaac will have a 
large following. 


With the advent of the wet season the popu- 
lation of Seattle are not so much concerned as 
to whether it is > rain,*rain or vio~ | 
lets*® as to whether there will be a deluge of 
onies, Cities on the West coast are not 
content to match their rivals in achievement; 
it is necessary to a them one better. Thus 
far, the fact that Los Angeles has two sym~ 
phonies is not known to many outside of the 
musical circle of the other coast cities, but 
as soon as the commercial bodies discover the 
fact, the question is bound to come for 
discussion, with the result that the first 
of the year, San Francisco should have at 
least three; Portland will be forced to four 
by Easter; and Seattle will give a grand 
spr festival — the full strength of 
her five symphony orchestras, Renaissance is 
the natural outcome from a period of war and 
from the size of the late mess in Europe com 
pared with other wars, it would not be sur- 
prising should it come in the form of twins. 
One must fear for the repertory of so many 
symphony orchestras and wonder if the modern 
generation will get to hear all of the hun- 
dred and twenty-six of Haydn, Symphonic germs 
are breeding in every direction in Seattle.The 

ioture houses are ad men to their orches- 
ras and advertising soloists of national fame 
in a yes that in itself is worth much more 
than the price charged for admission to the 
pioture. (Continued on page 66) 


sya. 


MAX LIEBLING 22: 


ACCOMPANIST—PIANO INSTRUCTION 
Address 257 West 734 St. Phone Colum bus 7998, N. ¥. City 


Emilio A. RO xXKXASsS 





Vocal Instruction 
For past four years coach to GIOVANNI MARTINELLI. 
2231 Broadway (cor. 8oth St.), N. Y. C. Appotntarents by mail on!) 





John BLAND Tenor 


Master of Calvary Choir VOICE PRODUCTION 
20 East 23rd Street, New York. Telephone 338 Gramercy 


MARIE SUNDELIUS ‘pra 


With the Metropolitan Opera Co. 
Exclusive Management: 
GERTRUDE F. COWEN 1461 Broedway, New York 


CECIL FANNING #1. B. TURPIN 


BARITONE ACCOMPANIST 
AVAILABLE FOR RECITAL 
Address : 3 8 H. B. TURPIN, Dayton. Ohio 


Yvonne de Treville 


COLORATURA SOPRANO 
Address: The Rockingham, 216 West 56th Street, New York City 


Alfredo Martino 


TEACHER OF SINGING 
Author of the book, “The Mechanism of the Human Voice.” 
will be Yo anywhere in the United States on reeeipt of 
cen 
chen Voice Trisl by Appointment. 
Stadio: 613 West Ead Ave., near 90th St., N. Y. 
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(Continued from page 65) 

Ensemble concerte and Chamber music have re- 
ceived a new etart with the result that George 
Kirohner with Claude Madden, violinist, and 
Anna Dall, p¥anist, will give a series of four 
trio evenings for the Fine Arte Society, John 
Spargur'e quartet will give a series of three 
historical recitals for violin and piano. 


Moritz Rosen, of the Fine Arts School of 
the State University, presented several advan- 
ced studente in an interesting reoital on the 
evening of September 30, The program included 
worke by Beriot, Mlynareki, a eer oy Rub in- 
etein, Godard fubay and Paganini, all of 
which were delivered in eplendid etyle and 
finieh by Minnie Hurwitz, Hine Brown, Jennie 
Mohr, Wilbur Weeterman, Karl Horn, Edith Ken- 
dall, Danny Cann and Bruno Chilineki, Mr.Ros- 
en's etudente always play with a surety of 
technio and insight of musical underetanding 

hat beepeaks the promise of the artist, 


Kirk Towne gave the opening recital for the 
year's work of the Bellingham Woman's Club at 
the Hotel Leopold on September 24. His eusccess. 
weg of euch character that he might easily 
have doubled the numbers given on his generous 
program and as it was he added three encores, 
In addition to an aria from "Roi de Lahore,* 
Ur, Towne eang several modern French, old fn- 
glish and American songe in an order that kept 
the interest throughout the length of the re- 
cital, 


Mre. Louiee C. Beck presented her pupil, 
Mary Richardson, in a recital at her studio 
on October 9. Mre. H. K. Benson and Helen 
Grent Hollend assisted. 


G. Rogovoy and Fernand Lhoest, celliste, 
heave joined orchestras here and will also 
appear as soloiste. 


F. Scavenius, a pianist who has been pro- 
minent in Honolulu for a number of years, 
hee opened a studio here and will devote his 
time to teaching. 

Young presented Lillian 


et Harrison, 
at the Fine 


Florence H. 
Schoenberh, soprano, and Mar 
contralto, in a joint recita 
Arte Hall on October 10. 


Francis Armstrong 2nd Boyd Welle gave the 
first of a series of sonata eveninge at the 
Cornish school on Saturday, October ll. 


J. Edmund Butler, for many — organist 
and director of the choir of inity Parieh 
Church, gave hie firet recital of the season 
on Sunday afternoon, October 12, He was as- 
sisted by Florence Bueh Hiles, soprano, eni 
Harold Hicks, a tenor from Vancouver, B. C. 


Gwendolyn Lewis,pianist, from the studios 
of Harry Krinke, will aesiet Mr. Krinke this 
seneon in his teaching and will aleo fill 
several important concert engagements. 


LONG BEACH, CAL. 


October 8,1919.- Under the direction of L. 
E. Behymer, with William Conrad Mille serving 
as local manager, a pretentious series of 
concerts will be presented this year. The 
Philharmonic course includes the Isadora 
Duncan Dancers and George Copeland, peantee 
November 19; Sousa's Band, November 27; Albert 
Spalding, December 12; Schumenn-Heink, January 
22, and the Minneapolis Symphony will play ea 
return engagement on January 31. T. 


“Ow fHERLOCK HOLMES JR. 


A lexander Lambert certainly likes the 

















fresh air these mornings. Saw him riding 
n top of a No. 5 bus before nine o'clock 


the other day. 


Conductor Stock must have dropped into 
New York soon after the Pittefield Berk- 
shire Chamber Music Festival, where he erent 
several days for I passed him on Fifth 
avenue, at Thirty-eighth street, one after- 
noon. 


Any of Louis Graveure's matinee idole who 
are interested enough can eee the singer and 
his charming looking wife, Eleanor Painter, 
taking their daily walk through Riverside 
Park between the houre of six and seven. 
Spied them not long ago near Ninty-fifth 
street, arm in arn. 


A little thing like the rain of a recent 
Wedneeday did not keep Louis Bailly indoors. 
Almost ran into him at the corner of Broad- 
way and Forty-fourth street about noon. 


George Barrere seemed to be in a hurry 
the other evening when he wae seen rushing 
across Hroadway at Fortieth street. 


Coulin't help but see Estelle Sherman 
last week rushing up Forty-second street, 
clinging —- to a lot of paper. eg 
looked mighty like checks. 8. H. Jr. 


MUSICAL COURIER 
OPERA IN AUSTRALIA TAKES BOOM. 


Sertember 20, 1919.- Frank Rigo, formerly 
Mme. Melba's business man during her cpera 
season here, and Gustave Slapoffski, an 
opera sonductor, and the first to produce 
Wagner music drama in Australia, are meeting 
with considerable success in their big opera 
venture. In "Cavalleria" and "Pasliacci, 
Signor B5alboni won much success as Canio. 
Influenza forced theaters to close for a 
time, but upon reopening the company's success 
gainei constantly. 

The Williamason management took over the 
whole affair in Sydney, and for a while many 
obstacles blocked any real headway. A big 
help was the fovr male peinetesss imported 
from America, namely, Walter Wheatley, Carl 
Formes, Alfredo Valenti, Raymond Loder and 
Amy Castles. The company ie now playing to 
big audiences every night and at matinees, 
as a result of which the management claizs to 
be making a small fortune. 

The season has brought to light two gifted 
coloratura singers, Strella ‘Yilson and 
Gertrude Johnson, graduates of the Melba Vocal 
and Opera School in Melbourne. Sydney, eape- 
Cially, has given a warm welcome to the Ameri- 
can artiste. 


It 13 said that the Williamson management 
will keep the company going as one of its 
enterprises on a permanent basis, with res pg 
seasons in Melbourne and Sydney and periodical 
visite to the other states. It will most 
likely become a permanent institution, either 
through private ownership or subsidy. G. F 


INDIANA TO HAVE ANNUAL COMPOSERS' FESTIVAL. 


Grace Porterfield Polk, the composer, in a 
recent interview telle of her plane to hold a 
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ville, Ga. 
rather etiff, and one who passes them would 
have to possees some real musicianshir. The 
gen seems to be modeled after that of 
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probably see what is lacking. 


what is required. 











composers! festival once a year at Greenwood 
Ind. When Mr. Polk's father died he left 
$75,000 to be spent toward the development of 
Community music in this pretty suburb of 
Indianapolis. Already a large commmity house 
has been built in which an organ and several 
pianos have been installed; it will also have 
room for a gymnasium, library and club-room 
and will probably be completed by December i. 
The festival, Mrs. Polk states, will be 
different from Lockport, although the greatest 
of the native composers will be invited to 
talk and give a program. The main objeot 
will be to ee the younger composérs the 
advantage of associating with the more 
seasoned ones of the profession. State cone 
tests will be held and a prize will be 
offered for the best two compositions, these 
contests to be opened only to those who have 
never had their works published. 


FRATERNAL ASSOCIATION HOLDS MEETING. 


The Fraternal Association of Musicians, now 
in th. eighth year of ite exiet-n’s, held a 
dinner and eoncert at the Cafe Boulevard, N.Y. 
on Octcber 28, at which a progrem of misic by 
American composers was pre.ented, and plans 
to promote American music outlined and dis- 
cussed. The officers of the Association are: 
Louis J. Sajous, president; Miguel Castellanos 
and Clara A. Korn, vice presidents; Helena 
A. Pino, recording secretary; Georgina South- 
Wick, corresponding secretary; Irvin F. Ran- 
Colpb, financial secretary and treasurer. The 
executive committee inoludes Homer N. Barte 


" lett, George E. Shea, Francis X. Brosnan, 


(Fannie Hirsch and Martha Landsberg. 
HADLEY TO CONDUCT "THE WAYFARER." 


Henry Hadley hae been engaged to conduct the 
orchestra, soloists and huge chorus which will 
be a part of the great spectacle, "The Wayfar- 
er," which ia to be presented at Madison 
Square Garden for five weeks Vg orem Decem- 
ber 15, in connection with the Interchurch 
World Movement. "The Wayfarer" Was the great 
feature of the Methodist Centenary at Colum 
bus, Ohio, last June, and ite tremendous 
success there led to its presentation in a 
number of the larger cities of the country 
last winter. The huge volunteer chorus 
whioh will participate in the New York per- 
formance will be assembled by Tali Esen 


Morgan, 


another thing. 
ment, practice is all that is required to 
attain a certain proficiency on the piano 
which would be what you would require. 
Having an ear ie an almost indispensable 
necessity in wusic of any kind. 


Musical Degrees. 
few weeks ago there was an inquiry 
Ajt cocleges offering music decrees. 
A correspondent has kindly sent the 
following information which ought to 
prove of value. 
Some time Oo an inquiry appeared in the 


MUSICAL COURIER regarding music schools that 
might offer mine tiies 

of examinations, without any requirenenta as 
to the pease or manner of study. Since that 
time I 

coln Jefferson University out 
plea. The Dean of the maic d 


degrees for the passing 


ave received a > from the Lin- 

ining such a 
artment is Dr. 
- A. Manefield, of Brenau College, Gaines- 
The examinations appear to be 


oronto University, which, in ite turn, is 


patterned after the curriculum et Oxford, 
although I believe a certain term of res- 
idence ig required at 2xford. 


Regarding Poems. 
"I have been very much satisfied with the 
way you have corrected my verses in the 
issue of August 21 and thank you for the 
Same. You said you were willing to 
correot other verses if it woulc be use- 
ful to me and I accept the unexpected 
Opportunity. I am enclosing two poens." 
The Information Bureau is sorry to say that 
neither of the poems sent in are up to the 
standard of the first one which was published. 
If you will read them over carefully you will 
You need to 
study more, and for a time give up trying to 
write. Read good poetry, make it a study and 
in a few months you will be better able to see 
You have good criginal 
ideas but cannot as yet put them in poetical 
language. 


Piano or Saxophone, 
"Perhape yOu can settle an argument that 
hag been running in our neighborhood as 
to what is the most logical instrument 
for a beginner to take up. Some say the 
piano and others the saxophone. It is 
true I suppose, that a person with only a 
fair ear takes up the piano, but assuming 
that the person has a good ear for music, 
what would you consider the most logical 
inetrument for a beginner to take up in 
middle life, so as to learn to play the 
instrument with some degree of skill, and 
not requiring the years of practice to 
get a etart as on the violin? Any ideas 
you could give on this question would be 
greatly appreciated." 

There appear to be 60 many argumente in 
favor of the piano for a beginner who ie in 
middle life that the question almost decides 
iteelf. It ie not difficult for .anyone to 
acquire a degree of skill on the piano that 
would be both a pleasure to the performer and 
hie friends, that is, if it wae only for that 
purpose the instrument wes learned and not in 
order to make a pudlic career. Pianos are to 
be found in so many houses that the opportun- 
ities of playing when asked would be frequent. 
In the case of any instrument that has to be 
carried about, there are many disadvantages as 
you can readily perceive, nor would saxophones 


be found in private houses to any great extent. 
If you wish to play in a band that would be 


Ae ia the case with ary instru- 
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LUISA CAPPIANI. 


Lv Cappiani, active and prominent in the 


vooal profession of America until her 

retirement a few years ago, died Septsmber 
26 in Rodi-Fiesso, Switzerland, where she 
lived in her handsome stone villa. She enter- 
tained many traveling Americans at her villa, 
and will be remembered for her hearty 
hospitality. She was a woman of amazing 
vigor and vitality, and produced many well 
known singere in her day. Few had her gift 
of paases spew, and her appearances before 
the Natio and State Musio Teachers' Associa- 
tions were always features. Wise. and witty, 
with a big heart, she made friends easily, and 
uaee them. Her gr hter, Mary St. John 
Mildmay, is settled in London as an exponent 
of her method of singing, and Henrietta Speke- 
Seeley of New York ig another who ie follow- 
ing her teachings. 


EDWARD G. POWELL. 

Edward G. Powell, the bass singer and 
teacher of Birmingham, Ala., formerly soloist 
at Central tist Church, New York, who is 
perhaps best cnown as "the man who discovered 
Reed Miller," was found dead in his room at a 
hotel in Birmingham, September 29. An investi- 
gation showed bottles labelled "bromidia" in 
the room; two other men were found there in 
etupefied condition. 
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The Mast Valuable Pianoin the Word THY 











Established 1849 


EMERSON 
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v. school of Music and Arts 


ECH STERNER, Director 
Central Park West, feat, Cor. 06 e6th Street Tel. 679 Riverside 
Dormitory for out-of-town students 


INSTITUTE OF MUSICAL ART 


120 CLAREMONT AVENUE 








OF THE CITY OF 
NEW YORK 
Frank Damroseh, Director 


VIGTOR HARRIS 


TEACHER OF SINGING IN ALL ITS BRANCHES 





THE BEAUFORT 


West s7th Street 
el. 3033 Columbus 





EXPRESSION DERN LANGUAGES 


THE LEXINGTON COLLEGE OF MUSIC hwy aha 
ANNA CHANDLER GOFF, Founder and Director Faculty of Artist Teachers 


Every: advantage offered incident to a broad musical education. College in session throughout the 
year. Positions guaranteed to graduates. Ideal Home Department for young ladies. Cataiog and 
we sent on request. Pupils may enroll at any time. Lexington—the Educational Center of the 
tate, 


AMERICAN CONSERVATORY 


Chicago’s Foremost School of Music and Dramatic Art 
Ninety Artist-Instractors Catalog Mailed Free 
John J. Hattstaedt, President. Adolf Weidig, Heniot Levy, 


ART 


~of) Lexington, Ky. 





Karleton Hackett, 
Associate Directors 


KIMBALL HAL, Cuicaco, ILL. 





WING 


WING & SON, 


A musical instrament manufactared in the musical center of America for forty-nine years 


Manufacturers of the 


PIANO 








Factory and Ofices Ninth Ave., Hudson and {3th Streets, New York 





NEW YORK AMERICAN CONSERVATORY 


163 West 72nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Dmectrors: C. HEIn AND A. FRAEMCKE 


Instruetion in —- brangheo ¢ ef music from first Free advantages te, students: Harmony lectures, 


ning to concerts, ensemble playing, vocal sight read 
irty-cight af the the rc Gusee and experienced SEND FOR CATALOGUE wie 
professors. TERMS $:0 UP PER QUARTER 











Lambert une! WA RPHY 


T EN OR 
ce sacha ay 
For Concert 


The Woirsonn i aN MUS we! i aUREAG 





Clare Osborn 
ARTIST eR eCHER DIRECTOR 
COLUMBIA SCHOOL OF MUSIC 
Advanced Interpretation for Artists-Students, 
Teachers’ Normal Seamed : 
sog S. Wabash Avenue Chicago 


* VIERHELLER 


olce Culture i Artistic oc nome 
a. 


R sor. Nixon Building. 
Soprano 


¢ BUTLER «.... 


PUPILS ACCEPTED 
mn Fine Arts Bullding,. Chicago, Ill. 


Ganapol School 


OF MUSICAL ART 4” brash. een 
Detroit, Mich. 


GRANBERRY scico: 


PIANO PLAYING 














ARTISTIC 
Practical Training Courses for Teachers 


Booxtets—Cannecie Hatt, New York 








REINDAHL VIOLINS 


AND BOWS, VIOLAS 
AND CELLOS 


Artists know the 
rarity of violins 
whose tones are 
“sweet” from low- 
est G to A in altis- 
simo. You know 
how much you de- 
sire a —, whose tone 





in power, "intensity, bril- 
lance, ae. . 
thy, perfect of 
fifths, stopped tatths. thirds, 
octaves, clear harmonies, 
pure pizzicato tones, dis 
tinct arpeggios, distinct 
in shake, trill and # 
cato, and withal quickly 
aye oe to bow- pressure 
i te 


Kansas City 


CONSERVATORY OF MUSIC 


KANSAS CITY, MO. 
ENDOWED and INCORPORATED 


All Branches of Music, Dramatic Art, Langu rei ae , Painting, ete. 
Faculty of . Teachers, including Allen Hin mpson, Francois 
Boucher and Dr. Hans Harthan. Send for Catalog et A. COWAN, President 
















OLN _CONSERVATORY of MUSIC 


ESTABLISHED 1867 
sanp YEAR CLARA BAUR, Foundress 


Conducted according to methods of most progressive 
European conservatories. 


Elocution—MUSIC—Languages 


Faculty of International Reputation. 
Exceptional advantages for post-graduate and repertoire 
work. Departwient of Opera. Ideal location and resi- 
dence department with superior equipment. 














Master class for virtuoso viclinists under 


EUGENE YSAYE Season 1919-20 


For catalogue and information 
address oe Bearma Bavuz, Directress, 
Cincinnati, O 








from 


gladly mail you 

and which contains opin- 

fons from world famous 
artists who use 

Reindahl Grand Mode: DAHL VIOLINS. 


Violins sent to responsible persons, on trial, for 
comparison with other new or famous old violins. 
If desired, gradual charge accounts ope 


.. No.3 
KNUTE REINDAHL, fczees"*:* G-2e2 


(Formerly Athenaeum Blidg., Chicago) 








THE AMERICAN INSTITUTE OF APPLIED MUSIC 


34th Year of Continuous Service for the 
Development of the 
INDIVIDUAL NEEDS OF STUDENTS 


October Ist, 1919 


212 WEST 58th STREET, NEW YORK CITY 
Send for Circulars, 
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AMERICAN 


STEINWAY|| 


Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD “THE STRADIVARIUS 


FACTORIES : OF PIANOS” 


Ditmars Avenue and Riker Avenue 
Steinway, Borough of Queens, New York The most costly piano in the world 





Steinway Hall, 107-109 East 14th Street, New York 


Warcrooms: | Po w 
Steinway Hall, 15-17 Lower Seymour St., rtman Sq., W., London PRINCIP WA R D FA oO 


Represented by the Foremost Dealers Everywhere BOSTON 


STEINWAY & SONS New York Warerooms, 313 Fifth Avenue 


ICH-&-BACH 


Ultra-Quality PIANOS 








ot 





and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE . New York City 











SCHOMACKER 


Established 1838 in Philadelhhii i —— 
A Viaiie aatee for 80 Years -:= Schomacker Piano Co., Philadelphia, Pa. 





CLARENCE WHITEHILL WRITES: 


The 


Nxe SOhMer 


on a piano is a guarantee of quality ; 
a 5 See a for artistic excellence. 
or forty years the Sohmer family 
have been making Sohmer pianos. 
To make the most artistic piano 
possible has been the one aim, an 
its accomplishment is evidenced by 
the fact that: 
There are more Sohmers in use in the Metro- THE AUTOPIANO COMPANY 
politan District than any other artistic piano. pane. Baoere 


Buarevsercont & CO., 315 Fifth Ave, NEW YORK enthe-atenn et tint Geent New York 
































